

































On the floor is Gold-Seal 
Congoleum Rug No. 323 


@ “*Oh, Mother, you can’t see 
@ “where I upset my milk last night’’ 


PracticallyMnothing can stain the smooth, beautiful rugs all over the house owing to 
waterproof surface of a Congoleum Rug. All their very low cost and their sanitary features. 
eee ee ere ne grease—can be The Gold Seal shown above is pasted on 

y Abe the face of every guaranteed Congoleum Ru 
trace! Just a few strokes with a damp mop It; ys f satief 5 &- 
or rag and the rug is spotlessly clean again. ea ee 

| How different from the wearisome. cleaning 6 * 9 ft-$ 9.00 The patems illustrated are 1}x3 ft. $ .60 


74x 9 ft. 11.25 made in the five large sizes 3 3 ft. 1.40 
! of woven rugs and carpets! 9 x 9 ft. 13.50 only. The smaller rugs are ae 1.95 
bft. 1. 


Gold-Seal Congoleum Rugs come in a host 3 4 or an oee rot Aheg aspen et 
a monize Wl 
of attractive designs appropriate for every 


rh ~ 


Owing to freight rates, prices in the South and west of the 


room from the living room to the kitchen. Mississippi are higher than those quoted. 
Congoleum Rugs lie flat without fastening ConcoLEuM Company 
—they never kick up at the edges or corners. Philadelphia New York | Boston Chicago San Francisco 
ansas City inneapolis tlanta allas — ittsburg 
Millions of people are using these durable, Montreal London Paris Rio de Janeiro 






Gold Seal 
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What’s Wrong With This 
Picture ? 


Good breeding—or the lack of it—is as 
qual. detected on thé street as anywhere 
else. There are good manners and bad even 
in the simple matter of walking in public. 
Is it ever permissible for a man to take a 
woman’s arm? W walking with two 
women, should a man take his place be- 
tween them? Your ability to answer these 
questions is a fair test of your knowledge of 
what is the correct thing to do. 


Shall She Invite Him In? 

She doesn’t know. They have spent a 
delightful evening together. Might they 
. not prolong it a little? She would like to, 
and plainly so would he. But what should 
one do under such conditions? Should he 
ask permission to go into the house with 
her? Should she ask him to call at some 


other time? What does good usage say is 
the proper thing to do? 


Are You Ever Tongue-Tied 


at a Party? 
Have ever been seated next to a man 


or a woman at a dinner and discovered 


that 
there wasn’t a thing in the world to°talk™” 


about? Does the presence of strangers 
“frighten’’ you—leave _ groping - 
rg for words am will not come: bor 
in company of strangers, are you - 
denly stricken dumb? 
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Do Your Friends 
‘Feel Sorry’ tor You? 





OU are meeting new people every day—on the street, in the 
home, at various functions indoors and out. 


are “invited” some one stands sponsor for you. 
you attend a social gathering, a party, a dinner, a dance, some one 


Every time you 
Every time 


believes, or at least hopes, that you 
will do and say the right thing. 

Do you live up to these expecta- 
tions?’ Are you perfectly poised, 
self-confident, well-mannered, ade- 
lightful companion or guest — or 
must your friends secretly apolo- 
gize for your awkwardness and 
lack of breeding? Must. they 
always be making excuses for your 
mistakes in social deportment? 
Must they go on forever “feeling 
sorry” for you? 

The person who knows the correct 
forms of social usage is never a source of 
discomfort or pity, either to his friends 
or to himself. He is never timid, 
“tongue-tied,” ill at ease among strangers. He 
never finds himself stumbling and blundering at 
the very moment when he wants to make a good 
impression. Always calm, perfectly poised, sure 
of himself, he is never at loss for the right word, 


the proper action, no matter what unexpected 
condition may arise. 


Are You a Welcome Guest? 

To know what to do, say, wear, at all times and 
on all occasions, is to display those signs of 
gentle good breeding which people of culture and 
refinement approve. 

Are you a welcome guest in the most highly 
respected circles? Do you know how to impress 
others with your dignity, grace and charm, 
whether in the theatre, on the street, at the 
dinner table, in the ballroom, wherever you may 
be? Do you converse smoothly and entertain- 
ingly? Do people seek you out, enjoy your com- 
pany? Is your every word and act faultless, 
pleasing, beyond reproach? 


The One Standard Social Guide 


More than a half million people have found 
the Book of Etiquette the one authoritative, 
complete and acceptable guide to correct be- 
havior and pleasing manners. Every phase of 
social intercourse is treated in detail in this 
remarkable two-volume set of books. Every- 
thing you want to know and should know is 
clearly and simply explained. 

Do you know how to introduce men and 
women correctly? On what occasion, if any, a 
man may hold a woman’s arm when they are 
walking together? they to take leave of the 
hostess after an entertainment? What to say to 
your ner in the ballroom afte: the music 
ceases? Whether olives should be eaten with the 
fingers or a fork? Whether a man precedes or 
follows a woman down the aisle at the theatre? 
Whether she may be left alone during an inter- 
mission? These are but a few of the hundreds of 


‘embarrassing proeme which are solved for you 


in the Book of Etiquette. 

Neither wealth, position, nor fine clothes can 
give you refinement of manner. But no matter 
what your station in life, you will be amazed at 
what a difference the priceless information con- 


tained in the Book of Etiquette will make in you. 


If you want to make friends, be popular, 
mingle with the best le, and be invited 
everywhere, you cannot afford to wait another 
day to procure this remarkable set of books. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. | * 
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ONLY: ) EAS 


As a special inducement we are 
offering the famous Book of Eti- 
quette in the gy and $3.50 edition 
A an special low price of only 





You have always wanted to own 
this remarkable set of books. Now 
is your ce. We cannot extend 
this offer beyond the sale of a cer- 
tain number of copies. Don’t put 
it off and afterwards be sorry. Take 
advantage of this wonderful bargain 
right away. 


Send No Money 


Why not take advantage of our special 
reduced price offer and let us'send you the 
Book of Etiquette right away? -It will be 
sent to you in 4 plain carton, with no 
identifying marks. You need send no 
money. Simply mail the coupon below. When the 
books arrive, pay the postman only $1.98 (plus the 
few cents tage). NOT $3.50, the regular price. 
Read the books for five days, and if for any reason 
you are not satisfied, return them at that time, and 
your $1.98 will be promptly refunded. 

To be sure of getting the Book of Etiquette at 
the special price, clip and mail the coupon—tright 
wey: NELSON UBLEDAY, Inc., Dept. 
7711, Garden City, New York. ‘ 


OR et LR eT Se NS: seme ee eee mame ym 8 


Nelson Doubleday, Inc., Dept. 7711, 
Garden City, New York. 











You may send me the complete t set of 
the Book of Etiquette, in val, : 
5 


ill the post: am omy. 1.98 (plus few 

w y m. . 

age) instead of $3.60, the reuse rice iri andere 
Food tei 06 will be prema amenten: , 
days, $1.98 will be 4 ; 


my $1. 










Mars. Eruex Stytes MippieTon 
Pittsburgh Housewife who wrote 
the Palmerplay ‘* Judgment of 
the Storm.”” She will share in 


the profits for five years, 
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We Paid Her *1, 000 Advance Royalties 


| Palmer Photoplay Corporation 


PeSenHtS 


Y's UDGMENT * STORM’ ‘ 


-and her ni a aes 
ona — screens/ 


This is a story of a woman 
who wanted to write for the 
screen and did it. 


A housewife who aspired to 
recognition and income — and 
won both. 


Just an intelligent, ambitious 
woman who had never written 
before, but who did not hesi- 
tate on that account to fry. 


You will see the name of 
Mrs. Ethel Styles Middleton of 
Pittsburgh on the screen. Last 
year she clipped a coupon like 
the one on this page and through 
the creative test which that 
coupon brought her, satisfied 
herself that her desire to cre- 
ate a screen drama was backed 
up by natural ability. 


She Had Faith in Herself 


With faith in herself estab- 
lished by this scientific test, 
Mrs. Middleton acquired the 
technique of photoplay construc- 
tion through the Department 
of Education of the Palmer 
Photoplay Corporation. 

Her story “Judgment of the 
Storm” was selected for the first 
of the series of Palmerplays now 
appearing in the theatres of the 
nation, and Mrs. Middleton 
was paid $1,000 advance on 
royalties based on the profits of 
the picture for five years. 


The same creative test which 
introduced Mrs. Middleton to 
millions of people is yours for 
the mere asking. By clipping 
the coupon on this page you 
may apply the identical test— 
absolutely free. 


And with it you will receive 
the free book “Finding Your 
Place in Pictures.” ‘The Pal- 
mer Photoplay Corporation— 
which produces pictures, sells 
scenarios to other producers, 
and trains the unknown writer 
in photoplay technique—invites 
you to send for the free book 
and promises you an_ honest, 
frank analysis of your ability 
through the creative test. 


Glimpse Into Pictureland 


The book will bring you a 
glimpse beyond the gates which 
separate the realm of motion 
pictures from the rest of the 
world. Through it you may 
look around and decide whether 
you wish to become a part of 
this fascinating life. 

Motion picture producers are 
suffering acutely from the need 
of new dramatic material. They 
ask, not for a celebrated name, 
nor for literary skill, but for 
fresh ideas of plot construction 


accurately prepared for visual 
expression. 


Just Clip The Coupon 


Feel free to ask for this book, 
using the coupon below, if you 
have ever felt the urge of self- 
expression and wish to deter- 
mine whether or not the screen 
is the right medium for you. 
The book and the Creative Test 
will answer questions which may 
have puzzled you for years. It 
is too important for guess-work. 
No cost or obligation. 


Is there a place 
in pictures for 
YOU? 


This book, which 
is never sold, may 
answer this ques 
tion. 


Palmer Photoplay Corporation 
Productions Division, Sec. 7212 
Palmer Bldg., Hollywood, Cal. 


Send me the free book, 


Pictures.” 


“Finding Your Place in 
Also the Palmer Creative Test. 
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Photoplays Reviewed 
in the Shadow Stage 
This Issue 


Save this magazine — refer to 
the criticisms before you pick out 
your evening’s entertainment. 
Make this your reference list. 


Page 74 


The Hunchback of Notre Dame. . . Universal 


A eae United Artists 
The White Sister..... - Inspiration Pictures 
Page 75 

8 eee 
Se .Goldwyn 
Potash and Perlmutter.......First National 
Page 76 

Why Worry?........... eo 
Ruggles of Red Gap... ... Paramount 
po" eee Paramount 


Where the North Begins 


Strangers of the Night. . 
The Silent Command. . 
Page 78 

Rouged Lips....... 
Puritan Passions... 
oo Oa ; 
To the Last Man..... 
Cee 
The Gold Diggers... . 
Page 100 


The Eternal Struggle......... 
Second Hand Love...... 


The Six-Fifty...... 
April Showers. .... 
Red Lights... . 


Where Is the West?. . ay 


The Gun Fighter... 
The Lone Star Ranger 
Page 101 


The Eagle’s Feather........ 
The French Doll........... ; 
Beat .. Paramount 
Eee ee Paramount 
.......Independent 


Salomy Jane.......... 
_ SEER ae 
The Power Divine..... 


The Social Code........ 
, 3. ol ee 


Page 102 


Te CARED: cccccesecs 
NSS 


The Grail..... 


Warner Brothers 
; etro 
.. Fox 


ee Metro 
5a erate ate Hodkinson 
i hie Universal 
Paramount 

... First National 
Warner Brothers 


: Universal 
Preferred Pictures 
........-Goldwyn 

Universal 
Saati Fox 
.. Fox 


... Metro 
... Metro 


eleva sean peatineee Metro 
Pere 


Se id ad Universal 
Re ee eee Metro 


The Destroying Angel. Associated Exhibitors 


Shattered Reputations...... 


.Lee Bradford 


— eee Educational 
Tea With a Kick..... Associated Exhibitors 
ios ie. 5 aise eat ais 9 nr eaatiome Fox 


Te Wr vcsicc ce cco es 
The Midnight Alarm... 


A Chapter in Her Life.. 
Daytime Wives........ 


The Silent Partner. .... 
Soka kere o'nin 40 
2 UD 


Page 103 


A Knock at the Door.. 


His Last Race........ 
The Fighting Strain... 


The Secrets of Life..... 


....Universal 


Ee Ser Vitagraph 


....Universal 
F. B. O 


<tpnatia eid eta Metro 


....Johnnie Walker 
natu Phil Goldstone 
ee ee ee Steiner 
.. Principal Pictures 
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Chapter XX: The Great Story of Color on the Screen 
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Addresses of the leading motion picture studios 
will be found on page 20 











* 





mCru 





on 


| What’s Going % 


to Happen to 
Jackie Coogan? 


The future of this infant phe- 
nomenon, this child of eight years 
whose income is reputed to be 
$500,000 a year, is arousing much 
speculation. Some extremely in- 
teresting opinions as to what will 
become of him have been con- 
tributed by his father, by Mary 
Pickford, Douglas Fairbanks, 
Charles Chaplin, Rex Ingram and 
Jackie himself. A feature that 
will interest every patron of 
motion pictures. 


What Makes 
Them Act? 


Rex Ingram, who brought Ro- 
dolph Valentino into the spot- 
light of fame, who made Alice 
Terry a star, and who has made 
a finished artist of Ramon 
Novarro, will tell in the Decem- 
ber PHotoptay how he did it. 
He will give his method of train- 
ing inexperienced actors and ac- 
tresses to get the marvelous 
results he has achieved. 


Home Decoration 
Hints 
from Pictures 


Also in the December issue 
Puoroptay will begin a series of 
practical articles on home furnish- 
ing and decoration, as suggested 
by motion pictures, written by 
William J. Moll, a recognized 
authority on this subject. He 
will tell what can be done to 
beautify the home, effectively 
and inexpensively. 


How to Write 
for the Screen 


John Lynch, one of the fore- 
most writers for the screen in this 
country, has arranged with Pxo- 
TOPLAY to answer in its pages all 
questions pertaining to screen 
writing. Mr. Lynch has spent 
years in adapting novels and 
writing originals, and is eminent- 
ly qualified to advise ambitious 
writers. 


All these features and 
many others of in- 
terest will appear in 


December 


Photoplay 


Out November 15 
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DOWN 


Ten Days’ Free Trial 


Yes, only $3.00 down puts this genuine 


late model Shipman-Ward _ Rebuilt 
Underwood in your home. You can 
try it, test it, and then decide. See for 


yourself how new it is, how it writes. 
You must be satisfied. Your $3.00 un- 
conditionally returned if at the end of 
ten days you are not satisfied. The en- 
tire transaction will not cost you one cent. 


Easy Monthly Payments 


Little more than rental. Balance of 
payments so small you will hardly notice 
them, while you enjoy the use of this 
wonderful machine. You don't have to 
scrimp and save to pay cash. All at a 
big saving to you. 


Five Year Written Guarantee 


With every typewriter we give a writ- 
ten guarantee. These machines are 
rebuilt like new by the famous SHIP- 
MAN - WARD PROCESS. Equipped 


And it’s yours 


The Greatest Typewriter Bargain 


Unio, 
2? @ « ee 
= . 












Ever Offered 


Right now we are making you the greatest typewriter 
offer you ever dreamed of—an eye opener. This wonder- 
ful standard Shipman-Ward Rebuilt Underwood only 
$3.00 down. 
payments, shipped direct to you from our big factory. 


Ten days’ free trial and the easiest monthly 


with late improvements. You can't tell 
them from a new machine. The world’s 
standard typewriter, the same models as 
sold by the Underwood Typewriter Com- 
pany today, at a big saving to you. Act 
Now! Get this splendid offer and save 
money. 


Free Book of Facts 


Write for this free book of facts explain- 
ing Shipman-Ward’s wonderful system 
of rebuilding typewriters. We show you 
exactly how it’s done. How you are able 
to buy them. Complete and valuable 
information about the typewriter indus- 
try, both instructive and educational. 


ACT NOW! Mail this coupon today. 


Free with Every Typewriter 


A complete course in touch typewriting. 
You don’t have to know how to operate 
a typewriter. You can learn to operate 
this machine in one day. We also give 
free a waterproof cover and all tools that 
come with a typewriter. 


SHIPMAN-WARD MFG. CO. 


2018 Shipman Bldg., Chicago, IIl. 


Montrose and Ravenswood Ave. 


From Factory to You 


These machines are shipped direct from our factory— 
the largest typewriter rebuilding plant in the world. 
They are rebuilt by the famous BIPMAN-WARD 
PROCESS. Developed through 30 years in the type- 
writer business. Through our money saving methods 
of rebuilding and elimination of a large expensive 
sales force we are able to make this wonderful money 
saving offer to you. ACT TODAY, take advantage 
of it and you will save money. 





All Shipments made direct to you from our modern factory 
—the largest typewriter rebuilding plant in the world. 


FREE BOOK COUPON 





Shipman-Ward Mfg. Co. 
2018 Shipman Bldg. 
Montrose and Ravenswood Aves., Chicago 
Send by return mail your wonderful offer of 
Shipman-Ward Standard Rebuilt Underwood, also 


your book of facts. (This is not an order and does 
not obligate me in any way.) 


ee 
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UST as there is always something new and 

thrilling to learn about life, if you know how, 

so there is always something new and thrilling 
to see in motion pictures, if you know where. 


All life is Paramount's hunting ground for the 
material for the world’s greatest entertainment, 
and all the rewards and trophies of the search 
are present at the theatre which proclaims: 


“It's a Paramount Picture.” 





For Paramount to make the season's pictures 
of a new and startling bigness is but to be ex- 
Fairbanph Bebe Daniel pected, but the films themselves contain the 
Ir fi\ > ch unexpected, the marvelous, toa refreshing degree. 





TO BE SHOWN AFTER NOVEMBER Ist, 1923 


“HIS CHILDREN’S CHILDREN” 


A Sam Wood production, with Bebe Daniels, Dorothy Mackaill, James 
Rennie, George Fawcett, Mary Eaton, Warner Oland, Hale Hamilton 
and others. Adapted by Monte Katterjohn from the famous novel by 


Arthur Train. 
*“*THE LIGHT THAT FAILED” 


By Rudyard Kipling. A George Melford production, with Jacqueline 
Logan, Percy Marmont, Sigrid Holmquist and David Torrence. Sce- 
nario by F. McGrew Willis and Jack Cunningham. 


‘**THE SPANISH DANCER” 


Starring POLA NEGRI. A Herbert Brenon production, with Antonio 
Moreno, supported by Wallace Beery, Kathlyn Williams, Gareth 
Hughes, Adolphe Menjou and Robert Agnew. Written for the screen 
by June Mathis and Beulah Marie Dix, “a the play “Don Ceser 
deBazan,"’ by Adolphe D’Ennery and P. S. P. Dumanoir. 


*““STEPHEN STEPS OUT” 
Starring DOUGLAS FAIRBANKS, JR., with Theodore Roberts, sup- 
ported by Noah Beery, Harry Myers, Forrest Robinson. Directed by 
Le h Henabery. From the story by Richard Harding Davis. Scenario 
dfrid Bingham. Presented by William Elliott and Jesse L. Lasky. 








“THE CALL OF THE CANYON” 


A Zane Grey production, with Richard Dix, Lois Wilson and Estelle 
Taylor. Supported by Noah Beery, Ricardo Cortez and Charles Ogle. 
Adapted by Dorie Schroeder and Edfrid Bingham. Directed by Victor 
Fleming. 























If it’s a Tere "Bicture 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed, 
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**“SPEE JACKS” 


A motion picture record of A. Y. Gowen's famous 
voyage around the world in a 98-foot motor boat. 


‘“*WEST OF THE WATER TOWER” 
Starring GLENN HUNTER, with Ernest Torrence 
and May McAvoy. Supported by George Fawcett 
and Zasu Pitts. Directed by Rollin Sturgeon. 
Adapted by Doris Schroeder from the novel by 
Homer Croy. 


“WILD BILL HICKOK” 
Starring WILLIAM S. HART (in an original story 
by himself), supported by Ethel Grey Terry and 
featuring Bill Hart’s Pinto Pony. Screen play by 
J.G. Hawks. A Wm. S. Hart production. 

“BIG BROTHER” 

By Rex Beach. An Allan Dwan production, with 
Tom Moore and a distinctive cast. Adapted for the 
screen by Paul Sloan. 

**FLAMING BARRIERS” 


A George Melford production, with Jacqueline 
Logan, Antonio Moreno, Charles Ogle, Walter 
Hiers. By Byron Morgan. Adapted by Jack Cun- 
ningham. 


*“*MY MAN” 


Starring POLA NEGRI. A Herbert Brenon pro- 
duction. Written for the screen by Fred Jackson 
from_the play “Mon Homme" by Andre Picard 
and Francis Carco. 


‘“‘WHEN KNIGHTS WERE BOLD” 


Starring GLENN HUNTER. Francis Wilson's 
famous comedy. By Charles Marlowe. Edited 
and titled by Ralph Spence. 


**TRIUMPH” 
CECIL B. DeMILLE'S production; with Leatrice 
Joy and Rod La Rocque, from the Saturday Even- 
ing Post story by May Edginton. Adapted by 
Jeanie Macpherson. 


“THE STRANGER” 
A Joseph Henabery production with Richard Dix, 
Leatrice Joy, and Lewis Stone. From the story 


“The First and the Last’ by John Galsworthy. 
Adapted by Edfrid Bingham. 


‘ARGENTINE LOVE” 


Starring GLORIA SWANSON. Screen play by 
Julian Johnson from the story by Vicente Blasco 























y 








*“*THE HUMMING BIRD” 








Ibanez. An Allan Dwan production. 
Starring GLORIA SWANSON. A Sidney Olcott P me 
roduction. From the play by Maude Fulton. “NORTH OF 36 
reen play by Forrest Halsey. ——— Cruze’s production with Jack Holt, Ernest 
orrence and Lila Lee. By Emerson Hough. 
*“*TO THE LADIES” 


A James Cruze production of the play by George “THE NEXT CORNER” “ 
Kaufman and Marc Connelly. With Edward A Sam Wood production of the novel and play by j 
Horton and a great comedy cast. Kate Jordan. Adapted by Monte Katterjohn. 


“EVERY DAY LOVE” —— ses 
A William de Mille production, with Agnes Ayres, a: —————— — ~ s ae 
Jack Holt and Nita Naldi. Supported by Theodore ‘a PLAYERS-LASKY CORPORATION a: " 
ary 
Kf 


Qa t 
Charles DeRochy 














* 
Kosloff, Robert Edeson and Rod La Rocque. From i Gomike eee ee i i 
the novel “Rita Coventry,” by Julian Street. 45% 
Screen play by Clara Beranger. 
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My Julia Faye. 





**THE HERITAGE OF THE DESERT”’ 
A Zane Grey production, with Bebe Daniels, Ernest 
Torrence and Noah Beery. Directed by Irvin 


“Lf it’s a 





AUTHORS & PLAYWRIGHTS ¥% \ 
Willat. Adapted by Albert Le Vino. Paramount Booth Tarkington Rudyard Kipling 
a o9 : Emerson Hough Arthur Train g ‘ 
PIED PIPER MALONE Picture William i Locke — Galeworthy 
Starring THOMAS MEIGHAN. Supported by it’s the best Vicente Ibanez Xex Beach 


Lois Wilson and a big cast. By Booth Tarkington. 
Directed by Alfred E. Green. Adapted by Tom 


} Geraghty. 
Herbert Brenon 


Zane Grey Julian Street 
May Edginton yvron Morgan 
Riznard Harding Marc Connelly 
Davis George Kaufman 
Kate Foaton Andre Picard 
Maude Fulton Adolphe d’Ennery 
Charles Marlowe Monte Katterjohn 
Tom Geraghty Edfrid Bingham 
Jack Cunningham Clara Beranger 
Jeanie Macpherson ee Johnson 
Albert Le Vino 2. S. P. Dumanoir 
F. McGrew Willis 





show in town!” 
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Doris Schroeder 
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Alfred E Green George Melford Vidor Fleming 1) Joseph Henaben ff Trvin Willat Rollin Sturgeon Paul Sloan June Mathis Noah Beery 


Walter Woods 


it’s the best show in town 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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The Law of the Flawless 


Chicago, Ill. 
Eprror PHotorpLay MAGAZINE. 

Dear Sir: I saw “The Law of the Lawless,” 
last night, with Dorothy Dalton and Charles De 
Roche. He is good-looking, one must admit. 
But he cannot be compared with Rodolph 
Valentino. With Valentino one cannot find 
fault, for he is perfect. But with De Roche 
one can find fault. His profile is terrible, his 
face is too thin and he is too tal! for the screen. 
Charles De Roche cannot take Rodolph Val- 
entino’s place. For Rodolph is still loved by 
the public and many are waiting for him to 
return to the screen. 

Will some of the men please tell me why they 
dislike Rodolph? I think they are all jealous 
of him because they know he is good-looking 
but they won’t admit it. Many men ridicule 
him, but instead of ridiculing him, they had 
far better copy him. May he soon return to 
the screen! Marre THoMAs. 


The Anti-Tobacco Movement 


Los Angeles, Calif. 
Epiror PHOTOPLAY MAGAZINE. 

Dear Sir: I’m “sore”’ on the motion picture. 
There are many not worth the wasted time, 
let alone the ticket! True, a few are good, 
but there should be a higher percentage of 
good ones. 

What disgusts me most is the fiendish per- 
sistence of most producers in forcing the 
patron to look upon some one or more actors 
in nearly every film, sucking a cigarette. 

Mr. Producer, there is nothing manly, 
elevating, educational, decent or entertaining 
about that and, in furthering the tobacco 
trust’s propaganda for this brain-consuming 
menace you acknowledge your depravity or 
need of money—maybe both. 

E. P. FERTE. 


Sentimental About Tommy 


New Haven, Conn. 
EpiroR PHOTOPLAY MAGAZINE. 

Dear Sir: May I be permitted a bouquet 
for Thomas Meighan? This is not for his 
burial, either, for we cannot give him up—not 
fora long time. I agree with Ruth Hamilton 
in your September issue, “we fans must 
rally,” and rally we will. Mr. Meighan 
knows the picture business from start to 
finish, but he also knows something akout his 
fans and how they love him and his fine clean 
pictures. No,—with dear Wally gone, we 
cannot spare Tom yet. There are far too 
few pictures put out that a family may count 
on enjoying together. We need him on the 
screen. Let others do the directing. 

To me Mr. Meighan is laying a sure founda- 
tion for better and more wholesome pictures 
and I want him to stay till his work is done 
and something lasting is accomplished. We 
need his high picture and moral ideals. So 
come on Americans, Irish or otherwise, and 
let us support our true blue Yankee. 

ELEANOR M. BENTON. 


Two Regular Fellows 


Hartford, Conn. 
EpItoR PHOTOPLAY MAGAZINE. 

Dear Sir: I read Mrs. Lois B. Wilson’s 
letter in your magazine and agree with her 
-that we want to see more of Richard Dix in 
your magazines. I have been looking for 
months for a good-sized photo of Dix and have 
been unable to find one in the PHoToPLAY. 

I would also like to see more of Cullen 
Landis. I think he is the “nicest grown-up 
kid” on the screen. 

BARBARA Day. 
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rickbats 


cs 
ouquets 


LETTERS 
FROM READERS 


The readers of PHOTOPLAY are 
inviled to write this department 
—to register complaints or com- 
pliments—to tell just what they 
think of pictures and players. 
We suggest that you express your 
ideas as briefly as possible and 
refrain from severe personal crit- 
icism, remembering that the 
object of these columns is to ex- 
change thoughts that may bring 
about better pictures and better 
acting. Be constructive. We may 
not agree with the sentiments ex- 
pressed, but we'll publish them 
just the same! Letters should not 
exceed 200 words and should bear 
thewriter’s fullname and address. 











Be Yourself, Betty 


San Jose, Calif. 
EDITOR PHOTOPLAY MAGAZINE. 

Dear Sir: I want to make one protest, that 
is Betty Compson playing crook réles. 

I have just seen ‘The Woman with Four 
Faces,” and after seeing Miss Compson in 
“To Have and To Hold,” I was very much 
disappointed. Not in her acting—that was 
splendid, but rather seeing her, the lovely 
heroine of that beautiful story, as a crook. 

Please, Miss Compson, don’t play that kind 
of a rile. I (and I think other fans) would 
sooner :ce you as yourself, more like Jocelyn 
Leigh. 

Now I wish to give her through this depart- 
ment, a great big bouquet for her acting in 
“To Have and To Hold.” It was perfectly 
lovely: Mother and I have agreed to that! 

Hoping to see her in another role like it soon. 

Ria E. McCann. 


For Gloria and Irene 


Nashville, Tenn. 
EpItoR PHoToPLAY MAGAZINE. 

Dear Sir: Just a few words of praise for 
Irene Rich. Oh, but she is lovely! I saw her 
in ‘‘ Brass,” and if ever an actress made a hit 
with me, it is she. Her naturalness has won 
her many friends in the South, and Nashville 
(The City of Opportunity) especially. They 
haven’t stopped talking about her yet. ° 

Monte Blue, as usual, was wonderful. 

And why all the Brickbats for Gloria Swan- 
son? Indeed she can act, and, if she can’t, 
she can wear her clothes well, and that is more 
than some women can do! I think it is worth 
the price of admission to see the lovely gowns 
she wears so well. 

“DINnKIE” CLAIRE. 


Dragging in the Fetes 


Indianapolis, Ind. 
EpitoR PHOTOPLAY MAGAZINE. 

Dear Sir: I have just got home from seeing 
“The Girl Who Came Back,” and I liked it: 
But— 

We have here a good story, a good cast 
(Kenneth Harlan is great, and Miriam Cooper 
has always seemed to me the most beautiful 
woman on the screen, and a splendid actress, 
besides). Then why, in the name of all that’s 
erratic, drag in the Oriental fete scene? It 
only served to divert the attention and 
weaken the story, since it just appeared sud- 
denly without warning and without reason, 
unless it be to show the costumes. 

I have noticed this in a good many picturcs 
lately—suppose it is brought akout by the 
success of several pictures recently in which 
such costumes and settings were all right, and 
a part of the plot. But I wish we didn’t have 
to be annoyed by seeing it when there’s no 
cause for it, and almost no excuse. 

“The play’s the thing,” and the accurate 
portrayal of the characters in it. 

NELLIE SHERMAN. 


Ruddy’s Place 


Selma, Ala. 
Epittork PHOTOPLAY MAGAZINE. 

Dear Sir: Like many others I have read 
“Brickbats and Bouquets” for ages and ages, 
but I have never before contributed anything 
to its columns. 

I read Allan Smith’s letter in the August 
issue and I thoroughly agree with him. Fans 
are entirely too quick to criticize a star for 
what he cannot do, instead of praising him for 
what he can do! 

I couldn’t possibly write a letter without 
saying some word for Valentino. Stars may 
come and stars may go, but Ruddy will live 
forever! 

Ramon Novarro is a splendid actor and he 
is exceedingly handsome, but he will never 
never take the place of our beloved Rodolph. 
Ruddy’s world of admiring fans are waiting 
with open arms to receive him back when he 
comes. 

I have just seen “Only 38” and I must 
admit that every single actor and actress who 
made that picture such a success is worth 
a diamond-studded gold medal (if there ever 
has been such a thing), May McAvoy was 
especially impressive. Taking it “all in all” 
it was a glorious production. 

RusyE L. RuUTTEDGE. 


Forgetting the Fundamental 
Thing 


Yonkers, N. Y. 
EpitorR PHOTOPLAY MAGAZINE. 

Dear Sir: It seems to me that the motion 
picture industry is artistically at a standstill— 
and has been for the last three years. I admit 
the boldness of such a statement, yet it is not 
a suddenly arrived at conclusion, being my 
frank opinion asa fan. Nor am I one of these 
detestable individuals who set up their thought 
as a criterion and admit no other argument; 
for while I say that the industry is at a stand- 
still in so far as improvement is concerned, 
I do not see any irrevocable reason why it 
should be. 

The motion pictures produced “Broken 
Blossoms.” It was a work of art. What has 
been done can be done again, and improved 
upon. ‘Broken Blossoms” is now over three 
years old and, by universal acknowledgment, 
it has never been equaled. Why? 

To be sure, we have had ‘‘ Humoresque,” 
which was perhaps the nearest approach to 

| CONTINUED*ON PAGE 24 | 
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Columbia Make 
Mahogany Finish 


No Money Down! 


Not one cent now! Coupon brings this wonderful standard size 
Phonograph (GENUINE COLUMBIA MAKE) with a complete 
library of 12 Columbia Double-Faced Records (24 choice selections) 
absolutely FREE. Pay only $3.95 and small seam he ge charges 
on savheal. Use and enjoy outfit 30 days on Free Trial. If not sat- 
isfied, return Phonograph and records and we refund your $3.95 and 
pay transportation charges both ways. If you keep them, pay bal- 
ance on Phonograph alittleeach month. 24 selectionsare free. Take 


Nearly a Year to Pay 


When you see this splendid Phonograph and 


hear how clearly and wonderfully it plays 
the selections, you will wonder how we can 
sell it at such a low price, on such easy 
terms, and give the 12 records free. But we 
are going to prove that Hartman’s prices 
are lowest and Hartman’s terms most liberal 
—that’s why we send you this splendid 
Phonograph at this smashed price. hs 
This Phonograph is made by Columbia 
Graphophone Co, Has beautiful hardwood 
case in handsome mahogany finish, Front 
ornamented with fancy grille. Felt-covered 
turn-table holds either 10 or 12-inch records. 
Equipped with strong double spring motor. 
All metal parts nickel plated. Fitted with 


FREE ona race crs 


316 ges of the most astounding 
bargains in Furniture, dishes, rugs, 
carpets, sewing machines, silverware— 
everything for the home; also farm 
machinery, etc.—all sold on our easy 


monthly payment terms and on $0 days’ } 


Free Trial. Also explains Hartman’s 
gift ‘plan by which you receive many 
splendid articles, such as gpeswese, 
silverware, tablecloths, napkins, etc., 
absolutely FREE with your purchases, 
Send a postal for this big free bargain 
catalog today. 


“Let Hartman Feather YOUR Nest” 


speed regulator and stop and start lever. 
And bear in mind, we send you 


Plays All Disc Records twelve 10-inch Double-Fac 


records FREE with the Phonograph, if purchased from this advertisement. This 
means 24 of our choice selections, including popular “hits” like—Song of Love, 
Sleepy Head, Jabberwocky, Cho-Cho-San, Emaline, Venetian Love Boat. Don’t put 
off—no money now—just the coupon. Offeris limited. Better send at once—Today. 
If you have a Phonograph of your own, get this one as a gift for a friend. 


Order by No. 269EEMA23. Bargain Price, $29.95. Pay $3.95 and small transportation charges on 
arrival. Balance $3.50 monthly. The 12 Double-Faced Records (24 selections) are FREE. 


HARTMAN CARPET CO. 


Dept. 5695 {nus cias CHICAGO, ILLINOIS 


Hartman’s, Chicago 


FURNITURE & | 
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HART May 
FURNITURE 

“°CARpET fag 
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HARTMA FURNITURE& 
| CARPET Co. 
Dept. 5695 Chicago, Illinois 
Send me the 
Mahogany Finish Phonograph \ 
No.269EEMA23. Price $29.95 SN 
and with it the 12 Double-Faced S Rx 
Columbia Records (24 selections) SS SX 
absolutel FREE. i wil pay $3.95 | lias S | 
and small trans ation charges ~ ¢ 
when shi — arrives. It” is Mitiis: = all 
underst that if I am satisfied 
I will send ye $3.50 monthly until the bargain price, $29.95, is paid. Title 
remains with you until final payment is made. If not satisfied after 30 days’ 
free trial, I will return the Phonograph and all records, and you will refund 
{ my $3.95 and pay transportation charges both ways. 


ee . 


R. F. D., Box No. 
IT cn icine ndinsdncindeasadenetn nah anbiaimiaiikeanaiaa tele aeinintlantetne . 


iin iccisigteeienn meetin . .. State__- 
(If your shipping point is different from your post office, fill in line below) 


Be OI DR i cciitiiiitrncisconntcnniaecn ae 


When you write to advertisers please mention PITOTOPLAY MAGAZINE, 
















































































Latest Photograph of Earle E. Liederman 


If you were dying 


hed and I offered you something 
tonigh that would give you ten 
years more to live, would 

you take it? You'd grab it. Well, fellows, I've got 
it, but don’t wait till you're dying or it won't do you 
a bit of good. It will then be too late. Right now is 
the time. To-morrow, or any day some disease will 
get you and if you have not equipped yourself to 
fight it off, you're gone. I don't claim to cure dis- 
ease. I am not a medical doctor, but I'll put you in 
such condition that the doctor will starve to death 
waiting for you to take sick. Can you imagine a 
mosquito trying to bite a brick wall? A fine chance! 


A REBUILT MAN 


I like to get the weak ones. I delight in getting 
hold of a man who has been turned down as hopeless 
by others. It’s easy enough to finish a task that’s 
more than half done. But give me the weak, sickly 
chap and watch him grow stronger. That's what I 
like. It’s fun to me because I know I can do it and I 
like to give the other fellow the laugh. I don't just 
give you a veneer of muscle that looks good to others. 
I work on you both inside and out. I not only put 
big, massive arms and legs on you but I build up 
those inner muscles that surround your vital organs. 
The kind that give you real pep and energy, the 
kind that fire you with ambition and the courage to 
tackle anything set before you. 


ALL I ASK IS NINETY DAYS 

Who says it takes years to get in shape? Show me 
the man who makes any such claims and I'll make 
him eat his words. I'll put one full inch on your arm 
in just 30 days. Yes, and two full inches on your 
chest in the same length of time. Meanwhile, I'm 
putting life and pep into your old back-bone. And 
from then on, just watch 'em grow. At the end of 
thirty days you won't know yourself. Your who'le 
body will take on an entirely different appearance. 
But you've only started. Now comes the real works 
I've only built my foundation. I want just 60 days 
more (90 in all) and you'll make those friends of 
yours that think they're strong look like something 
the cat dragged in. 


A REAL MAN 


When I am through with you, you're a real man. The kind that 
ean prove it. You will be able to do things that you had thought 
impossible. And the beauty of it is you keep on going four deep 
full chest breathes in rich pure air stimulating your blood and mak- 
ing you jurt bubble over with vim and vitality. Your huge, square 
shoulders and your massive muscular arms have that craving for 
the exercise of a regular he man. You have the flash to your eve 
and the pep to your step that will make you admired and sought 
after in both the business and social wor 

This is no idle prattle, fellows. If you doubt me. make me prove 
it. Go abenc ike it. I have already done this for th« 
of others and my records are unchallenged. What I have done for 
them, I will do for you ‘ome then, for time flies and every day 
counts. Let this very day be the beginning of new life to you. 


SEND FOR MY BOOK 
**MUSCULAR DEVELOPMENT ’”’ 


It contains dozens and dozens of full page photographs of bot! 
myself and my numerous pupils. This book is bound to interest 
you and thrill you. It will be an impetus—an inspiration to every 
red blooded man. I could easily collect a big price for a book of 
this kind just as others are now doing, but I want every man and 
boy who is interested to just send the attached coupon and the 
book is his absolutely free All I ask you to cover is the price of 
wrapping and postage—10 cents Remember thie does not obli- 

ate you im any way I want you to hove it So it’s yours to 

eep Now don't delay one minute—this may be the turning 
point in your life today. So tear off the coupon and mail at once 
while it is on your mind. 


EARLE E. LIEDERMAN 


Dept. 111, 305 Broadway, New York 
EARLE E. LIEDERMAN 
Dept. 111, 305 Broadway, N. Y. City 


Dear Sir:—I enclose herewith 10 cents for which 
you are to send me, without any obligation on my 


usands 


part whatever, a copy of your latest book, “‘ Muscular 


Development.”" (Please write or print plainly.) 


Name..... 


. State, 
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Peccy S., CONNECTICUT. 

I am sorry that blond hair is not becoming 
to you, now that you have bleached your 
pretty brown curls. Why, oh why, didn’t you 
come to me earlier for advice? I might have 
averted the disaster. However, now that the 
mischief is done, you will have to make the 
best of a bad situation. Don’t, by any means, 
dye your hair brown again. Your suggestion 
makes me shudder! If you keep on experi- 
menting with color schemes you'll end by 
having no hair at all. You'll have to go 
through the disagreeable mottled stage that 
attends all “growing back parties’! And 
probably, when the months have crept past, 
you'll be a sadder and wiser young lady. 


A. H. K., MInneaApo.ts, MINN. 

You tell me that your husband is untrue— 
you are sure because you have opened letters 
addressed to him, and read them! My dear, 
don’t you know that you yourself have done a 
dishonest thing in opening mail addressed to 
someone else? How do you know the cir- 
cumstantial evidence, that you possess so un- 
fairly, is true? Circumstantial evidence often 
lies! The best thing to do is to admit what 
you have done to your husband—and hope 
that he will have a logical explanation. Only 
remember that you have been in the wrong, 
too! 


Mrs. E. J. K., NEw York Ciry. 

So your daughter of fourteen wants to go to 
dances and theaters—wants, as you put it, 
“to have a beau every minute”! Well, the 
mother of today—with an ultra modern 
daughter—has an everlasting problem to face. 
The girls of yesterday were so differeut—they 
made their debuts at eighteen. And played 
with baby dolls at fourteen. My only advice 
to you, Modern Mother, is that you strive 
to be tactful. Don’t forbid too forcefully—try 


rather to exert a pleasant influence! Keep 
the guiding hand gentle, though firm. Renew 


your youth to the extent of taking an active 
interest in the affairs of your child. If she 
insists on “beaux” let her have parties at her 
own home—so that she will not go after her 
excitement in a clandestine way. 


MABEL S., NEWARK, N. J. 

With fair hair and brown eyes, you will be 
charming in an evening frock of bronze and 
green. The combination is a happy one, and 
is unusual. You ask what sort of slippers you 
should wear with the frock. I think bronze 


| slippers and bronze chiffon hose the logical 






Carolyn “Uan Wyck 


choice, with a band of bronze in your blond 
hair. As you are inclined to be plump, have 
the dress made simply, with never a frill nor a 
ruffle. Straight lines are your forte. They 
will add materially to your attractiveness. 


Very BLUE, Conn. 

If the man of your heart cannot make up 
his mind in regard to marrying you, there is 
nothing for me to say—and little advice for 
me to give. The days of witchcraft—of love 
potions and the like—are past. Only I might 
suggest that you make your pride step into the 
picture. A bit of pride, an aloof air, may help 
now, more than anything else. Man should 
always be the pursuer. When he is the pur- 
sued, he loses interest. If the man in question 
is made to think that you are a trifle hard to 
get, he may become much more eager to claim 
you as his bride. Knowing that you listen 
prayerfully to his every word will only add to 
his confidence—and his conceit. 


MOTHER-IN-LAW, SALT LAKE City, UTAH. 

You feel that you are losing your son’s 
affection. That he is being influenced against 
you by your daughter-in-law—whom you 
confess you do not like. You are sure, you 
say, that she talks about you, that she uses 
unfair means of turning your own flesh and 
Llood against you. 

Perhaps you are right. But then, again, 
perhaps you are doing this daughter-in-law a 
great injury. Perhaps, because you do not 
like the girl, you suspect her unjustly. Per- 
haps, because you are suspicious, you imagine 
slights. Perhaps—and this is most important! 
—the fault is on your side. 

You give me no reason for your dislike of 
your son’s wife. Are you quite certain that 
your feeling is not based upon a world-old 
jealousy? Are you sure that you would not 
have resented any girl that your son married? 
Because, by marrying him, that girl would take 
first place in his life! 

No man can be happy, and normal in his 
actions, if he feels that he is the center of 
strife, of discord. Your son would naturally 
be more formal, less demonstrative, with you 
if he sensed that you were weighing his every 
word, and forming conclusions against the 
girl that he loves. His constraint, while in 
your presence, is partly caused by embar- 
rassment. Try to relieve his embarrassment, 
and your own heart-ache, by making friends 
with his wife. Meet her more than half way. 
Make your common love for the same man a 
Lond—rather than a dividing line. 





and most exclusive inner circle. 


—she will respect them—on any subject. 





Let Carolyn Van Wyck be your confidante 
She will also be your friend 


MROLYN VAN WYCK is a society matron, well known in New York’s smartest 
She is still young enough fully to appreciate the 
problems of the girl—she is experienced enough to give sound advice to those in need of 
it; be they flappers, business women, or wives and mothers. She invites your confidences 
Clothes, charm and beauty, love, marriage, 
the dreams and hopes that come to every one, the heartbreaks and the victories—who has 
not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? 


Here is the opportunity to do so. 
—The Editor 
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After Using My Method 
— | Dont Want a Penny! 


I mean just exactly what I say! 


I don’t care how thin your hair may be—I don’t care 


how many treatments you have taken without results. If my new discovery won’t re- 
store your hair, I don’t want to keep a cent of your money! Furthermore I’ll send you 


the proof of what I have done for others entirely FREE! 


Just mail the coupon below. 


By ALOIS MERKE 
Founder of Famous Merke Institute, Fifth Ave., New York 


FTER 17 years’ experience in treat- 
ing baldness—which included long 
years of experimentation in Heidel- 

berg, Paris, Berlin, Geneva, Cairo and 
other centers of scientific research—I have 
discovered a startling new way to promote 
hair growth. 

At the Merke Institute, Fifth Avenue, 
New York — which I founded —I have 
treated scores of prominent stage and social 
celebrities. People are coming to me 
from all parts of the country to gain the 
benefits of my discovery. Many pay as 
high as $500 for the results I have brought 
them. 

Yet now, through a series of ingenious 
inventions, I have made it possible for 
every one to avail themselves of my dis- 
covery—right in their own homes, and at 
a cost of only a few cents a day! 


My Unusual Guarantee! 


I know you are skeptical. I know that you have tried per- 
haps dozens of different remedies and treatments without 
results. I know that you have wasted time and money on 
treatments which by their very nature could NEVER restore 
your hair. All right. Perhaps my treatment cannot help 
you, either. I don’t know. But I do know that it has banished 
falling hair and dandruff for hundreds of others—often with 
the first few treatments. I do know that it has already given 
thick, luxuriant hair to people who long ago had despaired of 
regaining their hair. And I am so downright positive that it 
will do the same for you that I am entirely willing to let you 
try it at my risk—and if it fails to restore your hair, then I’ll 
instantly—and gladly—mail you a check, refunding every 
cent you have paid me. In other words, I absolutely GUAR- 
ANTEE to grow new hair on your head—and if I fail, then 
the test is free. 


Entirely New Method 


What is my method? It isentirely new. It is entirely different 
from anything you ever heard of. No massaging—no singeing— 
no “‘mange’’ cures—no unnecessary fuss or bother of any kind. Yet 
results are usually noticeable even after the very first few treat- 
ments. 

Many people have the idea that when the hair falls out and no 
new hair appears, that the hair roots are always dead. 

I have disproved this. For I have found in many cases which 
have come under my observation that the hair roots were NOT dead, 
but merely dormant! Through undernourishment, dandruff and 
other causes, these starving, shrunken, roots had literally gone into 
a state of ‘‘suspended animation.’”’ Yet even if the scalp is com- 
pletely bare, it is now possible in the majority of cases to awaken 
these dormant roots, and stimulate an entirely new growth of 
healthy hair! I KNOW this to be true—because I do it every day. 

Ordinary measures failed to grow hair because they did not pene- 
trate to these dormant roots. To make a tree grow, you would not 
think of rubbing ‘“‘growing fluid” on the bark. Instead, you would 
get right to the roots. And so it is with the hair. 








When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


In all the world there is only one method I 
know about of penetrating direct to the roots 
and getting nourishment to them. And this 
method is embodied in the treatment that I 
now offer you on my positive guarantee of 
satisfactory results, or the trial costs you 
nothing. The treatment can be used in any 
home in which there is electricity. 

Already hundreds of men and women who 
only recently were bald or troubled with thin, 
falling hair, have through this method, ac- 
quired hair so thick that it is the envy and 
admiration of their friends. As for dandruff 
and similar scalp disorders, these usually dis- 
appear after the first few applications. 

Remember—I do not ask you to risk ‘‘one 
penny” in trying this treatment. I am per- 
fectly willing to let you try it on my absolute 
GUARANTEE—and if after 30 days you 
are not more than delighted with the growth 
of hair produced, 
then I'll gladly 
return every 
cent you have 
paid me. I 
don’t want your 
money unless I grow hair on your 
head. 








Actual Results 


(Dozens of letters like the 
following are received ev- 
ery day by the Merke In- 
stitute.) 


“In the short time I have 
used your treatment I have 


e gained remarkable results. 
Free Booklet Explains Dandruff has disappeared 
Treatment entirely. My scalp is now all 


full of fine new hair. Would 
not part with my treatment 
for 10 times its cost.” 


A. W. B. 


If you will merely fill in and mail 
the coupon below, I will gladly send 
you—without cost or obligation—an 
interesting 32-page booklet, describ- 
ing my treatment in detail. 

This booklet contains much helpful 
information on the care of the hair— 
and in addition shows by actual pho- 
tographs what my treatment is doing 
for others. 

No matter how bald you are—no 
matter if you are completely bald, 
this booklet will prove of deepest in- 
terest to you. So mail the coupon 
now—and it will be sent you by re- 
turn mail. 


Allied Merke Institutes, Inc. 


Dept. 3911 
512 Fifth Avenue New York City 


ALLIED MERKE INSTITUTES, Inc., Dept. 3911 
512 Fifth Avenue, New York. 

Please send me, without cost or obligation on my part, a copy of the new 
booklet describing in detail the Merke Institute Home Treatment. 





“The top of my head is now 
almost covered with new hair 
about one-half inch long. I 
have been trying five years, 
but could never find anything 
to make my hair grow until ° 
your treatment.” pe ll 





“Ten years ago my hair 
started falling. I used hair 
tonics constantly, but four 
years ago I displayed a per- 
fect ful! moon. I tried every- 
thing—but without results. 
Today, however, thanks to 
your treatment, I am pleased 
to inform you that I have 
quite a new crop of hair one 
inch long. My friends are 
astonished at the results.”’ 


Py. Hw. B. 











eee 
- Z 
c 
5 
° 











14 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


How to Get 
Rid of Too 
Much FAT 


French Specialist Makes Startling Dis- 
covery and Tells How She Lost 
50 Pounds in Two Months 


See Her Free Offer Below 


So as to enable 
every fat man or 
woman to benefit 
by the amazing 
French discovery 
with which Euro- 
peans are now 
getting rid of 
flabby hips and 
double chins, I 
will explain, for a 
limited time only 
to every one who 
mails coupon be- 
low, FREE 
OF CHARGE, 
how I took off 
50 pounds in 2 
months 

No matter how much or how little you want to 
reduce, or how many things you have tried in the 
past, you can NOW do iust as I did and get a 
slim, beautiful figure without DIETS, EXER- 
CISES, DRUGS, ABSURD CREAMS or AP- 
PLIANCES. I will tell you just what to do to 
reduce and give you the secret for which million- 
aires have paid thousands. 

Madame Elaine, Dept. 25, 1819 Broadway, 
New York City—Kindly explain to me, confiden- 
tially and absolutely FREE OF CHARGE what 
you did to reduce, 











BD. oc cccrecececeseoese BOGE cecccceseossees 
, Sn ere si le State 


If you care to, enclose 5 cents in stamps to help 
cover expense. 





$10 to $20 a Day Profit 
Silver King Mint Vender 
Will Pay Your Rent ©@ 


Install one in your 
store or any public 
place and get this 
money. Ilequires 
noattention. Always 
works. Machine's 
profits pay the rent. 
Write us about re- 
built machines. Fin- 
isned like new. In 
excellent running or- 
der, Pay their cost in 
10 days. Writeor wire 
today. Price $125. 
$25 down payment. Bal- 
anceC.O.D. Mints $15 Per 
Case of 10005c packages. 


Silver King Novelty Co., 300 Wiliiams Bidg. inovanapdiis, Ind. 























Sell Shirt 
= Sell Madison “Better-Made” Shirts, Paja- 
mas, and Nightshirts direct from our 
factory to wearer. Nationally advertised. 
Easy tosell. Exclusive patterns. Ex- 
ceptional values. No experience or 
capital required. Large steady income 
\ Fi assured. Entirely new proposition. 
oe WRITE FOR FREE SAMPLES. 
MADISON SHIRT CO., 603 Bway, N.Y. City 


MUSIC LESSONS GIVEN 


You can read music like this auickly 
iN YOUR HOME. Write today for our FREE booklet, 
it tells how to learn to play Piano, Organ, Violin, Mandolin, 
Guitar, Banjo, ete. Beginners or advanced players. Your 
only expense about 2c per day for music and postage used. 


AMERICAN SCHOOL of MUSIC, 67 Lakeside Bidy., Chicano 
estling 


Teils how tobe “a gre 
ic wrestler —how to WIN, Startling secrets 
taught in wonderful lessons by world’s cham- 
farmer Burns and Frank Gotch, Be 





























healthy, athietic. Handle big men with 
. Learn self defense. Be aleader. Men and 
boys, write for Free Book today. State your age. 


farmers Barus School, 1728 Railway Bldg., Omaha, Neb 
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Lately there have come to me so many querics about stationery. “ Just what sort of Ictter paper,” 
I am asked, “do well-bred, fashionable people use?” It is to answer the many questions that I have 
had reproduced, here, a few samples of the personal correspondence paper that some of our leading 
stars affect! ‘ 

At the top of the photograph, published here, you will see, opposite each other, the amusing letter 
sheet that Connie Talmadge uses, and the large business-like page of Douglas Fairbanks. Miss 
Talmadge’s paper is while and gold, with a quaint little engraved cat—her pictured initials! The 
Fairbanks paper is tan, with engraving in a darker brown. The long monogram, directly below, 
is in rose and gold, on cream color—it belongs to Mabel Normand. The dresden-satin lined envelope 
goes with it. Mary Pickford’s business stationery is simple; so is Pola Negri’s. In velour finish 
and heavy linen, respectively. But Mary’s personal letter head, a raised white monogram, on white 
(directly under the satin lined envelope) is as charmingly feminine as she, herself. Viola Dana uses 
a tan paper, engraved in brown—not unlike the stationery of the famous Doug. The crested corre- 
spondence card is from the house of Enid Bennett-Fred Niblo. It is an antique Italian paper, and 
the coat of arms is embossed in a bluish grey upon it. CAROLYN VAN Wyck 
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V. M. W., DETROIT, MICH. 

Of course first love is an important and vital 
thing—at the time. No matter how young 
you may be. But it is foolish to set your 
affections so definitely upon one boy, at your 
age. There is plenty of time for love and 
romance; don’t make any silly mistakes before 
you know the ways of the world—and the 
people in it. Go out with any of the boys who 
ask to escort you—with, of course, the per- 
mission of your parents. Do not cultivate 
the attentions of any boy that your mother 
does not like, or approve of. 

You should weigh about one hundred and 
seventeen pounds. That is approximately the a 
correct weight for a girl of five feet, three and 


one-fourth inches. Stop Wondering How I Teach Piano 
“nae a coe ae eee T’ll Show You, FREE! 


the leading colors of the autumn will be 
mummy brown, a new green and black. Black 
satin is especially the mode—both the matron 
and the maid are wearing it. The mature 
woman appears in a simple, draped gown of 
black satin—the young girl wears a full skirted 
frock with a basque waist. A frock with a 
white gardenia on one shoulder, or white 
frills at the neck and wrist. Crepe satin is 
exceedingly smart, and so is canton crepe. 























Year after year you've seen my advertisement in all the 
leading publications, offering to teach you piano in quarter 
the usual time. Year after year my school has grown 
and grown until now I have far more students than were ever 
before taught by one man. In 1922 over two thousand students 
graduated from my Piano or Organ course and received 
their diplomas. 


Yet when I first started giving piano and organ lessons by 
mail in 1891 my method was laughed at. Could my con- 
servatory have grown as it has, obtained students in every 
State of the Union, and, in fact, practically every civilized 
country of the world, unless it produced very unusual and 
satisfying RESULTS for its students? See for yourself 
what it is that has brought my method so rapidly to the front. 
Write for free booklet and sample lessons. 


Now, for the first time, you can obtain sample lessons with- 
out charge. In the past, I have always been opposed to sending 
out free lessons, even to persons who were seriously interested 
in my course. But my friends have insisted that I give every- 
body a chance to see for themselves just how simple, interest- 
ing and DIFFERENT my lessons are, and I have consented to try the 
experiment for a short time. Simply mail the coupon below or write a 
postcard, and the 64-page booklet and sample lessons will go to you at 
once absolutely free and without obligation. 

Within four lessons you will play an interesting piece on the 
piano or organ, not only in the original key, but in all other keys 7 
as well. Most students practise months before they acquire this 
ability. It is made possible by my patented invention, the 


Colorotone. 4 QUINN 
Another invention, obtainable only frora me, is my # Conservatory 
hand-operated moving picture device, Quinn-dex. By Studio.P.H.71 
means of Quinn-dex you actually see my fingers in mo- 598 Columbia Road 
tion on the piano, and can learn just how to train 4 ” Boston, 25, Mass. 
your own fingers. Please send me, with- 
When I say that I can teach you piano in 4 ne ee ee 
quarter the usual time, do not think that to Learn Piano or Organ,” 
this is too good to betrue. Modern inven- free sample lessons, and full 
tions and improved methods have accom- @ particulars of your’ method. 
plished just as great wonders in other 
branches of education. You at least 7 Name 
owe it to yourself to investigate. 
Send coupon or postcard at once, 
before the offer of free sample 
lessons is withdrawn. S 


CORINNE, WAXAHACHIE, TEXAS. 

Blackheads are distressing! I don’t blame 
you for being annoyed by them. But they 
aren’t very hard to get rid of. 

First of all you must be sure that your diet 
is correct. And that your habits are regular. 
Clogged pores may result from poor digestion 
—or relative ills. And then you must be sure 
that, before you use powder and rouge, you 
apply vanishing cream. And that you also 
use cream—a cleansing cream, this time— 
when removing the rouge and the powder. 

The Woodbury treatment is efficient, always, 
in beautifying the skin. And the complexion 
clays, that are so popular, will remove even 
the most stubborn blackheads. After remov- 
ing them use an astringent, always, to tighten 
the pores. Use a cold cream powder, if your 
skin is oily. 

You may promote the growth of your lashes 
by applications of white vaseline, or warm 
olive oil. 





r 


LovIsE, Bronx, N. Y. 

Brown hair, brown eyes, and a clear com- 
plexion. You are indeed fortunate, for such 
a combination is charming in nearly every 
color. 

For the autumn and winter the ruling shades 
will be green, brown and black. You can wear 
all three of them. You will also look well in 
dark or French blue, in tangerine, scarlet, 
orchid, rose color and all of the pastel tints. 
Use rouge in the ashes of rose shade, and 
Rachel No. 1 powder. 

You can reduce through balanced exercise 
and diet. The Wallace exercises, and the 
giving up of candy, pastry and other sweets 
will work wonders. Your sister is about eight 
pounds overweight. 


Address 
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“NightLight” VANITY 


A Mighty Bargain. Former price $8.50 

_Devoting an entire section of the factory to 

Ss ~ Ab its exclusive manufacture has made this 

: ss Ss SS SSS ty amazing price possible. Snappy, up-to-date 

BoBBY G., SHREVEPORT, LA. Fr Beene oO eae ae len koe and beautiful, this handsome anity Case will 

ve : > a oe Pb pase ° ro 

With dark golden hair and golden brown SEL, Lig eg <M mole io, in the lustrous Patent finish now 20 fashion- 

. . ~~ y 7 ~ Sh, pS uo “ sa ec, rastrong and 6 jai veneer w '° 

eyes you will be lovely in all shades of brown, PRD A A nan eet AS The entire interior of the case ia lined with beautiful "cloth 

i 75 e La P : ; a De, 28 ahh of gold’’ in the striking two-tone cubist design. A heavy mi- 

in dark blue, in black, in green and in rose . Cored maisror mode from tho Gnest piste cisco lp permanantiy 

. . . . xe Oo 6 inside © cover, 

color. Decided colors will be more becoming » aaa ttings are gold finished, highiy polished and etrikingly 

: h: le tints—alth th th astel : 0%, ; _ attractive. A double strap handle of genuine leather 

to you than pale tints—aithoug € paste yc Cd . \ kes ty 54 to,carry, The gee je generous, 7 4 
= : ° ° Ma lengte *, == = =, = . - . . . w 

shades will be quite acceptable for evening oN ni = —~ the | Patont Snap Trunk Key Lock, exactly as 

x* ~ . : . . 2 ted. grea nder- 

wear. Five feet, five inches, is an ideal height 2 _ fulcaseis the Brilliant Electric Buld which reflects 

for the type of dress that is so smart this === —— a clear powerful light into the mirror at the touch 


mam = ofabutton, Itsadvantages are obvious—it enab- 
season—the basque waist and the quite full ing at the mency of darkness, A Uns Tungsten 
skirt. Long, tight sleeves are more popular, 
now, than the short ones. 

















° 
attery that will last for monthsisconcealed in the 
case; when exhausted it can be replaced at any 
hardware store for 20c. Makes a Wonderful Gift. 
Free with every Vanity we sizg absolutely free 
0" o 
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Any reliable skin food or hand lotion will coin and card puree designed tomatch the lining, 
; r money right at 
' 4 ° ep you one: 
keep your hands soft and white during the SendNo Money}. ne/; just sendyourname 
- - ; - 
winter months. You will find several brands mail. When it ar vee. Dav poatmanigé 82 plusa few 
. . . . e oe 
advertised in this magazine. Also—be sure, P Binding Written Guarantee to refund ell your money 
f you are not fully satisfied, is attached to every 
always, that you dry your hands carefully Vanity Case. a Dect. 738 
. “ ‘ . - . RICHWINE CO., Dept. 
with a soft towel. Damp hands chap so very - A 90 0 INE S8., Sort, a 
easily. ma — 
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ABYSMAL BRUTE, THE — Universal. — A 
woman-shy young man with a wallop in his right fist 
and a come-hither in his eye, played by Reginald 
Denny in a way both manly and appealing. Jack 
London characters faithfully reproduced. This is a 
picture foreverybody. (July.) 


AFFAIRS OF LADY HAMILTON, THE—Hod- 
kinson.—Lady Hamilton comes to a bad finish, but 
her road of life is not tedious by any means. Rather 
heavy German production. Not for children. (July.) 


ALIAS THE NIGHT WIND—Fox.—A man un- 
justly accused, vanishes. Pursued by detectives, he 
has many hairbreadth escapes, and is finally cap- 
tured by the blonde girl detective. That’sall. (Oc/o- 
ber.) 


ASHES OF VENGEANCE—First National.—One 
of the first—and best—of the costume pictures. 
Norma Talmadge and Conway Tearle excellent. 
Should not be missed. (Oclober.) 


BAVU—Universal.—A_ gory 
Russia, decidedly artificial. This doesn't apply to 
Wallace Beery, however, the double-dyed villain. 
Flappers may like the ultra-heroic Forrest Stanley. 


(VJuly.) 


BELLA DONNA—Paramount.—Pola Negri’s first 
American-made picture does not fit her as well as 
those tailored in Berlin. Pola is more beautiful but 
less moving; a passion flower fashioned into a poin- 
settia. The picture is thoroughly artificial. (June.) 


BLACK SHADOWS—Pathe.—A clever mixture 
of entertainment and instruction. Views of the 
strange people of the South Seas as they dance, swim 
and play. Colorful and interesting. (October.) 


tale of Bolshevic 


BLUEBEARD'S EIGHTH WIFE—Paramount.— 
Highly sophisticated and geod entertainment with 
Gloria Swanson wearing gorgeous clothes as only she 
can. Put it on the preferred list. (October.) 


BOSTON BLACKIE—Fox.—tThe inside of the 
world’ s most disagreeable prison, with a happy end- 
ing that arrives just intime. (August.) 


BRASS— Warner Rn gua pm for those’ who 
read the novel by Norris. A story which doesn’t 
dare anything arry Myers excellent in small role. 


C/une.) 
BRASS BOTTLE, THE—First National.—A 


fantastic picture, amusing and well done. Sort of 
Arabian Nights entertainment. The Oriental pro- 
logue is especially fine. Barbara La Marr and Ernest 
Torrence in cast. (October.) 


BRIGHT SHAWL, THE—First National.—A 
pretty play of distinct atmospheric charm, a tale of 
Havana intrigue with Cuban strugglers for liberty on 
one side and soldiers of Spanish oppression on the 
other. Well acted by Richard Barthelmess, Dorothy 
Gish, Jetta Goudal and William Powell. (July.) 


BROADWAY GOLD—Truart.—A formula pic- 
ture of the good little chorus girl, forced into marriage 
with a dying rich man. He gets well, of course, caus- 
ing complications. A jazz party is well done. Just 
fair. (October.) 


BROKEN WING, THE—Preferred.—A story of 
Mexico and an American aviator who crashes through 
a roof into the arms of a pretty girl. Moves rapidly 
and is interesting throughout. (Seplember.) 


BUCKING THE BARRIER—Fox.—Dustin Far- 
num beating up thugs who wouldst thwart him from 
claiming his rightfulestates. (/une.) 


BURNING WORDS—Universal.—The Canadian 
Mounted, and a trooper who gets hisman. This time 
the man is a brother. (August.) 


CHILDREN OF DUST—First 
pleasant little story of old Gramercy 
with too much childish love-making. 
the end, the war is dragged in. 


National.—A 

Square, but 
And then, at 
(August.) 


CHILDREN OF JAZZ — Paramount. —A fast 
story, unique plot, quaint costumes and delightful 
photography. Altogether, good entertainment. 
(Se ptember.) 
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Brief Reviews of Current Pictures 














CIRCUS DAYS—First National.—Jackie Coo- 
gan’s new one. This shows the lovable boy star at his 
best and funniest. It is all Jackie, of course, but none 
the worse for that. (Sepiember.) 


CORDELIA THE MAGNIFICENT—Metro.— 
High society with everybody blackmailing everybody, 
even the heroine, who does it unconsciously, of 
course. Badly adapted story. (July.) 


CRASHING THROUGH—F. B. O.—Not so 
bad—not so good. A Harry Carey jumble of heroics. 
(June.) 


CRITICAL AGE, THE—Hodkinson.—Another 
Ralph Connor Glengarry story, well told. Lacking 
in the original force and spiritual element. (July.) 


CROSSED WIRES—Universal.—And yet another 
little Cinderella. She prefers sassity to the switch- 
board, and she achieves her heart’s desire, not with- 
out some heart-throbs and much laughter. (July.) 





S a special service to its readers, 

PHOTOPLAY MAGAZINE inaug- 

rated this department of tab- 

loid reviews, presenting in brief form 

critical comments upon all photoplays 
of the preceding five months. 

PHOTOPLAY readers find this depart- 

ment of tremendous help—for it is an 

authoritative and accurate summary, 

told in a few words, of all current film 

dramas 


PHOTOPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











CUCKOO’S SECRET, THE—Bray.—They say it 
took ten years to get this picture of the world’s laziest 
bird. It is remarkably interesting and instructive. 
(September.) 


DAUGHTERS OF THE RICH — Preferred. — 
High society, American heiress, decadent Russian 
duke and soon. Some novelty, but not much punch. 
Some of the settings are beautiful. (Seplember.) 


DAYS OF DANIEL BOONE, THE—Universai.— 
A serial with much interesting and historical value. 
Plenty of adventure and with many surprisingly real 
characters. (Seplember.) 


DESERT DRIVEN—F. B. O.—The best picture 
Harry Carey has made for a long time. It starts in 
prison and ends in the desert after many adventures 
and a good love story. (September.) 


DEAD GAME—Universal.—Hoot Gibson does 
some hard riding and fast thinking. (July.) 


DIVORCE—F. B. O.—Jane Novak is so beautiful, 


in this, that nothing else matters. Not even the plot. 
(August.) 





DON QUICKSHOT OF THE RIO GRANDE— 
Universal.—A western that should have been a come 
edy. The small boy’s delight. (August.) 


DON’T MARRY FOR MONE Y—Apollo.—Still 
the formula—and this time an old one. This one 
used to work out, but picture patrons are wiser now- 
adays. Just a programme film, that’s all. (Ociober.) 


DOUBLE - DEALING — Universal. — A stupid 
young man buys property of a confidence man, and 
of course the property assumes a great value. Other- 
wise how could it all end so happily? (July.) 


ELEVENTH HOUR, THE—Fox.—Roaring melo- 
drama for the youngsters, Shirley Mason sharing 
starring honors with Charles Jones. Everyone who 
likes adventure will enjoy it. (October.) 


ENEMIES OF WOMEN—Paramount-Cosmo- 
politan.—An Ibanez romance filmed in Paris and 
Monte Carlo, decorated by Urban, dressed by Poiret 
and girled by Ziegfeld. A million dollars’ worth of 
beauty, including Alma Rubens, and superb acting 
by Lionel Barrymore. (June.) 


EXCITERS, THE—Paramount.—A jazzy little 
comedy-melodrama with plenty of action and speed. 
Tony Moreno and Bebe Daniels at their best. Good 
entertainment. (August.) 


FIGHTING BLOOD—(Second Series)—F. B. O. 
—Prize fight stuff, of course, with a new and blonde 
leading woman for the O’Hara boy. About the usual 
prize ring serial. (October.) 


FLYING DUTCHMAN, THE—F. B. O.—An un- 
usual picture which follows very closely the Wag- 
nerian opera of that name. The tragic legend is well 
told and photographed, with Ella Hall doing good 
work. (October.) 


FOG, THE—Metro.—A story of small-town ethics 
with the “‘how his soul was saved"’ angle played up. 
The cast is good, but the direction poor. (Seplember.) 


FOG BOUND—Paramount.—One of the formulas. 
Innocent man accused—lovely lady saves him. Good 
cast, fine photography, Palm Beach settings, and 
conventional ending. (August.) 


FOOLS AND RICHES—Universal.—The hand- 
some hero and his money are soon parted, but being 
a hero he wins another fortune, and being handsome 
wins the girl. (July.) 


FOURTH MUSKETEER, THE—F. B. O.— 
Johnnie Walker at his best as a young prize-fighter 
who gives up certain championship for the little wife. 
(June.) 


GARRISON’S FINISH—United Artists.—The 
old, hackneyed race track story, with the Southern 
colonel, the doped horse ’n’ everything. Jack Pick- 
ford has the lead. Race scenes the best. (August.) 


GENTLEMAN OF LEISURE, A—Paramount.— 
The story drags at the start, but picks up speed and 
becomes rapid and interesting. Jack Holt is fea- 
tured, but the best acting is by Frank Nelson as a 
burglar. Above the average. (Oclober.) 


GIRL I LOVED, THE—United Artists.—We 
recommend this without a single qualification to the 
entire family. It deserves your attention. A 
fragile wistful little lyric inspired by J. Whitcomb 
Riley’s poem of a country boy who loves his foster 
sister. Ray gives one of the best performances of 
the screen year, superb in its humanness and tender- 
ness. We cannot recommend it too highly. (July.) 


GIRL OF THE GOLDEN WEST, THE—First 
National.—Another return engagement, but the fine 
old story marred by difficulties of casting. Warren 
Kerrigan and Sylvia Breamer the leads. (August.) 


GIRL WHO CAME BACK, THE—Preferred.— 
The dear girl doesn’t come back, really, but she does 
get diamonds and two husbands. So everybody's 
happy, unless possibly the audience. (July.) 


GLIMPSES OF THE MOON, THE—Paramount. 
—Beautiful sets, beautiful gowns and oh, such 
beautiful ladies! Ina word, an eyeful. But nothing 


(June.) 


much for the heart. 
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Al Romance of the African Veldt 


a womans fight fora mans soul. 


and 


ig, 


_ ISS me! Kiss me!” 
whispered Love-a- 


little Loochia. But Desmond 







pushed her soft. clinging arms 
away, thinking ofa man Hell- 





bent for destruction because 
of a woman’s falsity —and 
Ponjola—a man she loved. 
For Desmond was a woman, 
in masquerade—a good look- 
ing youth whom men accepted 


as one of them and women 






loved for his good looks, his 






Sam E.Rork,. 
presents 


fearless, insolent tongue. 


y| 


PONJOLA 


with James Kitkwaod. 


Anna Q. Nilsson and 
Tully Marshall o~< 


Adapted fromthe story 
by Cynthia Stochie 
Donald Crisp Production ~ 


a 
Pe. eam 














cool debonaire ways and . 
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Just a Few of the 
Good Things Coming 


“FLAMING YOUTH” 
Warner Fabian’s 
sensational novel, featuring 
COLLEEN MOORE 
aN) 

“THE BAD MAN” 
Edwin Carewe’s 


production of the Broadway 
success, with 
Holbrook Blinn 
LO 
“BLACK OXEN” 
FRANK LLOYD’S 
production of Gertrude Atherton’s best 
selling book in America, featuring 
Corinne Griffith 
and Conway Tearle 
aN 
“THUNDERGATE” 
From the thrilling novel by Sidney 
Herschel Small, with Owen Moore, 
Sylvia Breamer, Tu!ly Marshall 
and Virginia Brown Faire 


YW 
“ANNA CHRISTIE” 
THOS. H. INCE’S 


presentation of Eugene O’Neil’s un- 
paralleled stage success, featuring 


BLANCHE SWEET 


Watch for the First Natioual trademark on 
the screen—the sign of the ultimate in 
artistic and entertaining pictures. 


















NATIONAL 
PICTURES 











When you write to advertisers please 


mention PHOTOPLAY MAGAZINE, 
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nider a Last! 










How Wonderful it Feels” 





society, business and 

the theatrical profes- 
sion give unqualified | 
— praise to Dr. R. Lincoln 
Lays Graham’ S prescription, 
a NEUTROIDS, for flesh re- 


a 
f* duction. Slender at last! 


fa I b> on 
we, nalet Oh, how wonderful it feels,” 
is % write hundreds of grateful 
at “re 


4“ “women. Dr.Graham hasmore 

than 3000 suchletterson file at 

his famous sanitarium on Eighty-ninth Street, New 

York. Without the annoyance of diet, baths or ex- 

ercise, it is now possible to regain and retain the 

slenderness, and consequently the vitality of youth 
much longer than most women had expected. 


Dr. Graham’s Prescription is Harmless 






York stomach specialist, after alifetime 
of research, merely reduces the yeast | 
cells in your stomach. This causes your 
food 
fat. Neutroids have just the opposite 
effect of yeast cakes and preparations 
/ taken by people who wish to gain flesh. 
Or.R ..Graham They relieve you of that bloated feeling, | 
nausea, headache, blood pressure and all the ills of 
obesity —at the same time reducing you to your de- 
sired weight. Neutroids are guaranteed harmless, 
containing no thyroid or other dangerous drug. 
Personal Consultation Without Charge 
Dr. Graham would be pleased to have you consult 
him personally at his sanitarium or if you can not 
conveniently call, you may feel quite free to write 
him for pro essional advice regarding your Case. This 
offer is open to all who order Dr. Graham’s prescrip- 
tion Neutroids, using the coupon below. 
GUARANTEE ELIMINATES RISK 
Dr.Graham guarantees Neutroids to giv esatisfactory 
results; and that his pre- 
scription may be taken with 
safety by any one. Every 
woman ormanwhowishesto / 
regain or retainthe youth- 
ful slender appearance and 
vigor of youth will use this 
coupon without delay. 








Dr. R. Lincoln Graham, 123 East ‘goth Street, De opt. | 
c/o The Graham Sanitarium, Inc., New York Cit 
me 2 weeks’ treatment of Neutroids which entitles 1 me to 
free professional mail consulting service and free booklet 
on Obesit I will pay postman $2 (plus liée 
arrival of the Neutroids in plain package. I understand my 
money will be refunded if I do not get a satisfactory reduc- 
tion from this 2 weeks’ treatment. 


eee eee eee eee PPP CeCe ee eee ee eee ee eee ee eee eee 
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WARTS positively disappear 

by the use of our wonder- 
ful cure. Guaranteed toleave no scars or blemishes. 
Sent anywhere for $2.00 postpd. C.0.D. mail if desired. 

Satisfaction Guaranteed or money refunded 
SOLD ONLY BY 

STANDARD SPECIALTY CO. 
Box 401 OAKLAND, CALIF. 

















UBSCRIBE for PHOTOPLAY 


Subscription rates are listed 
on page five, below contents. 





Paneer women in | 


Neutroids, the prescription developed | 
by Dr.R.Lincoln Graham, famous New | 


to turn into firm tissue instead of | 


| manner of 
} owner, a mine disaster and a minister. 








Every 


GO-GETTER, THE—Paramount- Cosmopolitan. 
—The Go-Getter has lost much of his pep passing 
from magazine to screen, but it is a pleasant, well- 
jo narrative for a’ that. (July.) 


GREEN GODDESS, THE—Distinctive.—George 
Arliss in a screen version of his famous play, which is 
as good as the stage version. One of the best of the 
season. (October.) 


GRUB STAKE, THE—American Releasing Cor- 
poration.—Fifty-seven varieties of woodland crea- 
| tures, ranging in styles from bears to porcupines. 
| Also Nell Shipman. A unique forest picture. (/une.) 


| GRUMP Y—Paramount.—A 
| ization by Theodore Roberts. 


superb character- 


(June.) 


HEART RAIDER, THE—Paramount.—Jazzy 
and often amusing, with Agnes Ayres setting the 
pace. An unbelievable story, but set in beautiful 
surroundings. ‘(August.) 


HELL’S. HOLE—Fox.—Straight Western melo- 
drama with Lefty Flynn and Charles Jones as cow- 
puncher buddies. Excitement is fast and furious. 
Good entertainment and a trick ending. (October.) 


HOLL YWOOD—Paramount.—Dozens of the pic- 
| ture stars shown unconventionally to prove they are 
| just humans after all. A rattling good picture, with 

lots of laughs and interest. (October.) 


HER FATAL MILLIONS—Metro.—A swiftly 
moving comedy of a girl’s fibs—Viola Dana’s—to a 
| suitor whom she believes faithless. (July.) 





| HOMEWARD 


Meighan as a salty hero in a lot of storms. is 


Story 
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| 


BOUND—Paramount.—Thomas 


unconvincing and commonplace, and there is never | 
any doubt that Thomas will embrace Lila Lee at the | 


close. (Oclober.) 

HUMAN WRECKAGE—F. B. O.—Mrs. Wallace 
Reid's film protest against the drug evil. Not a 
cheery story, but one that will touch the heart and 
may do an immense amount of good. (September.) 


ISLE OF LOST SHIPS, THE—First National.— 
A fantastic romance of derelicts in the Sargasso Sea, 
screened with imagination by Tourneur. (June.) 


ITCHING PALMS—F. B. O.—Melodrama, stupid 
and badly told. (Seplember.) 


LAWFUL LARCEN Y—Paramount.—Most of the 
interest is in the production which is extremely lavish. 
| Story is weak, but most of the acting is competent. 
Fairly good entertainment. (Octlober.) 


} 
LAW OF THE LAWLESS, THE—Paramount.— 
A colorful drama of the gypsy borderland between 
Asia and Europe, 
De Roche in suitable roles. 
| 


(Seplember.) 


LEGALLY DEAD—Universal.—Theatrically un- 
leavened, with adrenalin used to bring a dead man back 
to life. Not so much, except for the acting of Milton 
Sills. (October.) 


LEOPARDESS, THE—Paramount.—Montague 

Love tries taming Alice Brady, a wild gal of the South 

| Seas. He also tries to tame a leopardess—and gets 

| tamed most effectively. The leopardess should have 
ended matters in the first reel. (June.) 


LION’S MOUSE, THE—Hodkinson.—Blackmail, 
robbery, hairbre adth escapes, the papers and the 
poils! But entertaining for a’ ‘that. (June.) 


| LITTLE CHURCH AROUND THE CORNER, 


THE—Warner Brothers.—A 
**The Miracle Man,” 


situation after the 
with a wealthy mine 
(June.) 


LITTLE JOHNNY JONES—Warner Brothers.— 
Johnny Hines is very good in this George M. Cohan 
success. Realistic sets and a good horse race help a 
lot. Several novelties. Good entertainment. (Octo- 
ber.) 


LITTLE OLD NEW YORK—Cosmopolitan.—A 
charming picture with Marion Davies doing the best 
acting of her career. Well acted, beautifully staged 
and competently directed. (Oclober.) 


LOST AND FOUND — Goldwyn. — Hollywood 
hokum dropped in the South Seas. A beautiful back- 
ground and good players wasted. (June.) 


postage) on | 


LOST IN A BIG CIT Y—Arrow.—Action all the 
time. The story doesn’t amount to much, but there 
is so much going on, you don't mind that. A formula 
picture, but a good formula. (Oclober.) 


LOVEBOUND—Fox.—A _ well-knit, consistent 
story, with strong climaxes, of a district attorney who 
falls in love with his secretary. The girl's father isa 
jewel thief, and the conflict between her loyalty to 
father and love for prosecutor is well-developed. 
Shirley Mason draws sympathy. (July.) 


LOVE BRAND, THE—Universal.—Spanish ranch 
owner, gang of crooked capitalists, beautiful daughter 
of rich man loves rancher, and plot fails. All right, 
if you like that kind. (October.) 


LOVE PIKER, THE—Cosmopolitan-Goldwyn.— 
Anita Stewart in the old tale of the girl who loves her 
father’s employee. A good story, with Miss Stewart 
(Se ptember.) 


doing some fine acting. 








advertisement in PHOTOPLAY MAGAZINE is 


with Dorothy Dalton and Charles 
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L 
Play PIANO By Ear 


No matter how little you know about music, 
if you can just remember a tune, I teach you 
to play Jazz, Ragiene, Popular Songs BY 
EAR, easily, Ce kly. Beginners and even 
those who could not learn by the old fashioned 
method grasp the Niagara idea readily. Self- 
_ennnngtn bp y se required. You learn 
many new styles of bass, syncopation, blues, 
fill-ins, breaks, trick endings, etc. Why 
spend years studyin tiresome scales and 
finger exercises when [ teach you 
At Home in 90 Days to 


Be a Master of JAZZ and RAGTIME 


and play any tune you can remember, by ear 
—without notes. Original method, wonderful, 
easy. No do-re-mi—no scales—just a few 
simple rules, a little practice results are 
amazing. Letters from hundreds of enthusi- 
astic poets and interesting book SENT 
FRE. No other course Lone oa pro- 
tected by ge Simply write 

your name, address. State if you 
SS have ever taken piano lessons. 

Ronald G. Wright, Director, 

NIAGARA SCHOOL OF MUSIC 
Niagara Falls, N. Y. 







































































m* YOURSELF 
“Ww vouane (SA2\TF 
FAT BANISHED 


Surprising results GUARANTEED 
within 10 days or money refunded. 
Control your own weight. Reduce as 
much as you please. Lose 10 to 100 lbs. 


Yourchoice of 100 dishesateach meal 
- Aids the digestive organs to turn food 
into muscle, bone and sinew instead of 
fat. Doctors claim this the safest, surest 
and most scientific method of reducing 
to fashionable slenderness. 


JUST TO ADVERTISE 


We are sending everyone who answers 
this ad our complete course for $1.98. 


DON’T SEND ANY MONEY. Just say you 
will pay the postman $1.98 plus afew cents 
postage and we will mail our complete 
course immediately in plain wrapper 


UNITED HEALTH INST.. 213 Dinan Blde.. DETROIT. MICH 


Free to Writers! 


WONDERFUL BOUK—tead about it! 
Tells how easily Stories and Playsarecon- 
ceived, written, perfected, sold. How many 
whodon't DREAM they can write, suddenly 
find it out. How the Scenario Kings and the 
Story Queens liveand work. How bright men 
and women, without any special experience, 
learn to their own amazement that their sim- 
4 plest Ideasmay furnish brilliant plots for Plays 
4 andStories. How one’s own Imagination may 
peavide an endless gold-mine of Ideas that 
3 bring Happy Success and Handsome Cash 
& Royalties. How new writers get their names 
into print. How to tell if you ARE a writer. 
ow to develop your “‘story fancy,” weave 
clever word-pictures and unique, thrilling, 
realistic plots. How your friends may be your worst judges. How 
to avoid discouragement and the pitfalls of Failure. ow to Win! 
This surprising book is absolutely free. Nocharge. No obliga- 
tion. Your copy is waiting for you. Write for it xow. Justaddress 


AUTHORS’ PRESS, Dept. 222, AUBURN, NEW YORK 


“Don’t Shout” 


I can hear 
now as Ww 


well as anybody. 
‘How’? With “the . MORLEY 
PHONE. I've a pair in my eats 
now, but they are invisible. 
would not know I had them in 
myself, only that | hear all right.” 
he MORLEY PHONE for the 


DEAF 


is to the ears what glasses 
are to the eyes. _In- 
visible, comfortable, weight-, 
less and harmless. Anyone 
can adjust it. Over 100,000 sold. Write for booklet and testimonials 


THE MORLEY CO.,Dept.789,26 S.15th St. Phila. 


Massage 
Pa ten J 
Self Denial 
Sait Baths 
Strenuous 

Exercises, 
Drees or 


euliiees S 


comforts. 











Tz Fi. Sworer-C 
ad 
\Vrla gine 
























guaranteed, 
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PREFERRED 


LOYAL LIVES—Vitagraph.—Propaganda for the 
letter carrier. A simple story, filled with pleasant 
hokum and kindly folk. Mary Carr excellent. Clean 
and interesting. (October.) 


MADNESS OF YOUTH—Fox.—An engaging 
crook enters a home to rob a safe, meets the daughter 
of his victim, etc. Marriage and honor in the end. 
John Gilbert is sincere and with Billie Dove makes 
the affair almost plausible. (July.) 


MAIN STREET—Warner Brothers.—A difficult 
story to screen and, therefore, not an entirely satis- 
factory picture. Starts off well, but slumps at the 
end. Florence Vidor the great redeeming feature. 
(August.) 


MAN FROM GLENGARRY, THE—Hodkinson. 
—Ralph Connor's erstwhile best-seller has suffered 
in the screening, but the logging scenes are fine and 
the Canadian landscapes impressive. (June.) 


MAN NEXT DOOR, THE—Vitagraph.—Not 
good. Story is illogical, and acting and direction both 
below standard. A dog wins the honors. (August.) 


MAN OF ACTION, A—First National.—Likable 
Douglas MacLean ag a society man playing a crook. 
Interesting, but incongruous. Perhaps, some day, 
MacLean will get a real story. Then, look out. 
(August.) 


MARK OF THE BEAST, THE—Dixon.— 
Thomas Dixon wrote, cast and directed this as a 
challenge to ‘‘machine-made pictures.’” The ma- 
chine wins. (August.) 


MARY OF THE MOVIES—F. B. O.—Again the 
Hollywood stars trailing by in a story of a screen- 
struck girl. That is the only interest. The story is 
weak. (August.) 


MASTERS OF MEN—Vitagraph.—Well-done 
story of the Spanish-American war. Cullen Landis 
fine. Earle Williams, Alice Calhoun and Wanda 
Hawley in the cast. (June.) 


McGUIRE OF THE MOUNTED—Universal.— 
Another Northwest Mounted Police story, with the 
usual dauntless hero. Plenty of action and interest- 
ing to those who like these stories. (September.) 








MERRY-GO-ROUND—Universal.—One of the | 


best pictures in months. A V 
atmosphere capitally maintained, 
well acted. (Seplember.) 


MICHAEL O’HALLORAN — Hodkinson. — The 
too-sweet story of a Chesterfieldian street urchin, 
who shows a lot of rich folk how to behave. (August.) 


and exceptionally 


MIRACLE BABY, THE—F. 
miracle, but a nice baby. Harry Carey up in the gold 
mines, a murder, a false accusation and, finally, vin- 
dication. Formula again. (October.) 


MODERN MARRIAGE — American Releasing 
Corporation.—The team of Beverly Bayne and 
Francis X. Bushman return in a commonplace story 
smoothly screened. (June.) 


MOTHERS-IN-LAW—Gasnier.—Many dresses 
cut short, top and bottom, jazz parties, lots of glitter 
—the usual thing. Not highly recommended. (Octo- 


ber.) 


MYSTERIOUS WITNESS, THE—F.B.O.—More | 
The sweet and ailing mother, the self- | 


formula stuff. 
sacrificing son and the rest of it. 
(Seplember.) 


NE’ER-DO-WELL, THE—Paramount. — Not 
altogether successful, nor altogether uninteresting, 
for Thomas Meighan is in it. Old-fashioned. (July.) 


Sickeningly sweet. 


NOBODY’S BRIDE—Universal.—A 
bride, a down-and-out suitor of other days, 
of jewels, a band of crooks, etc’, ete. (June.) 


NOISE IN NEWBORO, A—Metro.—Cinderella of 
the small town goes to the city and comes home rich. 
Viola Dana gingers up this weak concoction: (July.) 


NTH COMMANDMENT, THE — Paramount- 
Cosmopolitan.—The brave little girl struggles to 
maintain her home when her husband falls desperate- 
ly ill, The human note is missing. (July.) 


OLD SWEETHEART OF MINE, AN—Metro.— 
J. Whitcomb Riley's poem screened with considerable 
charm and touches of melodrama. (July.) 


ONLY 38—Paramount.—A delightful handling by 
William de Mille of a most appealing story. Lois 
Wilson’s role fits her admirably, and May McAvoy is 
a great help. (August.) 


OUR GANG COMEDIES—Pathe.—One hundred 
per cent kid stuff—for the whole family. Don’t miss 
Little Farina, age two, colored. (June.) 


a bag 


OUT OF LUCK—Universal.—Hoot Gibson as a, 


young cowpuncher transferred to the navy creates a 
lot of fun. There are many laughs and much excite- 
ment. Good entertainment. (October.) 


PENROD AND SAM—First National.—One of 
the entertainment gems of the month. Real boys 


with a story handled by William Baudine, who re- 
members that he was once a boy. 
(August.) 


: E Don’t miss it if 
you enjoy kids. 


A Viennese story, with the | 


B. O.—Not much | 


Tunaway ; 





“When you 
callme that, 
Smile! 


PICTURES 


'»? 


Bringing Great Books 


and Plays to Life 


N the back of your mind linger the 
memories of mighty deeds and 
throbbing loves—the things that 
make up great books and great plays. 


Upon such stories are Preferred Pic- 
tures built. 


The men who founded Preferred Pic- 
tures believe that no photoplay can 
give the maximum of entertainment; 
no star, no cast, can put forth the 
best that is in them, unless the story 
is right. 

You received the first Preferred Pic- 
tures and proclaimed them a success. 


Now comes “THE VIRGINIAN,” 
a Tom Forman Production, made from 
the immortal novel and play. 


Under the spell of color, action and setting 
such as only the moving picture makes pos- 
sible—you can live it yourself with Trampas, 
with Molly, Steve and “The Virginian,” the 
greatest western Ne sll ever given to lit- 
erature. 


Kenneth Harlan heads the Preferred Cast, 
which includes such noted actors as Florence 
Vidor, Russell Simpson, Pat O’Malley and 
Raymond Hatton. 


Preferred Pictures are shown in your city. Call 
up your favorite theatre and ask “When?” 


Distributed by 


PREFERRED PICTURES CORP. 
AL LICHTMAN, President 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 

























PREFERRED 
PICTURES 


Produced by 


B. P. SCHULBERG 
Coming 
“The Virginian” 
from the play and novel by 
Owen Wisterand Kirke La Shelle 


“April Showers” 


by Hope Loring and Louis D. 
Lighton. 


“Maytime” 
from the play by 
Rida Johnson Young. 


“The Boomerang’ 4 


from the play b 
Winchell Smith rn Penedteges 


“White Man” | 


from the novel by 
George Agnew Chamberlain. 


“Poisoned Paradise” 
from the novel by 
Robert W. Service. 


“When a Woman 
Reaches Forty” 
by Royal A. Baker. 
“The Mansion of 


Aching Hearts” 
by Harry Von Tilzer and Arthur 
J. Lamb, 


“The Breath of Scandal” 


from the novel by 
Edwin Balmer. 


“The First Year” 


from the play by 
Frank Craven. 


“The Triflers” 


from the novel by 
Frederick Orin mer 


“Faint Perfume” 


from the novel by 
Zona Gale. 


“My Lady’s Lips” 


by Olga Printzlau. 


NOW SHOWING 


“The Broken Wing” 
**Mothers-in-Law” 
“Daughters of the Rich” 
**The Girl Who Came Back” 
‘Are You a Failure?”’ 
*“Poor Men’s Wives” 
“The Hero” 
‘Thorns and 

Orange Blossoms” 
“‘Shadows”’ 
*fRich Men’s Wives” 





1650 Broadway, New York 





































































































































She Found A Better Way To 
Reduce Her Fat 


She did not have to go to the 
trouble of diet, exercise or unpleas- 
ant greases and salves. She found a 
better way, which aids the digestive 
organs to turn food into muscle, bone 
and sinew instead of fat. 

She used Marmola Prescription 
Tablets, which are made from the 
famous Marmola prescription. They 
aid the digestive system to obtain the 
full nutriment of food. They will allow 
you to eat many kinds of food without 
the necessity of dieting or exercising. 


Thousands have found that the 
Marmola Prescription Tablets give 
complete relief from obesity. And 
when the accumulation of fat is 
checked, reduction to normal, healthy 
weight soon follows. 





























































































































All good drug stores the world over sell 
Marmola Prescription ny me at one dollar 
a box. Ask your druggist for them, or order 
direct and they will be sent in plain wrap- 
per, postpaid. 


MARMOLA COMPANY 
234 Garfield Bldg., Detroit, Mich, 


MAKE MONEY 
AT HOME 


— earn $1 to $2 an hour writing show cards 

pon me in your spare time. Quickly and easily 

learned by our new simple “Instructograph”’ 

method. No canvassing or soliciting. We show you 

how, guarantee you steady work at home, no matter 

where you live, and pay you cash each week. Full 

particulars and booklet free. Write to-day 

AMERICAN SHOW CARD SYSTEM LIMITED 

Authorized and Fully Paid Capital, One Million Dollars 
{210 Adams Bldg. Toronto, Canada 





















































































Why do Women 
Look Older than Men / ? 


The advent of CHARMETTE Beauty Cla 
makes it possible for any woman to loo 
young and beautiful. It gives her face the 
texture of a baby’s skin and removes all evi- 
dence of age. The very first application 
| makes a startling improvement and gives 
rise to a delightful sensation which the 
mirror alone can reveal. Easy to apply. 


Aicuinetregie Charmette Company 
Springfield Gardens, N.Y. 


of sent postpaid in 
plain wrapper 











cauet Saliey MailClerks, $133to$192Month 


Men—boys 18 u ravel— eee the count: Steady work. 

edu cath on sufficie Many positions for women. 

RITE IMME caret nd = free list of U. 8. Government 
positions now obta 

PRAmnLin INSTITUTE, Dept. C237, ROCHESTER, WN. Y. 
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“FUN” 
tore partic, en- 
etc, 
SEND No MONEY "just 
your name. A peotmes only 
$2.79 on arrival. We pay postage. 
PUBLIC TRADING co. 
ve. Dept. 420 NEW YORK 
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Studio Directory 


For the convenience of our readers 
who may desire the addresses of film 
companies we give the principal active 
ones below. ‘The first is the business 
office; (s) indicates a studio; in some 
cases both are at one address. 


ASSOCIATED FIRST alg Yeah PICTURES, 
6 West 48th Street, New York Cit 
Richard Barthelmess Srelnetions, Inspiration 
Pictures, 565‘Fifth Avenue, New York City. 
Edwin Carewe Productions, Associated First 
Nat'l Seoqures, 619 Pacific Finance Bldg., 
Los Angeles, Calif. 
Allen Holubar Productions, Union League 
Bldg. Third and Hill Streets, Los Angeles, 


Calif. 

Thomas H. Ince Productions, Ince Studios, 
Culver City, Calif. 

John M. Stahl Productions, Mayer Studio, 
3800 Mission Road, Los Angeles, Calif. 
Norma and Constance Talmadge Productions, 

United Studios, Hollywood, Calif. 

Maurice Tourneur Productions, United 
Studios. Hollywood, Calif. 

Laurence Trimble-Jane Murfin Productions, 
Associaced First Nat'l — 6 West 
48th Street, New York Cit 

Louis Mayer Productions, 3800. Mission Road, 
Los Angeles, Calif. 

Richard Walton ray 2 Productions, United 
Studios, Hollywoo 

EDUCATIONAL FILMS Aammanavenet 370 
Seventh Avenue, New York City. 

Christie Comedies, Christie Film Co., Ine. 
Sunset at Gower St., Los Angeles, Calif. 

Hamilton Comedies, Lioyd Hamilton Corp. 
5341 Melrose Avenue, Hollywood, Cali 

Mermaid Comedies, Jack White C orp» 5341 
Melrose Avenue, Hollywood, Calif. 


FAMOUS PLAYERS-LASKY CORPORATION 
ee 485 Fifth Avenue, New York 


‘s) Paramount, puree. Ave. and Sixth St., 
Long Island City, N x. 
(s) Lasky, Hollywood, C. 
British Paramount, (s) Poole St., Islington, 
. London, England. 
Wm. S. Hart Productions, (s) 1215 Bates 
Street, Hollywood, Calif. 


FOX FILM CORPORATION, (s) 10th Ave. and 
— St., New York City. (s) 1401 N. Western 
Ave., Los Angeles, Calif. (s) Rome, Italy. 


GOLDWYN PICTURES CORPORATION, 469 
Fifth Avenue, New York City; (s) Culver’ City, 
Calif. Marshall pee King Vidor Produc- 
tions and Hugo Ballin Productions. 

International eine, Inc. (Cosmopolitan Pro- 
ductions), 729 Seventh Avenue, New York 
City; (s)' Second Avenue and’ 127th St., 
New York City. 
. W. HODKINSON CORPORATION, 469 Fifth 
”: Bae New York City. 

MASTODON FILMS, INC., C. C. Burr, 135 West 
44th Street, New York City; (s) Glendale, Long 
Island. 

METRO PICTURES CORPORATION, 1540 
Broadway, New York City; (s) Romaine and 
Cahuenga Avenue, Hollywood, Calif. 

iffany Productions, 1546 Broadway, New 
mt = 2 
m Productions, Keaton Studio, 
met 505 Lillian Way, Holly wood, Calif 
dactie Pecan, United Studios, lpwess, 
alif. 


PALMER PHOTOPLAY CORPORATION, Palmer 
Bidg., Hollywood, Calif., Producing at Thos. 
H. Ince Studios, Culver City, Calif. 

PATHE EXCHANGE, Pathe Bldg., 35 West 45th 
Street, New York City; (Associated Exhibitors). 

Charles ey oductions, 1428 Fleming 
Los Angeles, Calif. 
Hal be “roach Studios, Inc., Culver City, 


if. 
Ruth Roland Serials, United Studios, Holly- 
wood, Calif. 
Mack Sennett ag matty Productions, Los 
Angeles, Ca 

PREFERRED 1... 1650 Broadway, New 
York City; (s) Mayer-Schulberg Studio, 3800 
Mission Road, Los Angeles, Calif. Tom Forman, 
Victor Schertzinger and Louis J. Gasnier Pro- 
ductions. 

PRINCIPAL PICTURES CORPORATION, 
Broadway, New York City; (s) 7200 
Monica Bivd., Los Angeles, Calif. 

R-C PICTURES CORPORATION, 723 Seventh 
Avenue, New York City; (s) Corner Gower and 
Melrose Streets, Hollywood, Calif. 

ROTHACKER FILM MFG. COMPANY, 1339 
Diversey Parkway, Chicago, Illinois; Rothacker- 
Aller Laboratories, Inc., Hollywood, Calif 


UNITED ARTISTS CORPORATION, 729 Seventh 
Avenue, New York City. 
George Arliss Productions, Distinctive Prod., 
366 Madison Avenue, New York City. 
Rex Beach Productions, United Artists Corp., 
729 Seventh Avenue, New York City 
Charlie Chaplin Studios, 1416 LaBrea "Ave., 
Hollywood, Calif. 
W. Griffith Studios, Orienta Point, 
Mamaroneck, » * 


Jack te grt Mary Pickford Studio, Holly- 
wood, Cal 


1540 
Santa 


Mary Pickford and Dousios Fairbanks 
Studio, Hollywood, Calif. 
UNIVERSAL FILM MFG. COMP ANY, 1600 
eegawey. New York City; (s) Universal City, 
Congury Comedies, Circle Bivd., Hollywood, 


VITAGRAPH COMPANY OF AMERICA; (s) 
East 15th Street and Locust Avenue, Brooklyn 
ao, York; (s) 1708 Talmadge Street, Hollywood. 


Whitman Bennett Productions, 537 River- 
dale Ave., Yonkers, New York. 
WARNER BROTHERS, 1600 Broadway, New York 
Citys (s) Sunset Bivd. at Bronson, Los Angeles, 

alif. 
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Be Your Own 
3s-.MUSIC 
7 * Teacher 


Learn at Home by 
wonderful print - and - picture. 
method that teaches in half 
usual time. Far superior to 
rivate teachers. Simple as A, 
Play by NOTE , C—a child can master it. 
Piano, Organ, | Your fessons consist of real 
Violin, Cornet, | selections instead of tiresome 
Mandolin, | exercises. When you finish one 
Harp, "Cello, | °f these delightfully easy les- 
Trombone, | "5 you've added a new “‘piece 





. to yourlist. You read real notes 

ae gg on too—no_ “numbers” or trick 

ote “Uke lel, music. Method is so thorough 
phone,Vkulele, | that many of our 300,000 stu- 
Guitar. ~_— dents are om and orchestra 
mony an LEADER 
position,Banjo, e 
Tenor Banjo, Automatic 


Voice and 
Speech Cul- 
ture. Drums 
and Traps Au- 
tomatic Finger 
Control, etc. 


Finger Control 


Our own invention—Limbers, 
trains and guides your fingers 
so that they fall into proper 
place almost automatically. 











Free Book and Sample Lesson 


You may quickly become a fine player or singer 
through the U. S. School home study method. Wrile 
now, however, before free books and sample lessons 
are gone. Mention your favorite instrument or 
whether you prefer vocal music. Please write your 
name and address plainly. Address 


U. S. SCHOOL OF MUSIC, 5611 Brunswick Bldg., N. Y. C. 





records and 
conferred. Thou" 


, 7 


fas HOME 
win high 
f= — i 
sow tan 
Rio “Gian 
Bee ee, eae students 


Be oan of otadents, enrolls 
THY ao all etal atone 


Ky w Library: Get our yalus yaluable te Ipb-peges aw 


LaSalle Extension University, Dept. 11302-4 “Chicago 


What $2.50 
Will Bring You 


More. than a thousand pictures 
of photoplayers and illustrations 
of their work and pastime. 


Scores of interesting articles about 
the people you see on the screen. 


Splendidly written short stories, 
some of which you will see acted 
at your moving picture theater. 


The truth and nothing but the 
truth, about motion pictures, 
the stars, and the industry. 
You have read this issue of Photoplay 
so there is no necessity for telling you 
that it is one of the most superbly illus- 
trated, the best written and most attrac- 
tively printed magazines published today 
—and alone in its field of motion pictures. 


Yearly Subscription, U.S. . . $2.50 
Canada, $3.00 Foreign, . . 3.50 


Send money order or check 























PHOTOPLAY MAGAZINE , 
| Dept. K, 750 No. Michigan Ave., CHICAGO | 


Gentlemen: I enclose herewith $2.50 [Canada $3.00] 
for which you will kindly enter my subscription for 
PHOTOPLAY MAGAZINE, ir one year, effective 








with the next issue. 
NI 5 Llecanaaanadcennsnsiacdytricnlns l 
ee LLIN LOS POE RATTLER IT 
iD ies acti 





Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 




















Easy Way to Take Off 





Amazing Secret for Which Millionaires 
Paid Thousands of Dollars Now Offered 


to Public for FIRST TIME 
Sure Results or Money Back 
FREE 
Introductory Offer 
It doesn’t matter how much 
fat or how little fat you want 
to take off we positively guar- 
antee to reduce any and every 
part of your body easily, a 
quickly and harmlessly or it 
costs you nothing. No tire- 

some exercises, starvation 

diets, rubber garments or 

dangerous pilis. Simply pat 

on the place or places you 

want to reduce the marvelous 

reducing cream called SLIM—a closely guarded 
secret until now of Famous French Beauty Spe- 
cialists—and watch how the fat disappears. This 
new amazing way has been used for years by thou- 
sands of actresses and wealthy folks with startling 
success. SLIM acts only on fatty tissues and will 
not harm the most delicate skin or make it flabby. 
Results often commence with first ap peetion, 

The regular price of SLIM is $1.50, but for 
limited time we make special introductory offer of 
two full size $1.50 tubes for $2.85, and with this 
order will give one extra full size $1. ‘50 tube ABSO- 
LUTELY FREE. DO NOT SEND A PENNY—just 
pay postman when you receive package (plus few 
cents postage). So astonishing have been the bene- 
fits received from SLIM and so convinced are we of 
its merits that we make the astonishing guarantee 
that if results do not start within two weeks’ time 
after receipt of SLIM the full amount will be re- 
funded. Write today. Standard Proprietaries Inc., 
Dept. 48, 249 W. 34th St., New York City, 

















PERSONAL APPEARANCE 
is now more than ever the - ye of success. Bow- 
Legged and Knock- and women, both 
young and old, will be glad to © hear that I have now 
ready for market my new appliance, which will suc- 
pow ped ey withina shorttime, bow-leggedness 
and knock-kneed legs, safely ,quicklyand pesmeneney. 
without pain, operation or discomfort. Will not inter- 
fere with your daily work, being worn at night. My 
new “Lim-Straitner,”’ Model 18, U. 8. P: itent, is easy 
to adjust; its result will save you soon from further 
humiliation, and improve your personal appearance 
100 per cen 
Write ov for my free copyrighted physiological 
and anatomical book which tells you how to correct 
bow and knock-kneed legs without any obligation on 
your part. Enclose a dime for postage. 
‘M. TRILETY, eracwmesey 
611-L, Ackerman Building Binghamton, N. Y. 


HEALTH 


is the Greatest Joy of Life. Only the 
robust, vigorous and healthy can enjoy 
life to its fullest. The complaining, 
ailing, sickly ones are, wabeoor. dis- 
contented, dejected, failures. 

For 25 years I have been making 
people well through Strongfortism. 
have helped tens of thousands to be- 
come strong. No matter what ails 
you, write me fully about it, and I 
will prove to you I can help you. 

The experience and research of a lifetime 


gre contained in, my wonderful FRE 


* Promotion and Co mservation of Health, Bheoneth 
and Mental Ener, 


Send a ten cent py (one dime) to cover postage. 
LIONEL STRONGFORT 


Physical and Health Specialist 
1254 STRONGFORT INSTITUTE, Newark, N. J. 


STRONGFORTISM 




















By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. earn 
67 stylesof Basa, 180 Syncopated Effects Blue Harmony, 
Oriental. Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers, Sax_ Slurs, Triple Bass, 
Wicked Harmony, Blue Obligato and 247 other Subjects, 
including Ear Playing. 110 pages a es of he oe Y panes, 25,000 
words. A Postal brings our FREE Special Offer. 


Waterman Piano School 257 Supgrou Theatre Bid. 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


PETER THE GREAT — Paramount.— Another 
foreign film, with that truly great actor, Emil Jan- 
nings, in the title role. This is a real picture and one 
that should not be missed. (September.) 


PRODIGAL DAUGHTERS — Paramount. — 
Another tirade against the jazz babies of 1923. This 
time it is adapted to the girl who leaves the old home- 
stead only to return in the snowstorm of Christmas- 
time. (July.) 


PRODIGAL SON, THE— ‘Stoll Film Corp. — 
Steeped in the gloom of church yards and death- 
beds, lost loves and debts. (July.) 


PURPLE HIGHWAY, THE— Paramount. — 
Rather a silly plot with overdrawn situations. Madge 
Kennedy is sweet as a little housemaid and is mostly 
wasted. Tiresome picture. (October.) 


QUEEN OF SIN, THE—Not sinful but awful. 
The queen’s sin is weight. (June.) 


QUICKSANDS—American Releasing Corpora- 
tion.—Drug smuggling across the Mexican border is 
stopped by Lt. Richard Dix and Helene Chadwick 
of the Secret Service. (June.) 


RAGGED EDGE, THE—Goldwyn.—A Harold 
McGrath romance, with a lot of new blood in the cast. 
From China to the South Seas. (August.) 


RAILROADED—Universal.—A lesson in how 
wayward sons should, and should not, be disciplined. 
Love finds a way. (August.) 


RAPIDS, THE — Hodkinson. —A conventional 
story of the building of a town by a man with brains 
and foresight. The steel plant scenes are excellent. 
(September.) 


RED RUSSIA REVEALED—Fox.—Half scenic 
and half educational. Shows the heads of Soviet 
Russia, a revolting group, but worth study. 
(September.) 


REMITTANCE WOMAN, THE—F. B.O.—Ethel 
Clayton’s loveliness shines out from the dim and 
mystic East, where Ethel gains a sacred vase and 
nearly loses her Jife. (July.) 


RICE AND OLD SHOES—F. B. O.—A comedy of 
the honeymoon, with all the old situations worked 
overtime. (August.) 


RUPERT OF HENTZAU—Seiznick.—A lively, 
romantic tale, with lots of excitement and thrills, but 
far behind its Anthony Hope predecessor, ‘The 
Prisoner of Zenda.”” (Seplember.) 


RUSTLE OF SILK, THE—Paramount.—The 
triangle of a British statesman, his unfaithful wife 
and an adoring lady’s maid, who loves the statesman 
from afar, isn’t much of drama. But told with fine 
taste and discretion. Betty Compson, Anna Q. 
Nilsson and Conway Tearle excellent. (July.) 


SAFETY LAST—Pathe.—Harold Lloyd’s best— 
seven reels that speed like two. Prepare for laughter, 
shrieks and general hysteria. (June.) 


SAWDUST — Universal. — Unconfined realism, 
starting with a circus and ending up in one of those 
palatial homes and an attempted suicide. (September.) 


SELF-MADE WIFE, THE—Universal.—Three. 
fourths of this picture is good. The end falls badly. 
Also unnecessarily, just to work in a jazz party. 
(Seplember.) 





SHADOWS—Preferred Pictures.—An idea of deli- 
cacy and charm has been translated with great care 
to the screen and the result is a good picture. Tom 
Forman’s direction of Wilbur Daniel Steele’s prize 
story “Ching, Ching, Chinaman” is as inspired as 
possible in view of the fact that there are censors. 
The central figure, the Oriental laundryman, remark- 
| ably acted by Lon Chaney, is a fine and true con- 
ception. (January.) 


SHADOWS OF THE NORTH—Universal.— 
William Desmond as a miner who fights off claim 
jumpers. Happy ending, after a good fight and some 
great shots of a canoe in the rapids. Fast melodrama. 
(October.) 


SHOCK, THE—Universal.—Another hideously 
clever characterization by Lon Chaney as a cripple of 
the underworld. The miracle idea is brought in 
again. Strong, but unpleasant—and, of course, with 
a happy ending. (August.) 


SHOOTIN’ FOR LOVE—Universal.—Shell shock 
is the underlying theme of a swift Western. The hero, 
back from the war, walks into a feud which is fully as 
exciting. (Seplember.) 


SHORT SUBJECTS — Educational. — One and 
two-reel novelties, grouped together in interesting bill. 
‘*Kinograms,”” a Bruce scenic, “‘Speed Demons,” 
Gene Sarazen demonstrating golf, and two comedies. 
(September.) 


SINGLE HANDED—Universal.—Hoot Gibson as 
an eccentric musician who discovers a buried treasure. 
Hoot’s better at handling hosses. (June.) 


SIXTY CENTS AN HOUR—Paramount.—An 
ambitious soda clerk plans to marry the daughter of 
the bank president, and go into business—all on 
seven-fifty a week. A riot of laughter. (July.) 





When you write to advertisers please mention PHOTOPLAY MAGAZINE, 








Thousands Can Draw 


CARTOONS 


Who Have Never EvenTried 


Cartoonists earn from $60 to far over 
$300 a week. Why tie yourself to work 
that is drudgery when through a re- 
markable new meth you can easily 
learn at home in spare time to draw 
cartoons that SELL? 


ANY are earning ey s smal! salaries who 
could make wonderful salaries in cartoon- 
ing. Briggs, Fox, Fisher, Goldberg and 

other leading cartoonists earn more than the Presi- 

dent. Yet afew years ago many of our most success 

ful cartoonists never dreamed they could draw a 

good cartoon! 


The World’s Easiest, Pleasantest 
and Best Paying Profession 


Just watch a cartoonist work. A few little lines—a cou- 
ple of simple curves—a re ee of black here and there— 
and then you see a splendid cartoon before you. Witha 
few strokes of his pen, he has taken some little incident of 
his day’s experience—some humorous or sad scene he 
witnessed—and produced a wonderful cartoon. 


New Easy_Way to Learn Cartooning 


This fascinating ability to draw cartoons can now 
easily be yours—tbis ability which can mean so much real 
pleasure and profit to you. Through a wonderful new 
method you receive right at home through the mail a 
complete training in Cartoon Making, and personal correc- 
tions on all of —_ work from one of America’s most prom- 
inent cartoon! 

With-his help, you can in an amazingly short time, learn 
to draw the comic strips, humorous, political and ani- 
mated cartoons which are in such big demand. 


Learn More About Cartooning 
Send for FREE BOO 


Never have cartoons been so popular. Millions of 
dollars were spent last year on cartoons of all kinds—and 
every week newspapers increase the amount of cartoons 
used. Get full details on the amazing opportunities in 
this fast growing field of Cartooning and full information 
on this remarkable home study method. Mail coupon for 
FREE BOOKLET today. 


WASHINGTON SCHOOL OF CARTOONING 
Room 5811, 1113—15th St., N. W. Washington, D.C. 
WASHINGTON SCHOOL OF CARTOONING, 
Room 5811, 1113—15th St. N .W., Washington, D. C. 

Please send me without obligation your illustrated 
| z FREE BOOKLET on Cartooning and details of Free 


ffer. 

NAME... 0. cccccccrcccccccczecccsscvcsegesones | 
(Write name plainly—State Mr., Mrs. or Miss) 
IO i. 0.0056 0trtse00srese Knees Se benewrnsees | 
CE occccevccccccecccesocssccovees State....... | 


If under 16 years, please state age 


BUNIONS 









PEDODYNE, the marve' 

Bunions. The pain stops store almost ae 
vanishes as ugh bE ¥ WHEE 
HAVE SHAPEL 


SENT ON TRIAL 


want } you to have relief from Bun! J want 
leasure fe comfort. giudiy 
range to eendyous box ofesivens coer sheoty Wi eindiy ar 
KAY LABORATORIES Dept. K-356 
186 N, La Salle S Chicago, Ilinole 








$$ For Photoplay Ideas 


Not a school—No courses or books to sell. Plots 
accepted in any form; revised, criticised, copy- 
righted, marketed. Advice free. 
UNIVERSAL SCENARIO CORPORATION 
222 Security Bldg., 5507 Santa Monica Blvd., Hollywood, California 
Publishers Scenario Bulletin Digest 
Send for free sample copy 











| re) ar! 
Week’s 
Use 


World’s Greatest 


_ Reference Books 


Everything is explained. Every process 
ictured out. Thousands of diagrams, il- 
ustrations and plans in each set. Written 

and compiled by more than 200 of the best 
known practical experts in each line. Every 

problem, each difficulty that you may run 
into in your line of work is solved in these 
books. Consult the list below. Select the books 


that fit your line. Then mail the 7-DAY FREE 
TRIAL COUPON. 


FREE Consulting Membership 


A resident consulting staff of from 15 to 20 practical 
experts is waiting to solve for you any difficulty that you 
may have. A letter or a wire to American Technical So- 
ciety will bring you an immediate answer and the solu- 
tion to your problems. This advisory staff of pooction’ 
men plus your worki and reference library will enable 
you to handle successfully any job in your line. These 
men know all the latest methods and the newest and best 
ways of doing things, Let this pay-raising consulting 
staff be YOUR SI- 

LENT PARTNER. 
Use this service daily if 
mecessary 


This free consulting mem- 
bership offer is good for 
a limited time only and 
can be withdrawn with- 


Send No 
Money 


Here is your opportu- 


nity to ORE 
MONEY. Remember 
we are 


ng all the 

chances — Fe PAY 
NOTHING unless after 
7 days’ free trial you are 
convi' that these 
books will do for you 
what they have done 
for more than 200,000 
other men— with the 
help of these books they 
got better jobs and more 
pa can do the 
eame. mail 
today — 


FRE 








List of Pay-Raising 
Reference Books 


6 vols.Auto Engineering— 
ys $45.00. now...» $21.80 


pag Go: 
vols. arpent n- 
tracting—was $37.50, now 19.80 
12 vols. American Law & 
Practice (includi: free 
reading course 250 
e book of Standard Le- 
gal Forms)—was $97.50, 
OUP occgheneaseannnes eonpeees 
8 vols. Applied Electricit 
was $60.00 BOW vse: ¥29.80 
vois. usiness anage- 
ment—was 52.50, now...29.80 
the coupon 7 vols. Employment Man- 
OW while you are ement and Safety En- 
thinking about it. gineering—was$52.50,n0w 21.80 


AMERICAN TECHNICAL SOCIETY 
Dept. X-887 Chicago, U.S. A. 
me ms ee 
American Technical Society, Dept. X- 887 


Fees Rete sees eseeeseeses 


Please send me a set of cogccocepoocccs 
for 7 days’ FREE EXAMINATION, shipp : 
collect. 1 will examine these books thoroughly, and if 
satisfied, will send $2.80 in seven days and $3 a month un- 
til | have paid the special price of $........ If I decide not 
to keep the books, I will return them to you within one 
week at your cepents. Ifl kerf, the books I am entitled 
to year's FREE MEMBERSHIP IN THESOCIETY. 


POUT TTTITETTTT EE ee eee 








EARN 
$250 Per Mo.! 





<-mesn ie h 

BE. A RAILWAY 
TRAFFIC INSPECTOR 

Help 


anted! Position Guaranteed 


Earn up to $250.00 a month, expenses puid, in this 
fascinating new profession. Splendid opportuni- 
ties through contact with railway officials. Travel 
or remain near home. Start at $110.00 a month, with 
expenses paid. Prepare in three months’ spare-time 
gtudy at home. Any average man can easily qualify. 











ition anteed, # oe 

s on A ~~ £ Standard Business Training 
You take no risk. « (stitute, Buffalo, N.Y. 
Don't delay—investi- 2 Send me, entirely free, Booklet No. 
gate now. Send cou- § D-61, giving full particulars about 

n for free booklet 7 course in Railway Traffic Inspection, 
today. : 
Ss 


eee eee ee eee Ce eee) 


PRP ETOSO COC Cee eee 
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CLASSIFIED ADVERTISING 


Rate 35 cts. per word. 
FORMS FOR JANUARY ISSUE CLOSE NOVEMBER TENTH 





AGENTS AND SALESMEN 


HELP WANTED 





WE START YOU WITHOUT A DOLLAR. SOAPS, 
Extracts, Perfumes, Toilet Goods. Experience unneces- 
sary. Carnation Co., Dept. 205, St. Louis. 

WE START YOU IN BUSINESS, FURNISHING 
everything; men_and women, $30.00 to $100.00 weekly, 
operating our “‘New System Specialty Candy Factories” 








EARN $20 WEEKLY SPARE TIME, AT HOME, 
addressing, mailing music circulars, Send 10c for 
music, information. American Music Co,, 1658 Broad- 
way, Dept. E-4, N. Y. 





WANTED—$90-$195 MONTH. 


MEN—WOMEN, 
up. Steady. Sure pay. Short 


hours, 


18 
Pleasant. 








anywhere. Opportunity lifetime; valuable booklet free. Common education sufficient. _U. S. Government life 
W. Hillyer Ragsdale, Drawer 90, East Orange, New positions. Franklin Institute, Dept. C 134, Rochester, 
Jersey. New York. 

“$10 A DAY AND MORE,” OUR NEW BOOK, WANTED—RAILWAY MAI CLERKS, FREE 
shows clearly how you may gain sure success and large list of Government positions obtainable. Men and 
profits selling Guaranteed Hosiery and Underwear. Women, 17 to 45 years. Salary $1,600 to $2,600. 


Factory to family. It is Free. Write today. C & D 


Company, 50 E, Grand Rapids, Mich. 

MAKE $25 TO $50 WEEK REPRESENTING 
Clows’ Famous Philadelphia Hosiery, direct from mill 
—for men, women, children, Every pair guaranteed. 
Prices that win. Free Book, ‘‘How to Start,’’ tells the 
sety George Clows Company, Desk 84, Philadelphia, 
"a. 








$60-$200 A WEEK. GENUINE GOLD LETTERS 


for store windows. Easily applied. Free samples. 
Liberal offer to general agents. Metallic Letter Co., 
136-A North Clark, Chicago. 





START YOUR OWN BUSINESS AS OUR SOLE 
agent, selling 100 famous home products. All or spare 
Ene. Dr. Blair Laboratories, Dept. 522, Lynchburg, 
a. 

MAKE BIG MONEY. SPARE OR FULL TIME. 
Everybody loves Popular Music. Few hours a lay 
with unique plan builds cumulative income. Repre- 
sentatives cashing in. Reserve -territory. Get par- 
ticulars quick. Crocker-Steinkamp, Dept. B-1l, 
Quiney, Ill. 

$5 TO $15 DAILY EASY—INTRODUCING NEW 
Style Guaranteed Hosiery. Must wear or replaced 
free. No capital or experience required. Just show 








Write today for booklet, free list and sample lessons. 
Cetted Business Tr. Ass’n, 2131 Dinan Bldg., Detroit, 
sicn, 





WANTED—WOMEN—GIRLS, 
making, $35 week. 
Sample lessons_free. 
Rochester, X. .. 


LEARN DRESS- 
Sewing experience unnecessary. 
Franklin Institute, Dept. C 507, 





BE A_ DETECTIVE. EARN $250 to $300 PER 
month, Be a Finger Print Specialist. Learn Scotland 
Yards Methods. Experience not necessary. Write 
today for free illustrated booklet. United Detective Tr. 
Ass’n, 2131 Dinan Bldg., Detroit, Mich. 





PATENTS 





PATENTS. WRITE FOR FREE GUIDE BOOK 
and Evidence of Conception Blank. Send model or 
sketch for opinion of its patentable nature, Highest 
References. Prompt Attention, Reasonable Terms, 
Victor J. Evans & Co,, 763 Ninth, Washington, D. C. 


INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, “‘How To Get Your Patent.” 
Send model or sketch of invention for free opinion of 
——- nature. Randolph & Co., Dept. 462, Wash- 
ngton, « &e 








INVENTIONS COMMERCIALIZED, PATENTED OR 











samples, write orders. We deliver and collect. Your 
pay in advance. Elegant outfit furnished, all colors yapetented. Write Adam Fisher Mfg. Co., 187, St. 
and grades, including silks, wool and heathers. Mac- - = 
0-Chee Mills Company, Desk 24411, Cincinnati, Ohio. POEMS-VERSES 

AGENTS—$6 TO $12 A DAY EASY. 250 LIGHT- $500.00 PRIZE CONTEST. IF YOU WRITE THE 
weight, fast selling, popular priced necessities, food best fourth verse of our song “‘Empty Arms,’”’ you 
flavors, perfumes, soaps, toilet preparations, etc. | will receive $500.00. Send your name and we shall 
Agent’s outfit free. Write today—quick—now. Amer- send you free the contest rules and words of this 
er ; 6 Co., 9839 American Bldg., Cincin- song. World Corp., 245 W. 47th St., Dept. 751A, 
nati, iio. New York. . 





AGENTS—$12 DAILY EASY, INTRODUCING 
Ladies’ and Men’s sweaters in silk, wool and artificial 


silk; 12 colors. Latest novelties, Going like wild- 
fire. You simply show samples we furnish; take 
orders; we deliver and collect, Your pay daily, Mac- 


O-Chee Mills Company, Form 10811, Cincinnati, Ohio. 





SALESMEN: DO YOU WANT TO MAKE REAL 
Money? Then get into the tailoring game—the 


quickest ‘selling and most profitable line in the whole 
selling field. Experience not necessary. We teach 
you and supply finest selling outfit. You collect your 
profit in advance with every order. Write for the full 
facts about our powerful proposition. Address Dept. 
679, Goodwear Chicago, Inc., 844 W. Adams &t., 
Chicago. 

BIG STEADY INCOME. NO INVESTMENT. PRO- 
tected territory. Sell Harper’s ten-use brush set. 
Sweeps, scrubs, washes windows, cleans walls, etc. 
Big seller 14 years. Scores making up to $30 daily. 
Investigate this, Harper Brush Works, 130 B St., 











PHOTOPLAY TEXT BOOKS 





SEND TODAY FOR FREE SAMPLE OF WRITER’S 
Digest, America’s greatest magazine for writers. Filled 
with practical articles by ng writers. Will help 
you write and sell stories, photoplays, etc. 611 Butler 
Bldg., Cincinnati. 


“HOW TO WRITE A PHOTOPLAY,” BY C,. G. 
Winkopp, Tribune Building, New York, 50 cents. 
Contains model scenario, “‘Where to Sell,” “How to 
Build Plots,’’ ‘“‘Where to get Plots.’’ 


HOW TO WRITE PHOTOPLAYS. A LIBRARY 
of information on scenario writing condensed in one 
volume. Contains a model scenario and list of buyers. 
Price 35c. Photoplay Book Co., 4447 Ellis Avenue, 
Chicago, Illinois. 








OF INTEREST TO WOMEN 
SWITCHES MADE FROM COMBINGS., 























+s . way. Write for style booklet. Mrs. E. Vandervoo 
Fairfield, Iowa. Davenport, Iowa. a oo 
BUSINESS OPPORTUNITIES MANUSCRIPTS—TY PING 
SL 
MAKE MONEY WITH YOUR CAMERA. WRITE MANUSCRIPTS TYPED. REVISED. REASON- 
Lancasta, Box 967, Los Angeles. able. Cecil Thomas, 531 Lincoln, Toledo, Ohio. 
OPERATE LITTLE MAIL ORDER BUSINESS AUTHORS — PLAYWRIGHTS. MANUSCRIPTS 
Deane, Svepines. Book free. Pier, 298-A, 74 Cortland gg Smith Typing Service. 1985 Waterloo, Detroit, 
mt... IN. . Mich, 
MANUSCRIPTS, PHOTOPLAYS TYPED. 50c 
HELP WANTED thousand, Haworth Typing Service, 5423 Locust, 
ALL MEN, WOMEN, BOYS, GIRLS, 17 TO 60 Vhitadelphia, Pa. 
| willing to accept Government Positions, $117-190, travel- 
ing or stationary, write Mr, Ozment, 265 St. Louis, ENTERTAINMENTS 


Mo., immediately. 

BE A DETECTIVE; EXCELLENT OPPORTUNITY; 
good pay; travel. Write C. T. Ludwig, 367 Westover 
Bidg.. Kansas City, Mo. 


WOMEN TO SEW. GOODS SENT PREPAID TO 
your door; plain sewing; steady work; no canvassing; 
send stamped envelope for prices paid. Universal Com- 
pany, Dept. 21. Philadelphia, Pa. 

DETECTIVES EARN BIG MONEY. 
opportunity. Experience unnecessary. 
Write, American Detective System, 
New York. 

EARN MONEY AT HOME DURING SPARE TIME 
painting lamp shades, pillow tops for us. No can- 
vassing. Easy and interesting work. Experience un- 
necessary. Nileart Company, 2220, Ft, Wayne, Indiana. 











EXCELLENT 
Particulars free. 
1968 Broadway, 














PLAYS, MUSICAL COMEDIES AND REVUES, 
minstrel music, blackface skits, vaudeville acts, mono- 
logs, dialogs, recitations, entertainments, musical read- 
ings, stage handbooks, make-up goods. Big catalog 
ree, S. Denison & Co., 623 So. Wabash, Dept. 
76, Chicago. 


TRICKS, MAGIC CARDS, BOOKS, NOVELTIES, 
Puzzles, catalogue free. M,. Fenner, 2401 Jefferson, 
Louisville, Ky. 








OLD COINS 


OLD COINS WANTED. WILL PAY FIFTY DOL- 
lars for nickel of 1913 with Liberty Head (not Buffalo). 
We pay cash premiums for all rare coins. Send 4c 
for large Coin Circular, May mean much profit to 
you. Numismatic Bank, Dept. 75, Fort Worth, Texas. 
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Support Your 


If your nose is ill-shaped, you can make it perfect 
with ANITA Nose Adjuster. 
privacy of your own room and without interfering with 
your daily occupation, you can remedy your nasal 
No need for costly, painful operations. 


The Genuine 


PATENTED 
rmanently and inexpensively. 
RTER highly recommended by physicians for misshapen 
Self-adjustable. No ouyes. a metal parts. Gentle, firm and perfectly comfortable. 
— hest in Merit. west in 

Winner of ool ieee iapey Dae Abesd,”* and our blank to il 
The ANITA Company, Dept. 1128, ANITA Bidg., Newark, N. J. 


Every advertisement in PHOTOPLAY MAGAZINE is guarantecd, 
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In a few weeks, in the 


AFTER 


-NOSE ADJUSTER 


The ANITA NOSE 


Price. Beware ofimitations! Write today 


just your name 
| out for sizes. Your nose adjuster can be paid for 


it reaches you. 




















SKID PROOF—Fox.—A racing picture after the 
style that Wally Reid made famous. Crooked driver, 
honest_ boy takes his place—you know the rest. 
Action is fast and picture runs smoothly. (October.) 


SLANDER THE WOMAN—First National.— 
And still the formula! Beautiful heroine, wrongfully 
accused, goes to the Frozen North. There, in the 
great, open spaces, things happen. Mostly, good 
photography. (August.) 


SNOW BRIDE, THE—Paramount.—A forced and 
artificial story of life in a Canadian village. Alice 
Brady, even, fails to register. (August.) 


SNOWDRIFT—Fox.—A cooling Summer picture, 
with lots of ice and snow. A little waif, missionaries, 
Indians, impossible happenings. Marries a reformed 
gambler for the fade-out. (August.) 


SOFT BOILED—Fox.—Tom Mix and Tony ina 
new type of comedy. Slight story, but plenty of 
action. One fight, in a shoe store, is exceptionally 
funny. Good, if you like Mix pictures. (October.) 


SOUL OF THE BEAST—Metro.—Cinderella 
elopes with an elephant. Hard time has Cinderella, 
but all ends well, even for friend elephant. (July.) 


SOULS FOR SALE—Goldwyn.—A Cook’s tour 
of the Hollywood studios. A false and trivial story, 
but it takes you behind the camera and is very enter- 
taining. (/une.) 


SPOILERS, THE—Goldwyn.—A new version of 
the Rex Beach Alaskan romance, with a capital cast. 
As thrilling as éver. Milton Sills and Noah Beery 
stage a réalistic fight, and Anna Nilsson is excellent as 
the dance hall girl. (August.) 


ST. ELMO—Fox.—A novel of the time of our 
fathers which makes a picture of about the same era. 
Attempting to modernize the story has not helped it. 
(October.) 


STEEL TRAIL, THE—Universal.—A serial about 
the building of a railroad, interesting and full of 
thrills. The building of the road is very real and the 
villains very wicked. (October.) 


STEPPING FAST—Fox.—Tom Mix mixes with 
desperadoes. He saves a girl from the rascals after 
a trip to China. The girl says ‘“‘yes.” (July.) 


SUCCESS—Metro.—Sentimental melodrama. A 
screen version of a stage play which was not a success. 
(September.) 


SUNSHINE TRAIL, THE—First National.—The 
story of a nice young man who wants to spread sun- 
shine everywhere but gets under a cloud in his own 
home town. (June.) 


SUZANNA—Allied Producers.—Mack Sennett 
tries plot instead of pies without so much success, but 
Mabel Normand stirs in some fine humor. Early 
California, missions, Spaniards—and Mabel. (June.) 


TEMPTATION—C. B. C. Film Sales Corp.— 
Original in that the couple who are struggling un- 
happily under the weight of their millions do not lose 
the bankroll and live forever in a cotiage. (July.) 


THREE JUMPS AHEAD—Fox.—Tom Mix and 
his horse Tony leap a chasm and give you an hour 
of Western thrill with love interest. (June.) 


THREE WISE FOOLS—Goldwyn.—A screen ver- 
sion of a stage success, with much hokum but with 
plenty of entertainment and appeal. (Seplember.) 


TIGER’S CLAW—Paramount.—Jack Holt goes 
to India, gets bit by a tiger, married to half-caste, 
and mixed ud in poison plots. (June.) 


TOWN SCANDAL, THE—Universal.—Gladys 
Walton is a chorus girl who runs out of a job and goes 
home to write her memoirs for the local gazette. Of 
course the poor girl’s misunderstood. (June.) 


TRAILING AFRICAN WILD ANIMALS— 
Metro.—This Martin Johnson picture is the best of 
its kind. The best animal close-ups ever made, and 
some tremendous thrills. (July.) 


TRAIL ~ THE LONESOME PINE, THE— 
Paramount. aineers, moonshiners, Minter 
and Moreno. " Also Ernest Torrence. The players 
are the thing. (June.) 


TRIFLING WITH HONOR—Universal.—The 
story of a home-run king, resembling Babe Ruth, 
who is the idol of the small boys. Intensely dramatic 
and worthy. (July.) 








TRILB Y—First National.—A careful and artistic 
production of the Du Maurier romance with Andree 
Lafayette, the French actress, as star. Entertain- 
ment value marred a little by the direction. (October.) 


TRIMMED IN SCARLET—Universal.—Char- 
acters displaying their lack of sense in a way that 
may earn your pity but not your sympathy. (June.) 


VANITY FAIR—Goldwyn.—Hugo Ballin’s work- 
manlike visualization of Thackeray’s novel. Not 
brilliant, but adequate. (June.) 


VENGEANCE OF THE DEEP—American Re- 
leasing Corp.—Sharks, devil crabs, sea weed and 
treasure chests make the under-sea pictures inter- 
esting and thrilling. But the actors on dry land are 
not so interesting. (July.) 
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BEFORE 


Photo of Mrs. Grace Horchler, 4352 Michigan Ave., 
Chicago, before getting thinto music: weight 234 lbs. 





AFTER 


Mrs. Horchler just four months later, showing what 
Wallace reducing records did for her: weight 160lbs. 


From 234 lbs. to 160 


‘*T had just about given up hope 
when I heard of Wallace,’’ said 
the lady whose pictures appear 
above. ‘‘I had tried everything 
for reducing without success, 
but Wallace’s records have made 
me a normal woman.”’ 


This case should convince anybody that Wal- 
lace has really solved the problem of overweight! 
Seventy-four pounds reduction in four months; 
a bulky figure re-proportioned; with new health 
and activities. 


No Starving—No Punishment 


Mrs. Horchler will tell you she had tried 
everything from fasting and Turkish baths to 
drugs and mechanical devices, and could scarcely 
believe her eyes and feelings as Wallace’s delight- 
ful method started her superfluous flesh to fairly 
melt away. You don't starve; you don't study 
tedious books or go through any irksome rigmc- 
role. Just a natural, enjoyable method done to 


+ That’s Wallace’s offer! 





music—that works as surely as heat and cold 
work on the thermometer. 

Wallace’s reducing record for the first week’s 
reduction will open your eyes! Don’t you want 
it? Isn’t it worth a trial that costs you nothing? 
To show you inside of 
one week results that will settle the weight 
question for all time! Send no money. The 
trial is really free. Let the scales decide whether 
you want the course! Fill out this coupon— 
and prepare for a wonderful surprise! 


rar : ™ Mail This Coupon 
™ ito WALLACE 


630 S. Wabash Ave., Chicago 


Brings First Lesson Free 
—Record and All! 


Please send me FREE and PREPAID for 5 days’ 
free trial the original Wallace Reducing Record for 
my first reducing lesson. If I am not perfectly satis- 
fied with the results, will return your record and will 
neither owe you one cent nor be obligated in any way. 

(233) 
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¥ will tell REE 


Under which Zodiac Sign 
were you born? What 
are your opportunities 
in life, your future pros- 









































When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


iF REI in marriage, friends, ene- 
mies, success in all undertakings and many 
other vital questions as indicated by AS- 
TROLOGY, the most ancient and interesting 
science of history? 

Were you born under a lucky star? I will 
tell you, free, the most interesting astrologi- 
cal interpretation of the Zodiac Sign you 
were born under. 

Simply send me the exact date of your 
birth in your own handwriting. To cover 
costofthis notice and postage, inclose ten cents 
in any form and your exact name and address. 
Your astrological interpretation will be 
written in plain language and sent to you 
securely sealed and postpaid. A great sur- 
prise awaits you! 

Do not fail to send birthdate and to in- 
close 10c. Print correct name and address 
to avoid delay in mailing. 

Write now—TODAY—to the 


ASTA STUDIO, 309 Fifth Ave., Dept. PH, New York 
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VICTOR, THE — Universal. — Rather obvious 


9 story of titled Englishman, stranded in New York, 
DO YOU SEE you RSELF A and his love affair with a good little actress. Amusing 
* but not worth wasting much time. (October.) 
~ . 4 


WANDERING DAUGHTERS—First National.— 
If you are a daughter, wander away from this picture 
and save your time and money. (September.) 


WESTBOUND LIMITED—F. B. O.—A homely, 
sympathetic tale built about the railroad and its men. 
A love interest, too—though hardly necessary. (July.) 


WHAT WIVES WANT—Universal.—After many 
reels the husband realizes that all business and no 
love will wreck any marriage. You probably will 
realize it from the first. (July.) 


WHERE IS MY WANDERING BOY THIS 
EVENING—United Artists.—A Ben Turpin comedy, 
and as full of laughs as any of his nonsense. He is 
vamped in this one—and compromised. (September.) 


WHITE FLOWER, THE—Paramount.—Hawaii 
: ; and Betty Compson are alluring. Nothing else 
A perfect looking \ \ matters if you like them. And who doesn’t? (June.) 


be ye a easily . one ROSE, THE United Artists—D. Ww. 
: test, ingi Me to t 

A NEW SCIENTIFIC, PAINLESS METHOD OF pa “he atue’s olaotae 5 contea. “So an the 

sets and photography. The story is not so much. 


CORRECTING ILL-SHAPED NOSES AT HOME Ivor Novello, Mr. Griffith’s new leading man, is 


highly decorative. (August.) 














IME ADVANCES —as does science succeed in| or shrew nose—and turned up nose—and will give es it aid 

perfecting each invention. My 15 years of experi- | marked success in modulating the distended or wide WITHIN THE LAW—First National.—An ex- 
ence in manufacturing and selling Nose Shapers have | nostrils. There are no straps to be pulled in order to pensive | production with big names, but lacking 
proven to me that I can now offer to the unfortunate | exert pressure on the nasal organ. inspiration and vitality. Norma Talmadge seems 
Dossessors of ill-shapen noses the most meritorious Nose Model No. 25 is upholstered inside with a very fine afraid to act. The best work is that of Lew Cody as 
ag gh tet Lewy pegh nny t J chamois (covering a layer of thin metal) which protects the crook. (July.) 
qualities that it surpasses all my previous shapers and be ye a — So ee: Se ! 
other Nose Adjusters by a large margin. the parts being corrected, thus avoiding a ow ge + R. ‘WOMAN OF BRONZE, THE—Metro.—Clara 

In the first place, my newest appliance is better | pressure in any one place. , Kimball Young as the wife, who after disillusionment 
fitting; the adjustments are such that it will fit every Model No. 25 is guaranteed, and corrects now all di- and anguish proves to be the ideal woman for her 
ot ES re a See is meres shaped noses without operation, quickly, safely, comfort- husband. (June.) 
o t weight metal, and is afforded very accurate! sbiv and permanently. It is to be worn at night an 
regulation by means of six hexagonal screws, which are | therefore, will not interfere with your daily work. - WOMAN WITH FOUR FACES—Paramount.— 


regulated with a key and the screws are then locked in o Ph: 
the desired position. These screws will bring about If you wish to have a perfect looking nose, write toda A. a moving o—— ee ag ay ery ae 
the exact pressure for correcting the various nasal| for my free booklet which tells you how to correct ill- with some excellent acting by Betty Compson. 
deformities—such as: long—pointed nose—pug—hook | shaped noses without cost if not satisfactory. thrilling aeroplane escape from prison a feature. 


: A (September.) 
M. TRILETY; Face Specialist, 1940 Ackerman Bidg., BINGHAMTON, N. Y. 
YOU ARE GUILTY—Mastodon Films.—Medi- 
— — ocrity with a distinguished cast. (June.) 


e . “a >> - | CAN’T te pee YOUR WPS Senne. 
W j >> money and players wasted upon an absur 

S cenarto rt Ly ers ” WG : \\ story. Again the husband on the edge of the restless 

With its March issue PHOTODRAMATIST of / \ forties, the neglected wife and the regulation vampire. 

stemywent, for 4 ed Ciand, adviser ond desk comm < n : \ (July.) 

Sos oaaaeaanaadaen nations Tien ie / YOUTHFUL CHEATERS—Hodkinson.—A story 

44 to 100 pages ard put on a newdress. ltsnew nameis of the country youth in the big city. Full of jazz and 

















y Ve <<) he) 
KANNAN ‘2 other modern features. Glenn Hunter is good. 
STORY \¢ ORLD 6 \\s 5/, (September.) 
=: es : . = 4 os 


and Photodramatist = 
Its increasingly brilliant list of famous contributors Seat Soonite aoquise ate 


offer to make new friends! The lucky ones will order 
Newest Oc = fancy hand ed small thin ° 
makes it more valuable than ever to all who write model, with reliable 6 Jewel New Cylinder Imported Movement. Brickbats and Bou uets 
creative fiction. adjustable siting samp buckic. Geesee te off ined lather cans: 

jus sliding snap Duckie. mes case, 
You can not afford to be without this inspirational i » 
aid. Regular cubenipdion geieo $0.50. let oe Wii Send No Money wnt aos sit abso: { CONTINUED FROM PAGE 10 ] 
will send it 6 months for $1 on receipt of this ad am - ge A: yt. LA 
with your remittance. (7 - petty ring. Sen ie ge.00 mn oat 

Pay ee ay pesten : atch, — ; , . ; 

Photodramatist Publishing Co., Inc. a nothing for ring, Satisfaction guaranteed or | Gifith’s masterpiece; and now “‘The Covered 


your money back. 


Wagon’’—weakened, however, by a cloying 
cen necator WALTERS, YOUNG & CO. kis story; but what else? And from Griffith, 
— CHICAGO | +4 whom we look with eagerness, has come a 

" succession of disappointing productions that 
would be mediocre if it were not for that hint 
of genius smouldering in each. 

The drawback to the screen play, is, I sup- 
pose, that it must be a thing of physical action 
rather than of psychological. At least, that 
is what producers have been chanting for 
: ‘1 wed t tect , years. Just why this should be I cannot 
18 easily acquire Vv c < i j , " © : ° 
of MEN OR WOMEN, by few 1 tues a A. ~— a < = a... understand, for superficial action is of no value 

= at all unless there be a fundamental guiding 
DR. LAWTON thought. When our heroine dangles by a rope 


GUARANTEED FAT REDU CER | | overs yawning chasm, we don’t give a rap for 


the picture; it is of what she is thinking, and 
AND ILLUSTRATED COURSE ON WEIGHT CONTROL the complications of the situation that are 


It performs a gentle deep-rooted massage, wherever applied, which disintegrates holding us breathless. Can producers be 


ugly fat and only where you wish tolose. This waste matter is then carried out of : 7 i ; r 
the body through the organs of elimination. deluding themselves with the mere picture 


The Re@ucties te Pesmsancnt and forgetting the fundamental thing? 

You can reduce from 1 to 100 pounds. No medicines or starvation diet. No exercises GEORGE T. RAYNER. 
or electricity, Easiest way in the world to rid your body of that useless, joke-inviting 
fat. Internationally known for many years. Used by thousands and thousands of 
— = bag enberaves cad Tcommnenéed by -“ Dr. Lawton’s k 

ed Fat Reducer is made of light, soft, pliable rubber. i 

Smooths The Skin; Firms The Flesh Thank You, She 

Dr, Lawton’s authoritative book, “WEIGHT REDUC- ; 
TION, is sent with the Fat Reducer. nals explains how to Akron, Ohio. 

use it, also how to stay thin after the Reducer has done 5 y J 
DITOR PHOTOPLAY MAGAZINE. 

SPECIAL PRICE its work. Reducing results must show in EpitTo 0 


Geren Gays or you may return the Re- Dear Sir: Thank heaven for some one who 

cer complete and receive back your a C a 

$ 75 full, purchase price. This is Dr. Law- peg ’ knows about sheiks and can say something in 
or 











ton’s positive guarantee! Sent C. O. D. : poo y 4g 
in plain sealed wrapper, or if you prefer 7 ¥ favor of the much talked of, r, grow _ 
remit $3.75 plus 20c. for shipping costs. 2 : about “Sheik. A thousand thanks, ; 


SENT C. 0. D. on feauat eS ea. | Dy Yussef, for saying what you did for be ea 
DR. THOMAS LAWTON : ' because so many have actually razzed the poor 


120 West 70th Street Dept. 78 New York City fellow since he played that ery y 
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>| LOauslibenxeyush4 
: OF LOVE 


by ELINOR GLYN 
\ e 4 Author of “Three Weeks 








Elinor Glyn Dares to Tell 
the Truth About Marriage 


ELINOR GLYN, FAMOUS AUTHOR OF “THREE WEEKS,” HAS 
WRITTEN A WONDERFUL BOOK THAT SHOULD BE READ BY EVERY 


MAN AND WOMAN—MARRIED OR SINGLE. 


“THE PHILOSOPHY 


OF LOVE” IS NOT A NOVEL—IT IS A HELPFUL SOLUTION OF THOSE 
PROBLEMS OF LOVE AND MARRIAGE ABOUT WHICH MOST OF 
US KNOW SO LITTLE AND CONCERNING WHICH WE SHOULD BE 
SO WELL INFORMED. READ BELOW HOW YOU CAN GET THIS 
THRILLING BOOK AT OUR RISK—WITHOUT ADVANCING A PENNY. 


ILL you marry the man you 
love, or will you take the one 
you can get? 


If a husband stops loving his wife, 
or becomes infatuated with another 
woman, who is to blame—the hus- 
band, the wife, or the “other 
woman?” 


Will you win the girl you want, 
or will Fate select your Mate? 


Will you be able to hold the love 
of the one you cherish—or will your 
marriage end in divorce? 


Do you know how to make people 
like you? 


F you can answer the above ques- 
tions—if you know all there is to 
know about winning a woman’s 
heart or holding a man’s affection— 
you don’t need “The Philosophy of 
Love.” But if you are in doubt—if 
you don’t know just how to handle 
your husband, or please your wife, 
or win the devotion of the one you 
care for—then you must get this 
wonderful book. You can’t afford 
to take chances with your happiness. 


. 


What Do YOU Know 
About Love? 


O you know how to win the one you 

love? Why do husbands often grow 
increasingly indifferent even though their 
wives strive tirelessly to please them? Why 
do some men antagonize women, finding 
themselves beating against a stone wall in 
affairs of love? When is it dangerous to 
disregard convention? Do you know how 
to curb a headstrong man, or are you the 
victim of men’s whims? 


Do you know how to retain a man’s 
affection always? How to attract men? 
Do you krow the things that mostirritate a 
man? Or disgust a woman? Can you tell 
when a man really loves you—or must you 
take his word for it? Do you know what 
you MUST NOT DO unless you want to 
be a “wall flower” or an “‘old maid”? Do 
you know the little things that make women 
like you? Why do “wonderful lovers” 
often become thoughtless husbands soon 
after marriage—and how can the wife 
prevent it? Do you know how to make 
marriage a perpetual honeymoon? 


In “The Philosophy of Love,” Elinor Glyn 
courageously solves the most vital problems 
of love and marriage. Her book will thrill 
you as you have never been thrilled before. 
It may also upset some of your pet notions 
about love and marriage. But it will set 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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—how to win the man 
you love. 

—how to win the girl you 
want. 

—how to hold your hus- 
band’s love. 

—how to make people 
admire you. 

—why “petting parties’’ 
destroy the capacity 
for true love. 

—why many marriages 
end in despair. 

—how to hold a woman's 
affection. 

—how to keep a husband 
home nights. 

—things that turn men 
against you. 

—how to make marriage 
a perpetual honey- 
moon. 

—the “danger year” of 
married life. 


What Every Man and 
Woman Should Know 


—how to ignite love— 
how to keep it flaming 
—how to rekindle it if 
burnt out. 


—how to cope with the 
“hunting instinct’’ in 
men. 


—how to attract people 
you like. 

—why some’ men and 
women are always lov- 
able, regardless of age. 

—are there any real 
grounds for divorce? 

—how to increase your 
desirability in a man’s 
eye. 

—how to tell if someone 
really loves you. 

—things that make a 
woman “cheap” or 
“common.” 











you right about these precious things and 
you will be bound to admit that Madame 
Glyn, who has made a life study of love, 
has written the most amazingly truthful 
and the most downright helpful volume 
ever penned. She warns you gravely, she 
suggests wisely, she explains fully. 


We admit that the book is decidedly daring. It had 
to be. A book of this type, to be of real value, could 
not mince words. Every problem had to be faced 
with utter honesty, deep sincerity, and resolute cour- 
age. But while Madame Glyn calls a spade a spade, 
while she deals with strong emotions in her frank, 
fearless manner, she nevertheless handles her subject 
so tenderly and sacredly that the book can safely 
be read by any man or woman. 


Certain shallow-minded persons may criticsie 
“The Philosophy of Love.’’ Anything of such an 
unusual character generally is. But Madame Glyn 
is content to rest her world-wide reputation on thie 
book—the greatest masterpiece of love ever attempted! 


SEND NO MONEY 


» ee need not advance a single penny for “The 

Philosophy of Love.” Simply fill out the cou- 
pon below—or write a letter—and the book will be 
sent in plain wrapper on approval. When the post- 
man delivers the book to your door—when it is 
actually in your hands—pay him only $1.98, plus 
a few pennies postage, and the book is yours. Go 
over it to your heart’s content—read it from cover 
to cover—and if you are not more than pleased, 
simply send the book back in good condition within 
five days and your money will be refunded instantly. 


Over 75,000,000 people have read Elinor Glyn’s 
stories or have seen them in movies. Her books sell 
like magic. “The yg | of Love”’ is the su- 
preme culmination of her brilliant career. It is des- 
tined to sell in huge quantities. Everybody will 
talk about it everywhere. So it will be exceedingly 
difficult to keep the book in print. It is possible 
that the present edition may be exhausted, and you 
may be compelled to wait for your copy, unless you 
mail the coupon below AT ONCE. We do not say 
this to hurry you—it is the truth. 


Get your pencil—fill out the coupon below. Mail 
it to The Authors’ Press, Auburn, N. Y., before it 
is too late. Then be prepared for the greatest thrill 
of your life! 





The Authors’ Press, Dept. 407, Auburn, N. Y. 


Please send me on approval Elinor Glyn’s master- 
piece, ‘‘The Philosophy of Love.” hen the post- 
man delivers the book to my door, I will pay him 
only $1.98, plus a few pennies postage. It is under- 
stood, however, that this is not to be considered a 
purchase. If the book does not in every way come 
up to expectations, I reserve the right to return it 
any time within five days after it is received, and 
you agree to refund my money. 





De Luxe Leather Edition—We have prepared a Limited Edi- 
tion, handsomely bound in Royal Blue Genuine Leather and 
lettered in Gold, with Gold Tops and Blue Silk Markere. No 
expense spared—makes a gorgeous gift. If you prefer this 
leather edition—as most people do-simply sign below, 
place a cross in the little square at the right, and pay the 
postman only $2.98 plus postage. 











PERSE. 6c cccccccocccesooersesconsece rrerrrey 
AGEROEB.. oc cccccscccccccesoccs eccccccccccccece 
City and State. .......ccccccccvccscccccccccecs 


IMPORTANT—If you reside outside the U. 8. A., 
payment must be made in advance. Regular Edition 
$2.12. Leather Edition, $3.12. Cash with coupon. 
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Delicious jand Ret 


The Coca-Cola Company 
Atlanta, Ga, 
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William Eglinton 


CW 


ARY EATON toe-danced her way into the 
spotlight and, incidentally, into fame via the 
Ziegfeld ‘‘Follies.’’ A Washington girl, and very 


* 
young, she will make her screen debut in “His 
1C UTeS Children’s Children’’ as an erring daughter 








Strauss Peyton 


ISTFUL, elfin, elusively tender, quaint. Charming words—and they all de- 
scribe May McAvoy who, as the perfect Barrie heroine, won the public’s 
heart. She will be leading lady for Glenn Hunter in ‘‘West of the Water Tower”’ 





ITH shyly down-cast eyes, and pouting lips, Colleen Moore belies the title 
of her next picture, ‘‘The Huntress.’ Just dimly one can glimpse the flicker 
of a brand new engagement ring on the slim third finger of her left hand 








Abbe 


WIN reasons why diplomatic relations are so friendly between the United 
States and France. For the Dolly sisters were made in America—though born 
abroad—and for a seemingly endless period they have been lent to Paris 





Alfred Cheney Johnston 


ETTA W ESTCOTT, who will lend the spirit of spring eternal to ‘‘Maytime,”’ | 
is the latest importation from England. There she is known as “‘the girl with 
the perfect profile’’-—but we aver that she is not hard to look at, head on! 








Edwin Bower Hesser 


HARMING always—and always just a bit aloof—Enid Bennett. A lovely 
lady of a Tennyson idyl, with golden hair and a nose that is ‘‘tip-tilted 
like the petal of a flower.’’ She has just finished work in ‘Captain Applejack”’ 





Hoover 


OUISE FAZENDA who—take it from the wee por- 
trait in character—is always ready to sacrifice 
beauty for art. She will be one of the most enthusiastic 
of the gold diggers in the picture of that name 











Before you wash precious silks and woolens 


ECAUSE we know from long 
-xperi that the most deli- 
cate sks and woolens can be safely 
washed, we ask you to avoid possi- 


ble ing a simple 
soxivn art topos famed 


Here is the test: 
ments, ask yourself: 
“Would I be willing to use 

this soap on my ” 
Thatis the whole test for any soap, 
mpegs of what kind or form. 
is 
mild enough to be used safely on 
your skin, it is naturally safe for 


make this test 


the most delicate white and col- 
ored fabrics. If you suspect it 


ht be too strong, we urge you 
to be 


cautious. 


Ic is not by mere chance that Ivory 
Flakes is one of the very few soaps for 
delicate fabrics which can stand this test. 


same Ivory that women every- 
where use daily to protect and preserve 


Since I Flakes is pure, mild and 
caine tes he 4 empabonnppinor 

a baby’s skin—it is, of course, safe 
for any fabric which can stand the 
touch of pu-e water. Just whip up the 
rich Ivory suds, as directed on the Ivory 
garment into 


Flakes box, and dip the 
it with perfect 





























Tissue-thin Tan Crépe 
WASHED PERFECTLY 
HIS delicate blouse of tan crépe, with its 
lovely embroidery, “was too costly a garment 


Full size packages of Ivory 
Flakes are for sale in gro- 
cery and department stores 
everywhere. 


PROCTER & GAMBLE 





unless it could be washed,” says its owner’s 
letter to us. “I laundered it with Ivory Flakes 
with most gratifying results.” She has washed 
it with Ivory Flakes six times, and the colors 
and texture are as fresh-looking as when it was 
first bought. 


(Blouse and owner’s letter on file 
in the Procter & Gamble office.) 





Copyright 1923, by The Procter & Gamble Co., Cinct 
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Speaking of Pictures 
By James R. Quirk 


ARRY REICHENBACH, the highest salaried press agent 
in the world, is, with Wilton Lackaye and Will Rogers, very 
much in demand as toastmaster and after dinner speaker 
because of his lightning wit and ready retort. The other day I 
asked his opinion of a certain star now declining in popularity. 
“‘She’s a nice girl,” he said, “kind to dumb animals and good 
to her mother, but she’s so stupid that they had to burn the 
school house down to get her out of the second grade.” 


EE is announced that Peggy Joyce, she of the arm loads of 
diamond, sapphire and emerald bracelets, will shortly make a 
picture which is now being written for her. She is now the star 
of a New York stage revue, and if she doesn’t do better on the 
screen than she does on the stage she won’t get far. Once 
.before exhibitors objected to commercializing her notoriety at 
the expense of the screen. 


T is with sadness that we record the death of Bernard 

Durning, one of the most promising of the younger directors 
and the husband of Shirley Mason. Not yet thirty, he was fast 
making a splendid reputation in his work and was loved by the 
whole motion picture colony because of his gentle character and 
unfailing kindness toward everyone who was associated with 
him. His death is a distinct loss to the motion picture. 


8 &- past month also saw the passing of one of the most 
picturesque figures of the early days of motion pictures. 
Sigmund Lubin was the founder of the once famous Lubin 
Company, which he built up in that period of development 
when pictures were graduating from the fifty-foot train scene to 
one-reel dramas. Many of our best known directors and 
players of today started in his studios. He was one of the 
pioneers who blazed the trail that others followed, and ht 
accumulated a substantial fortune. Then came a change in 
methods. The one-reelers ceased to satisfy and the more 
progressive producers left him far behind. Bad investments 
ost the kindly old man his fortune and when he died he was 
back where he started, conducting a little optical establishment. 


AROLD LLOYD’S newest laughograph, “Why Worry?” 

is worth the price of admission to anyone and incidentally 
will make more money for Harold than most of the big features 
which are coming out about this time. I recommend it to 
grouches, dyspeptic dispositioned folks, reformers and critics, 
censors, neurasthenics, hypochondriacs, professional prohibi- 
tionists, chronic naggers, unhappily married couples, and Ku 
Klux Klanners. It made me forget a headache caused by sit- 
ting through “‘ Dulcy.” 


ITH some of the cleverest artists and artisans procurable 
working in the technical departments of the studios, it is 
natural that the motion picture should have a tremendous 


influence on the American home. : There have been many 
examples of bad taste in the interior decorative schemes of 
pictures, but there are also valuable lessons to be learned. 
Starting in the next issue of PHotopLay, William J. Moll will 
write and illustrate a series of articles in which he will guide the 
readers of this magazine in their efforts to apply in a practical 
and inexpensive manner the ideas of the masters of interior 
decoration who are devoting their energies to the screen. If 
you take a pride in your home they will be well worth your close 
attention and application to your own surroundings. 


HE REV. THOMAS DIXON became famous because his 
novel, ‘‘The Clansman,” was made into a record-breaking 
classic by David Wark Griffith under the title, ‘‘The Birth of a 
Nation.”” Many a promoter has used the earning power of that 
picture to lure money into picture companies. Now the Rev. 
Mr. Dixon is using the same text to secure investors. In a 
circular letter he says: “‘I am asking a limited number of 
persons to share in the earnings of the company that is produc- 
ing ‘The Traitor.’ I personally believe it will duplicate the 
success of ‘The Birth of a Nation,’ artistically and financially.” 
Rather a strong claim and very bad taste. Again we repeat— 
Do not invest your money in motion picture enterprfses 
promoted by sale of stock to the public. Any man of experience 
and standing in the motion picture business can secure financial 
backing from the regular banking sources if he has a story, a 
cast and an organization that justify it. 


ECIL DE MILLE was an extremely busy man during the 

making of his ‘Ten Commandments.”” Two of his leading 
actors in the film version of the Tablets were very anxious to 
see him concerning some of their work, but after repeated 
efforts gave up the attempt and sent him a note saying that 
Moses and Aaron would like to speak to God for a moment. 
Then they wondered why they got no reply. 


HEN we think of some of the excellent work Mae 

Murray has done in the past and then see her persist in 
those undraped réles such as she has just perpetrated under the 
name of “‘The French Doll,”’ we are puzzled and annoyed. No 
one is criticizing her figure. But by this time every picture-goer 
in the world is thoroughly familiar with every line of it and it’s 
getting a trifle tiresome. 


na are the stories told about Julius and Abe Stern, who 
make Century comedies and who are now celebrating 
their twelfth anniversary as producers. 

A trade paper editor was discussing their work with them and 
criticizing them rather severely. ‘‘As comedies, some of your 
stuff is a joke,’’ he said. Abe was indignant. So was Julius. 
They take their work very seriously. 

[ CONTINUED ON PAGE 103 | 
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As if to drown her soul in melody, And as the music gently dies away, 
She softly plays— Too sad for tears, 

And from the past come wraiths, the burning loves, She sees the vision of the might-have-been, 
Of other days....... The vanished years! 











The Loves of Pola Negri 


“Always I have sought love,” she says, “and always 


there have been disappointments. I ama fatalist. I be 


lieve in my star. 


HEN I facetiously asked Pola 
Negri in Berlin if she intended 
to marry Charlie Chaplin, she 


tossed back her head and 
laughed heartlessly. I felt a pang for Charlie, because even 
a comedian would not care to get a laugh like that. 

When I met her in Hollywood I reminded her of her merry 
laughter. She smiled wanly. “ Ya-as, I laugh there, but not 
here.” 

“Ah, I have much trouble since I see you in Berlin,” she 
nodded ruefully. ‘I suffer much.” 

The Negri-Chaplin romance, in which the press gloried for so 
long, is ended, definitely. 

“Tt end,”—Pola snapped her fingers—“‘like that!’ 

“T am very extreme. It is terribl’, ” she murmured, with a 
shadowy smile which was not in the least apologetic. 

“Tt was a most unhappy affair. The truth has not been 
told. It was not the mad love that the newspapers say. Not 
at all. 

“‘Charlie appealed to my mother complex. And his per- 
sonality interested me. I study—I study—and then I study 
too much!” 

A naive humor tinges her ardent brooding nature. She is 
faintly amused by herself in retrospect, with that detachment 
necessitous to the artist. 

Perhaps she loved Charlie more than he loved her, she smiles. 
But she doesn’t intend to say so. It would please his egotism 
too much! 


Another Evening, Another Mood: 


** Always I have sought love. 
disappointments. 
“T am a fatalist. 
unhappy in love.” 
Hard to believe that, looking at her. 
ing, the gifana incar- 
nate who reads her 


And always there have been 
So now I am cynical. 
I believe in my star. It is my fate to be 


She was, that even- 


By Herbert Howe 


It is my fate to be unhappy in love” 


Beneath the silken charm of Pola Negri 
there is the tigress-claw, with threat of 
instinctive cruelty. 

She extended the rose with a smile of 
naive enigma. ‘Do you know of what it is the symbol? It is 
dangerous—filled with slow torture. 

“When first I came to California an interviewer ask me what 
is the dangerous age of a man and of awoman. They ask such 
funny questions, so naive! I told him I did not know the 
dangerous age of man. I have not been one. The dangerous 
age of a woman is from one to a hundred.” 

She gives a true glint of the reason for the break with Chaplin 
when she says: 

“Love must inspire me in my work or it must go. - 

‘Love is disgusting when you no longer possess yourself.’’ 

She is utterly ruthless where her work is concerned, ruthless 
even toward herself. 

It is for her the grand passion to which all emotions must 
contribute or clear out. 

Yet she once sacrificed everything to love—but a quite 
different love than any she might feel for Je petit Charlot. 

She has no regrets, however, concerning the Chaplin inter- 
lude, ‘‘a most unhappy affair” though it may have been. 

“T am glad for every experience in life. There is nothing I 
would not give for experience—nothing!”’ she exclaims with 
a sudden fierce ardor, recalling those lines descriptive of Michel- 
angelo, who wrought with his blood the beings whom he 
created— 

Piangendo, amando, ardeno, e sospirando— 

Ch’affeto alcun mortal non mi e piu nuovo. 

“Weeping, loving, burning and sighing—for there was 
no human emotion which he had not felt.” 


OLA NEGRI’S life has been a series of experiences more 
dramatic than those of any drama in which she could ever 
play. Hence, the truth of her portrayals. She has been 
cast in scenes of the 

most horrible suffer- 





fate in the cards, her 
black hair bound 
against the pallor of 
her face with a crim- 
son scarf, a Spanish 
shawl flowing vividly 
over her shoulders, a 
rose the color of blood 
playing restlessly 
among pale fingers— 
more fascinating than 
Carmen — and more 
fatal, because intel- 
lectually whetted. 

In the fascination 
of enchanting women 
there is a high ele- 
ment of danger. Two 
things are needed by 
the true man, says 
Nietzsche, danger 
and play. Therefore, 
he seeketh woman as 
the most dangerous 
of toys. The ecstasy 
of one of Cleopatra’s 
nights was heightened 
by the thought of 
death at dawn. 





Pola and her “ Sharlie.” 
public, and even the famous comedian himself, were wondering if there 
was going to be a wedding 








This picture was taken when the press, the 


ing, scenes in which 
she utterly collapsed, 
and she has been ac- 
corded triumphs that 
few women of her age 
have known. 

She has been beat- 
en with whips, she 
has fled in terror from 
the Cossacks, she has 
seen her father exiled 
to Siberia, her mother 
driven insane, her 
brother killed by the 
black plague. She has 
seen with the eyes of 
a girl the most de- 
moniac mutilations 
that man can deal to 
man as she ministered 
to dying Russian sol- 
diers during a period 
which she calls ‘‘the 
loveliest moment of 
my life.” 

She has received 
the attention and the 
gifts of royalty while 
a girl, she has known 
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triumph before the age of twenty 
as an actress, she has been hailed in 
Europe as one of the greatest art- 
ists of a century and she has been 
received by America with an ova- 
tion that recalled the coming of 
Bernhardt. 

And always she has been courted 
by men. 

Ch’affeto alcun mortal non mi e 
piu nuovo 


HE has had, too, the experience 

of marriage. It was a failure— 
save as an experience. 

“T do not believe in marriage,” 
she says with a candor that will 
forever differentiate her from the 
politic native star. “It is not for 
me. I am selfish,—no, not selfish, 
for I have sacrificed everything for 
love—I am independent. Freedom 
comes before everything. I am a 
gypsy, like my father.” 

The romance with her husband 
typifies a spirit impetuous and im- 
perious. 

She had paid a visit to her home 
in Warsaw following the comple- 
tion of “Du Barry’”—known as 
“Passion” in America—when, re- 
turning to Berlin to start another 
picture, she was halted at thePolish border, the customs officials 
declaring she could not take her jewels out of the country. 
The solution seemed easy. She offered to pay a tariff. But 
the officials were obdurate. There was no tariff under the 
new law. 

Pola’s temper exploded. She stormed. 
for Berlin that very day, that very hour. She was starting a 
picture immediately. Not a moment could be lost. But leave 
her jewels she would not! She demanded to see the com- 
mandant of the district at once! ‘The trembling officials led 
her to his office. 

“I burst through the door in flames,” says Pola. “I could 
not contain my rage. The commandant arose from his desk 
and looked at me with surprise. I rushed furiously at him. 
Then, suddenly, I stop dead. My God, I love him! 

“Ya-as,”’ she mused, “that evening I dined with Count 
Eugene Dombski, commandant of Sassnowiece, at his castle, 
my jewels around my neck. I spent ten days there. And I 
couldn’t spare a moment to get back to Berlin! But I did not 
care what happened to the picture. I was madly in love. 
Four months later I became the Countess Dombski.” 

The marriage was little more than. a honeymoon. 
than a year she parted’ from her husband. 
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She had to leave 


La Negri—of the 

A tiger woman with a strange 

slow smile and a 

lure in her heavy-lidded eyes. 

Mysterious, fascinating, an 
enigma 


) ‘a . ‘ 
Was. Ti iy 
‘nate 4 t "ss 

4 as 


. ee 


A scene from “ Passion,” the picture that 

introduced Pola Negri to America. That 

proved her the emotional actress of the age 
—and one of its loveliest women 


In less 


yesterday. 


world-old 





The Pola Negri of today — 
sophisticated, sleek, carefully 
coiffed, pleased with her furs 
and her jewels and — perhaps 
just a trifle—with herself 


“That is to be expected of love 
that comes at first sight. Such love 
is physical attraction. There must 
be mental companionship if love is 
to be real. I need intellectual 
stimulus. 

“TI can see an excuse for a brain- 
less beautiful woman, but for a 
brainless man there is no excuse. 
It is the mentality of a man that 
interests me. Beauty in a man 
without intellect merely adds to 
the contempt for him. 

“T loved my husband very much, 
but he could not give me the in- 
terest that my work gave. After a 
few months I realized my work 
was more vital than such love. I 
went back to it.” 


; 

UT once Pola made a different 

choice. She speaks of that love 
with less freedom. 

“It was my first love, my great- 
est love,” she says quietly. “It 
was platonic love, and that is the 
greatest love. 

“IT was just seventeen, just tast- 
ing the wonderful ecstasy of suc- 
cess. It was during my second 
year at the Imperial theater in 
Warsaw, where I made my debut. 

“A young painter came to me and asked if I would sit for a 
portrait. It meant much to him. He was struggling, eager, 
idealistic, visionary. 

“As I sat for him we talked of art. We were both pitifully 
idealistic with our illusions about life and love and success. 

“He was in delicate health. I knew that. It did not 
matter . . . I loved him. 

“He became worse. The doctors said he must go away to 
the country. Without a moment of hesitation I went with him. 

“The theater managers were disgusted. They said I threw 
aside my chance of a career. My friends pleaded. Even my 
mother sternly forbade. But I left all—career, friends, com- 
fort, mother. 

“Tt was the dreadful quick consumption. I saw the life 
going from him. I thought I could save him somehow. I 
had overcome so much by my will, I thought I could even 
conquer death. 

“Then, one night, he died. Hediedin my arms... . 

“I was crazed with grief. All that I had in life was swept 
away. I was desolate. Alone, for weeks I wandered. I had 
no desire to return to the theater, to my friends, or even to my 
mother... They. had.not-understood my love, they could -not 
understand my sorrow. [ CONTINUED ON PAGE 117 | 
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ABY PEGGY’S rise has been meteoric; less than five short years ago she 

was such a sickly infant that her father, then a forest ranger, took her into 

the pine woods and kept her there until her health became normal. When 

she was a husky two-year-old she made her film debut in Century Comedies 
and her unique popularity has increased, by leaps and bounds, ever since. Now 
she is almost in the Coogan class, for she has just signed a contract with Sol Lesser, 
of Principal Pictures. She affixed some sort of a signature to the papers herself, 
and—after it was all over—she cried a little, just to show that she, like other female 
stars, has a bit of temperament. Mr. Lesser estimates that four pictures a year 
will be made, at a total cost of one million dollars, and that Baby Peggy’s share, 
in salary and interest, will be close to $200,000. Part of this amount was paid 
in advance, and will be put away, as a trust fund, for the child. 

Baby Peggy works in the studio every morning, and spends some time each 
afternoon with a governess. She knows her entire alphabet and can count all 
the way toa hundred. She likes to romp, but she’s something of a tom-boy, for 
dolls bore her unless they are gowned in the latest fashion. The starlet confesses, 
lispingly, to a love of laces and ribbons and frilly hats and tiny fur muffs. She’s 
all woman—although she does lack the maternal instinct! She likes to go 
shopping and—whisper it!—every week she receives a munificent allowance of 
four dollars, to spend just exactly as she chooses. That’s a lot of money for one 
small girl! 

The names of the four pictures, for this year, have not been announced. But 
it is said that they will be adapted from famous books. PHoTropLay—this is a 
suggestion—would like to see Baby Peggy cast opposite Jackie Coogan in that 
immortal tragedy of love—and extreme youth—*‘ Romeo and Juliet.” 


Her Daddy 
Calls Her 


“Shrimp 


But her real name is 


Miss Peggy 
Montgomery 


now that she’s a star 





By 


a: THE SPIRIT OF THE 


H'c# on a cloud-hung mountain peak, “1 am the soul of it all,” the voice 
The camera tensely stands, Is all a-thrill as it speaks— 

Doing the will of a gleaming soul, “T am the spirit of forging on, 
And a steadfast pair of hands. I am the brain that seeks. 

And somewhere out of the misty space, I am the romance of all the world, 
Comes a voice that is touched with tears, The drama and tragedy, 

And sweet with laughter, and brave with faith I am the hope and the vivid trust, 
That has lived across the years. That the earth-bound seldom see! 
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MOTION PICTURE “Sis 


“Out of the dark of the centuries, “T am the spirit of it. . . .”” the voice 
The phantoms of living pass— Goes thrillingly on, until 
Wars and hatreds and peace and love, The click of the camera is caught 
Like shapes in a looking glass. By its boundless, sturdy will! 
Factories tower through wreaths of smoke, ‘“T am the garment Progress wears, 
And ever the tramp of feet The soul of the Youngest Art— 
Is heard on the dustless, long highway, I am the dearest wish that lies, 
Where the fates and passions meet. In each splendid dreamer’s heart!” 





Count Mario Caracciolo who, as Mario Carillo, is in 
Norma Talmadge’s new picture, “ Dust of Desire.” 
He is the second son of the Duke of Melito, of Italy, was 
eleven years in the Italian army, decorated during the 
great war, became military attache at his embassy at 
Washington, and has an American wife, the daughter 
of former Assistant Secretary of the Treasury Oscar 
Crosby 


The Duke of 

> Ducal, cousin 

Princess Ouchtom- ———— and intimate 
sky, who fled from , OO ae friend of the 
Russia through : — é King of 
Siberia and China, A ft Spain, fa- 
and who appears in + tet mous sports- 
pictures with Con- he ee | man and 


stance Binney 2°" heart-breaker, 
, ; who makes his 


screen debut 
in “The Thief 
of Bagdad” 
with Douglas 
Fairbanks 


Gaston Du Val, a de- 
scendant of the long line 
of Bourbon kings of 
France, who has a smail 
réle with Constance 
Binney in C. C. Burr’s 
picture, “ Three O'Clock 
in the Morning”’ 





Count Charles De Rochefort, whose story as Charles De Roche, 
picture actor, is told on another page of this issue 








Some 


Good Titles 
at Last 









Sir Gerard Mazxwell-Wil- 
shire is another titled actor 
who made his debut with 
Constance Binney. He is 
English. His former wife 
was an actress who appeared 
in “‘Afgar’’ some three years 

ago 








Thais Valdemar, Iollywood’s ‘‘Mystery 
Woman,” who has been accepted as a 
Russian Princess and a relative of the 
late Czar. She is an exile, her estates 
confiscated, and she appeared in “ Blue- 
beard’s Eighth Wife” with Gloria Swan- 
son. The photographer caught her trying 
to look like Gloria 


As in the old song about the sailor: “] 
knew he was a noble, ’cause he had such 
noble legs.’’ This is Viscount Glerawly, 
known in Hollywood as Pat Annesley, 
son of Lord Annesley, of the Irish peer- 
age. His debut is in “The Ten Com- 
mandments”’ 








Baron Henri Arnous de Itiviere, of 
France, bears an illustrious name. He is 
now a Canadian ranchman and also an 
actor, appearing in Laurence Trimble’s 
““Strongheart’”’ pictures 





A Rembrandtesque study of grief in which the light reflected 
from the lanterns plays a most important part 





A beautiful “shot” of Corinne Griffith which gives the effect 
of silhouette without the usual loss of detail 





















“Let There Be 
Light” 


HEN the Great Director staged the opening 
scene of that wondrous drama, “‘Humanity,”’ 
ages and ages ago, he said—‘‘Let there be 
light!” It was an essential of the drama then. 
It is an essential of the drama now. And it will be a first 
essential in ages to come. It is a permanent member of the 
all-star cast, at least, so far as the motion picture is con- 
cerned. And no history of the development of the motion 
picture is complete without the part that light has played. 

It is a great actor—light. And it is an important one. 
Directors are taking it more and more seriously. It is even 
more important than their thousands-a-week stars. It 
never gets tired, it is never temperamental, and if it does 
blow a fuse once in a while, that is easily fixed. 

In recent years the art of lighting for pictures has made 
marvelous strides, but it is a mere babe in the category of 
the motion picture arts as yet. Hardly a week passes that 
some new discovery is not announced, and experimentation 
is going on all the time by directors and lighting experts. 
The day is coming—and coming soon—when the light 
expert will be as a skillful painter, using light rays as the 
artist does pignients. 

But even now it is a far cry from the glaring sunlight or 
monotonous flood light of only a few years ago to the 
beautiful and effective lighting of today. Gone are the old- 
time diffusers, which were like window shades; the mirrors 
covered with cheesecloth with which light was directed to de- 
sired spots; the crude silver canvas reflectors. Almost gone 
is the sun, except for exteriors. 

But given the artificial light, there came the problem of 
how best to use it. And it is in this direction that the 
greatest advances have been made. Today light is used to 
make drama more dramatic, comedy more comic, pathos 
more pathetic, tragedy more tragic. It can be directed by 
skillful hands to play upon the human emotions as a violinist 
can with sound. It picks out the vile corners of the dive, 
and it sends holy beams through the windows of the great 
cathedral. 

It is a fascinating study, this development of this im- 
portant branch of a great industry, and it responds nobly 
to all efforts to widen its field. It is a protean actor, is light. 
And it has a soul. 


elow, one of the artistic sets designed by Cedric Gibbons for 
“Six Days,’ showing what expert lighting will do. At the 
left, the morning sunshine, and, at the right, the same set for 
an evening scene 








This is said to be the greatest battery of lights ever assembled. 

It was used to photograph the great ballroom scene in ‘‘ Ashes 

of Vengeance,”’ in which more than 2,000 persons appeared 
in a hall 380 feet long 


The artistic use of lighting to emphasize mood. An excep- 
tionally fine “‘shot”’ of Corinne Griffith in “Six Days” 


ENS eet thle oe tht 





Here are types of the lights used. From left to right they are 

the Creco Broad; the 35-ampere “‘baby spot’’; the 70-ampere 

spot; the 110-ampere spot; and the 120-ampere Sunlight arc. 
The human light is Carmelita Geraghty 


' But after all is said and done, Nature.does its own lighting 
ina way that cannot be equalled..by.any art of science. 
Electricity cannot produce such ‘lights and shadows 
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Ben Turpin, the $2000-a-week prize beauty of the Mack 
Sennett gallery, who tells how it feels to be a strabismic Shriek 
at fifty-seven years of age 





The Life Tragedy 
of a 
Sennett Beauty 


or How to Cultivate Sex 
Attraction 


By Herbert Hon. 


PRESSED the door button. And waited. I pressed again. 

Not a stir, though a light shone through the tight-drawn 

shades. Then, asI turned to go, the lower corner of a window 

shade lifted furtively, and I saw peering up at me two eyes 
that looked as one. 

Need I add that I was at the portals of Chez Turpin? 

For several minutes the eyes looked me straight in both ears 
until the lobes tingled as though pierced for pearls. 

Then the curtain dropped. A pedal patter. A great clicking 
of locks and shifting of bolts. The door opened narrowly and 
out shot a head like a Jack in a Box. 

“Lo,” it croaked, “ ’lo. Been waitin’ up for you.”’ 

“What time is it?” I asked apologetically. 

“Almost nine,” croak, croak. ‘‘C’m in.” 

Stepping across the threshold I was in the presence of Ben 
Turpin, the Mack Sennett beauty, famous as the Shriek of 
Araby. He towered to the romantic height of my top vest 
button, with his neck fully stretched. His head juts up like a 
turkey gobbler’s. It looks to me as though his neck had in- 
tended to stop and form a head at the Adam’s apple, but, 
suddenly growing ambitious, had abandoned the original plan 
and shot on up to the present knobby eminence. As a result, 
there is an intense rivalry between the head and the apple, both 
for size and animation. 

Ben would make a lovely gargoyle for a cathedral, except for 
his language. He grows extremely Biblical at times when 
things go wrong. Ordinarily he is good-natured. He feels he is 
too good-natured. They don't treat him with no-respect. It 
grieves him. Ben is a serious comedian. 

“They don’t treat a comedian with no respect any more,” he 
deplores. “It hurts. I’m sensitive, I am. 
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“Tf they treated a five thousand dollar race horse like they do 
a comedian he’d go blooey. But they don’t treat no five 
thousand dollar race horse like they do a comedian.” 

There was almost a sob in his croak. The sob of an artist 
unappreciated. 

“They’re always having me run and doing falls. I’ve done 
more falls than any acrobat alive. Falls! I’ve done so many 
falls I can’t stand the sight of a sidewalk. I’m sensitive, I am. 
They don’t treat a comedian with no respect. 

“‘T can’t stand falls like I used to. I’m fifty-seven years old.” 
His croak became emotionally husky again, though he tossed 
his white mane proudly—a mane on a knobby head, like the 
tassel on corn. 

He had conducted me to his den, pattering ahead in his 
brown-stockinged feet. It is his custom, I take it, to remove 
his shoes promptly after the final dinner course. 

The den was what you might expect of a cross-eyed sheik. 
From the walls the beautiful eyes of countless sirens focus 
fondly on Ben, each fancying, no doubt, that Ben’s glance is for 
her alone. In reality, his gaze is fixed steadily, though cir- 
cuitously, upon his wife. 

When he entered the lists as a rival of Valentino, and the 
theaters advertised ‘‘ The Shriek vs. The Sheik,” Ben haughtily 
called attention to the fact that he has held one woman for 
seventeen years, which was more than Valentino could say. 

You may think this a jest, but Ben doesn’t. He’s incredibly 
serious, as serious as Merton. When he stoops to jest it is with 
obvious condescension; there’s nothing funny about it. 

When I referred to his competition with Valentino, he smiled 
deferentially. 

“Oh, I don’t pretend to be no Valentino,” he chortled 














modestly. ‘He does his stuff and I do mine. There’s room 
ior both of us, I figger. There’s room for all of us in this 
bizness.”’ 

The women are crazy about him. He admits it. 
anon he makes shy reference to his fan mail, 
women.” 

He accounts very simply for this. 
traction. 

‘An acior’s gotta have sex attraction these days,” he croaks 
solemnly. ‘I don’t claim to be no Valentino—I’m fifty-seven 
—but I’m gettin’ just as big bizness in some places. That’s 
what gets me. I make ’em the money, but they don’t treat a 
comedian with no. . .” 

I hastily interrupted to ask if his eyes had always been as 
sexy as they are at fifty-seven. 

Ben bounded up, gestured for me to follow, and away we 
pattered to the front room. He switched on the front room 
lights. It was a regular front room with rose drapes, blue and 
rose shade on a gilt lamp, mahogany table and a mantel 
adorned with objets d’art, including the photograph of a Young 
Man in a Wing Collar, not a bad looking young man—quite a 
"andsome ’Arry, in fact—with a slim neck arising like the 
Kiffel Tower from a highly-polished collar and crowned by a 
highly-pomaded dome. 

ae ” exhibited Ben, with an attempt at modesty. 


Ever and 
“mostly from 


It’s the old sex at- 


That’s me, 
‘Taken in N’Orleans when I was nineteen.” 

The dark eyes of the youth looked squarely at me. 

“But them eyes, Ben!” I gasped. ‘‘ Them eyesare straight.” 

“Sure,” he croaked. ‘‘ That was afore I crossed ’em.”’ 

I learned then of the sacrifice Ben had made on the altar of 
art. He was not born optically askew. He crossed ’em for 
art’s sake while playing the character of Happy Hooligan on 
the vaudeville stage over thirty years ago. He made as many 
as ten crosses a day. One day they didn’t untwine. His 
fortune became permanent. 

Since Nature did not endow Ben with this baffling, enig- 
matic expression, as it did Rodolph, it seems to me he deserves 
a great deal more credit as a sex attraction. 

Ben, like all our sheiks, admits he came of noble family, the 
very flower of French aristocracy in New Orleans. 

“My grandfather,” he says, with a touch of old-world 
pride, “‘was the best auctioneer in Loozyana. And my old 
man kept a candy story ’til he went broke.” 

It was after his father’s failure in trade that Ben, like many 
another scion of nobility, was forced to the stage. Then com- 
menced the long series of falls that landed him in his present 
position and gave him his poignant aversion to sidewalks. 

He’s a rich man at fifty-seven, a millionaire, perhaps. Next 


“ Meet the wife,”’ says Ben, introducing the lady whom he has 
held fascinated for seventeen years 








The Shriek, in more or less modern attire, puts his theory of 
sex attraction inlo practice with Madeleine Hurlock 


to his home in Hollywood he is erecting an apartment house, 
and he has many other property investments around Los 
Angeles that represent solid values. 

His fame is world-wide. Tributes to 
his genius pour in from everywhere. I! 




















you have seen ‘‘ Where Is My Wander- 
ing Boy This Evening” you will recall 
that, in carving a fowl, Ben dropped 
his bow tie in the soup. It was a 
tragic moment that touched the heart. 
A few days ago Ben received a bis; 
card fastened with six brilliant Grip 
Bow ties from the Grip Bow Tie Co. of 
Omaha, with an apologetic letter, say- 
ing: “‘Several members of this firm 
who recently saw your excellent pro- 
duction were genuinely distressed over 
the fact that you lost your Grip Bow 
tie in the soup. We have therefore 
made up a selection of offerings, ex- 
pressly for your own use, W hich we are 
enclosing herewith.” 

Such tokens of esteem sili up 
somewhat for the respect a comedian 
don’t get no more. 

But that which Ben desires above all 
else is denied him—a daughter. He 
offered to adopt his brother’s child, to 
educate her in the best finishing school 
and, at the age of twenty-one, to en- 
dow her with twenty-five thousand 
dollars. The offer was gently refused. 
[ CONTINUED ON PAGE 121' 
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What makes them Stars? 


“Lure 
Says Fr ed Niblo 


|” 


HE only business of an actress is to give herself on the screen 
so that she may win the love or the admiration of the whole 
world. 

The average woman’s business is to win and hold one man. 

The screen star has to win and hold millions. That is the only 
difference. 

Sixty-five percent of the success of a screen star is based upon 
personality. Thirty-five upon ability to act. This is the public’s 
own decision. 

The public wants personalities to love, to admire, to thrill over. 
Personalities that supply the hidden longings and imaginings of 
every heart. The greatest necessity for acting is to be able to register 
this personality upon the screen. 

In the past year or two a great change has come over the public 
taste in screen personalities. It has not forsaken its old favorites, 
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Barbara La Marr—as artificial and enticing as 
a Parisian perfume. Vivid, vital, definite—yel 
ultra-civilized 


Fred Niblo—director of “Blood and Sand,” 

“The Three Musketeers” and other great 

pictures, who analyzes the attraction of the 
younger actresses 


Mae Busch—she spells temptation. A man 
might cut her throat, but he would never tire of 
her. Sex with her is a challenge 


A 








Nita Naldi—the last word in prim- 
itive, pagan, obvious, mature lure of 
woman. <A_ splendid creature in 


body; an utter pagan in mind 


but the new ones are chosen 
from a different basis. 

I wish I knew a different 
word for sex appeal. But I 
don’t. And sex appeal need 
not necessarily be coarse or 
crude. The appeal of woman 
for man and man for woman 
has many phases. Woman 
awakens the protective, the 
brave, in a man many times. 
Man awakens the mother in 
woman. 

At any rate, to anyone who 
studies screen conditions to- 
day, sex appeal seems to be the 
chief requisite of the screen 
idols of the moment. 

This is proven by a glance at 
the people public favor has 
taken from obscurity and, by 
popular choice, made reigning 
favorites. Rodolph Valentino 
is the best example of this. I 
have directed Ruddy and he is 
a very clever artist. A good 
actor. But he is by no means 
clever enough, or good enough, 
—by no means so much greater 
than any other actor—that he 
should be set upon such a lofty 
pinnacle merely because of his 
ability. No, Valentino has a 
tremendous and irresistible lure 
for women, and it may as well 
be acknowledged. 

The audiences of today, you 
see, cannot be satisfied with 
the moderate, unseasoned, of- 













































Lila Lee—the lure of the first kiss— 

that virginal, shy, hungering kiss 

that is never duplicated. The bud- 
ding flame of adolescence 








Marguerite de la Motte—the perfect 

flapper but, above all, an actress. 

Coaxing, cajoling, harrowing, devil- 
ing you always 


ten unreal fare of yesterday. 
The conventional Dolly book 
heroine, the unvarnished but 
manly hero, have slipped into 
the past. 

I believe this is because, in 
spite of the censors, we are no 
longer making pictures for the 
five-year-old intellect. While 
we are bound by censorship, we 
have progressed to a place 
nearer the stage in that we 
have portrayed on the screen 
the real drama of character, of 
actual human problems, of real 
things. Consequently, the mo- 
tion picture is drawing people 
of more intelligence, of broader 
understanding of life, and of 
more sophisticated demands. 

These people want personal- 
ities that have, to be a bit 
slangy, more spice to them. 

Also, in the beginning, prac- 
tically all the picture fans were 
women. Today, after careful 
investigation, I believe that a 
very large percentage of men 
attend pictures. And this has 
changed materially the type of 
screen actress who succeeds. 


















Leatrice Joy—like a perfect dinner—exquisite and For, strangely enough, 
yet leaving you unsatisfied. The mysterious lure women are always interested 
of forbidden fruit [ CONTINUED ON PAGE 116 ] 
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De Mille 


‘Paradise’ 


Up in the Sierra Madre 

Mountains, twenty miles 

from Hollywood and the 

studios, Brother Cecil 

has built this picturesque 
rest cure 








Scattered about the 600 acres of the ranch 

are several of these charming dressing 

room bungalows, ready for use whenever 
needed 


A turbulent mountain stream was 
dammed to make this swimming and 
trout pool, 5000 feet above the lerel of the 


sea 








Cecil De Mille’s favorite musical instrument is the And after walking over the 600 acres, swimming in the 
pipe organ. This is “organ corner” on his “ Para- pool and hearing an organ recital, this is a setting for a 


dise’’ ranch guest 
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M. CHARLES 


already. 
If not, you soon will. 
And there’s a treat in store for you. 

Because, besides being distinctly good to look upon and hav- 
ing all sorts of fascinations, this young Frenchman is an actor. 

Charles De Roche is the French actor-athlete-war-hero im- 
ported by Paramount to fill the vacancy left in their ranks by 
the abdication of one Rodolph Valentino. 

Naturally, everybody heard this and giggled. 

The whole industry was trying to find a successor to Rudy. 
It was the favorite indoor sport of Hollywood and New York. 
Not to mention numerous young barbers throughout the nation 
who suggested themselves for the place. 

Now it is an absurd and impossible thing to fill anyone’s 
shoes—that is, when those shoes have fitted a particular public 
idol. 

Paramount lost a large fortune trying to produce another 
Mary Pickford. 

But it is undoubtedly true that the death of Wallace Reid, 
the abrupt departure into outer darkness of Rudy Valentino 
at the height of his popularity, the long screen absence of Bill 
Hart, have left an aching void somewhere at the top of the 
movie constellation. 

We need new idols to worship, that is all. 

Monsieur De Roche is the choice of the people who made 
Wallace Reid and, largely, Rodolph Valentino. He has been 
given some superb parts to play—some of the really great act- 
ing parts of the year, such as the Hindoo in Pola Negri’s “The 
Cheat,” the Pharaoh in Cecil De Mille’s ‘‘Ten Command- 


Y" have probably heard of Monsieur Charles De Roche 


DEROCHE 


A real hero of romance who gave up a French 
title and a great fortune to gratify his love of 
acting. A hero of the war and—a real man 

























Adela 
Rogers 
St. Johns 





ments,” and the Faun in William de Mille’s “The Marriage 
Maker.” 

Naturally, I was tremendously interested to see what this 
young man had to offer. What distinctive appeal he could 
give. 

It’s very simple. 

Do you remember when you were sixteen and you curled up 
on the sofa and ate chocolates and read all sorts of exciting and 
romantic tales? When you lived in all sorts of beautiful 
worlds, out of story books? 

You were—mavybe you are—too young to accept the bald 
realism of the day. You refused sophistication and dis- 
illusionment and ennui--at least, in your favorite novels. 

In those days, you fell in love with the dashing hero of every 
book you read. The young American battling in far lands to 
save the throne of a Princess. The gallant knight setting 
forth with his lady’s scarf upon his helmet. The ragged 
rhymster aspiring to be King of France. 

Do you remember? 

I do. 

Well, Charles De Roche is that hero. 

He is Monsieur Beaucaire. 

He is Francois Vilion. 

He is Charles Brandon and the Scarlet Pimpernel. 

There is picturesqueness about him. There is romance. 

He seems to me to combine that clean, wholesome strength 
that was Wallace Reid’s, with the continental allure of Valentino. 

He has the physique which we love to think is typically 
American—the broad shoulders, the slim waist, the light, 
graceful movements. [ CONTINUED ON PAGE 119 } 
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Betty & 


‘4 
Adela Rogers St. Johns 


In the eager, interested, warm ex- 
pression of her face. The drawling, 
flexible tones of her voice. 

And the reality—oh, I don’t know 
—in a lot of little things, and in the 
few big ones. 

Just for instance, Betty hasn’t 
changed a bit really since the old 
days on the Christie lot. Oh yes— 
more polished. More sure of herself. 
More exquisitely gowned and _coif- 
fured and manicured. A woman of 
the world, now. 

But Betty still likes to reminisce 
about those old days. She never for- 
gets anyone she knew then. Her 
Christmas card list holds more names 
from the past than from the present. 
She doesn’t forget the days when she 
was broke and “hired out”’ as a nurse 
girl. She’s proud of it. She'll tell 
you voluntarily about the time when 
she was getting her education and 
used to help herself and her family 
out summers by waiting table at a 
summer hotel with some other college 
girls. Fame and fortune, so quickly, 
miraculously won, haven’t given her 
a touch of the proverbial swelled 
head. 

Why, I’ve known Betty to wait for 
an hour in line in front of a movie 
theater in Los Angeles to see a pic- 
ture, when the merest whisper of her 
name at the box office would have 
brought managers out to erect special 
seats for her if necessary. 

I remember one night when we all 





Sweetness is the keynote of Betty Compson’s personality 


“ 


OSTLY,”’ said the girl behind the counter, “I don’t 
trust these here sweet women. But Betty Compson 
is so darn real.” 

I might write you pages of flowery English or 
books of sonnets without improving on my little shopgirl 
friend a bit. 

And she has waited on Betty Compson for three years, 
about the time that Betty swept to fame with that screen 
masterpiece, “The Miracle Man.” 

Then she was a little comedy girl—a Miss Nobody. An 
overnight discovery. Her clothes were a bit shoddy and her 
manner self-conscious and shy. But we were all bowled over, 
even then, by her sweetness. 

Now after these years—years when everybody has been tried 
in a whole lot of fire, years of hard work and hard play and con- 
stant growth—we’ve found out, just as the little girl behind the 
counter found out—that Betty Compson is darn real. 

The sweetness is the surface keynote of her personality. 

The reality is the deep keynote of her character. 

The sturdy, fresh, invigorating sweetness of ripe strawberries. 

The bright, heart-warming reality of a wood fire. The joy- 
ous reality of a child romping in the sunshine. The bitter, 
tragic reality of a woman weeping for her lover. 

You see the sweetness in those starry, sparkling eyes—blue, 
blue eyes. In the upward curve of the rather large mouth. 
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stood in line and somebody suggested 
Betty go to the window and tell them 
who she was. 

“Oh, Icouldn’t,” said Betty, flush- 
ing scarlet. ‘‘ Walk up there and say 
I’m Betty Compson? Why, I’d feel 
like the girl ought to say,‘Oh,are you? Well, what about it?’ ” 

The kid comes out in Betty when she’s with her mother. She 
will beg pathetically for mother to go into the big white kitchen 
and cook some real fried chicken, or make some real cookies, or 
bake some real biscuits. Then she’ll scold her mother vigor- 
ously for overworking, because mother just can’t trust servants. 
That’s why, I suppose, you get such a sensation of home about 
Betty’s beautiful new $75,000 house on Hollywood Boulevard. 
When I think of Betty Compson, I never lose sight of a signifi- 
cant and memorable conversation I had with the late George 
Loane Tucker, the day after “‘The Miracle Man” was released. 

He told me how Betty came to see him at his club. It was 
late afternoon of a cold, drizzly day. Betty had been working 
hard. No shop girl was ever more tired. Mentally and physi- 
cally, she was so near the breaking point that she was abso- 
lutely natural. Too low to make the slightest effort to please 
or to ensnare. And in that girl, the great director saw “‘a real 
woman,”’—that’s the phrase he used. I can imagine Betty 
Compson doing anything that was perhaps passionately, hu- 
manly, strongly wrong. I can imagine her feeling any emotion 
that a woman can feel—from Juliet to Nora Helmer. But I 
just can’t imagine Betty Compson doing anything unkind or 
petty or unfair. 

Because, after three years, my own judgment confirms 
George Loane Tucker’s that Betty Compson is “a real woman.” 


Edward Thayer Monroe 














Jobyna 


This famous writer knows 
women better than Elinor Glyn 
and Leonard Merrick put 
together. When she says that 
Betty and Jobyna are real, 
you may consider the question 
settled. And that’s that! 


OBYNA RALSTON is like the 

refrain of an old-fashioned song. 

If there is anything I partic- 

ularly detest, it is poetical quota- 
tions. 

If anybody puts one on my tomb- 
stone, provided I have such a luxury, 
I guarantee now to haunt ’em. 

Nevertheless, Jobyna sent me away 
idiotically and sentimentally singing 
something about “She blushed with 
delight if you gave her a smile, And 
trembled with fear at your frown.” 

Certainly I had no intention of 
being poetical. Nothing, indeed, 
could have been farther and farther 
from my thought. 

It was raining, and when I drive 
on wet pavements my flivver behaves 
like a hooked trout. My hair always 
comes out of curl in the rain and 
looks like the decrepit innards of an 
ancient mattress. 

My best point is my feet, and when 
I am wearing rubbers I am at about 
the same disadvantage as a naval 
officer in cits. 

Furthermore, I cannot abide fish 
and it was Friday and I had been 
lunching with Colleen Moore. Of 
course they had to have fish, but they 
didn’t have to have jello for dessert. 





I said to myself: “This young 
person will have to step some if she 
makes any hit with me. My present 
desire is to tear her limb from limb, 
to rend her utterly. I hate ingenues.”’ 

I gave Jobyna all that handicap, and I came away, babbling 
little rhymes and trilling little songs, all about the gambolling 
lambs and the primroses by the limpid brook—I admit it. 

One no longer sighs for thrones and diadems. Even fame, it 
seems, has its thorns. But oh, sang I, to be eighteen and just 
fresh from Tennessee, and pretty. I tell you, there’s not much 
you wouldn’t trade for it—sometimes. 

There were a lot of aspirants to the position of Harold Lloyd’s 
new leading lady. Not only that Bebe Daniels and Mildred 
Davis, the only two girls to occupy that place so far, have 
become stars at their graduation. But Harold’s such a nice 
boy and everyune wants to work with and for him if they can. 
His selection of Jobyna Ralston surprised a lot of wise ones. 

“Who,” quoth they, “in heaven’s name, is Jobyna Ralston?” 

Well, she’s a little girl came out to Hollywood a couple of 
years ago to go in pictures. She walked onto the Roach lot 
one afternoon—and she’s never walked off, professionally at 
least. She played extras a while—then was elevated to leads 
in two-reel comedies. And for a year or more Harold has been 
grooming her for his own productions. 

Not one of those sudden “‘finds” that are just as abruptly 
lost again. Nor a newly discovered comet that somehow 
unaccountably quits scintillating in the middle of a big pic- 
ture. Just a hard worker who knows what’s expected of her 
and who responds at precisely the right moment. 








Edwin Bower Hesses 


Jobyna Ralston is the early springtime of the South 


She lives very quietly with her mother and she’s—well, 
Jobyna is so Southern (and if the linotype operator or the proof 
reader takes that capital S out, I’ll murder him) she’s right 
surprised to find out there is anything north of the Mason- 
Dixon line. She says “you-all” and “honey-chile” and “go 
‘long now”’—and she doesn’t know that isn’t the way every- 
body talks. And no one would want to tell her it isn’t, ejther. 
Trying to alter her speech would be just about as foolish as 
extracting the perfume from a rose. 

She has an almost naive way of expecting the world to take 
her as she meets it—frankly, simply. And the surprised 
world, recovering from its confusion, does its prettiest to re- 
spond to her artless advances. 

She’s the sort of girl that can make you write love letters and 
sign your real name, if you know what I mean. I don’t know 
whether she’s got a brain in her head, but brains are just excess 
baggage to girls like Jobyna. They’ve got a sixth sense that 
covers more ground than the collective brains of Congress. 

If she can get over, on the screen, what she got over to me in 
that tiny bungalow sitting room—watch that girl, that’s all. 
Because the Nile, and the romantic slopes of Spain, and even 
the boulevards of Paris, haven’t got anything on Tennessee 
when it comes to women that can stand a nation on its ear. 

I don’t know what to call it—but whatever it is, Jobyna’s 
got it. 
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Photoplay’s Hollywood Astronomers 
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ADELA RoGeErRs Sr. JOHNS 


“Our Adela” 


By Herbert Howe 


HE’S the most temperamental star in Hollywood. 
The Lasky studio was pale and shaken. The members 
of the publicity department were draped in attitudes of 
martyred saints. It was as though some hell-roaring tornado 
had swept through the place. 

“What’s happened?” I queried. “Has some one thrown a 
cat at Pola?” 

Arch Reeve, publicity director, stared wall-eyed from out 
his two hundred and fifty pounds of quivering form. 

“No,” he shuddered. “One of the new fellows in the depart- 
ment talked back to Adela!” 

I gasped. ‘To what undertaking parlor have they taken 
him?” 

The only response was a low moan from the swooning saints. 

If you pool the volatility of Pola, the chief features of a 
Mack Sennett sylph, and the literary energy of Alexandre 
Dumas pere you will gain a faint conception of Adela Rogers 
St. Johns. 

You would never recognize her as an authoress. Her com- 
plexion’s too good and her ankles too trim. Yet she can reel 
off more romantic copy than Dumas and his regiment of aides. 

At six-thirty she’s breakfasting. Seven, at tennis. Nine, 
she’s covering a murder case or interviewing the murderess 
for the Los Angeles papers. Noon, interviewing a star at 
lunch for PHotopLay. Two, whirring off a fiction story for 
Cosmopolitan, Harper’s’ or Good Housekeeping. Five, swim- 
ming at the beach or in Mrs. Wally Reid’s pool. Seven, in 
cloth of gold, bob hair rioting or drawn tight in the Russian 
mode, she’s fizzing up some stellar dinner party. 

Retrousse nose, wit-shimmering eyes, a dramatic imagina- 
tion—in a word, Irish. 

From her father, one of the most famous attorneys of the 
West, she inherited dynamic energy and incisiveness of mind. 
At nineteen she was reporting for the Los Angeles newspapers. 

She knows the heart of Hollywood. It’s secrets and sorrows, 
mysteries and gayeties. 

She has the faculty of dramatizing its bits of life in a style 
that is colloquially attuned—febrile, staccato, glittering, high- 
keyed. Her sentences snap. [ CONTINUED ON PAGE 124 } 
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They 
know 
more 
about 
Hollywood 
and 
its 
stars 
than 
any 
other 
two 
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HERBERT HOWE 


“Our Herb” 


By Adela Rogers St. Fobns 


E dines with Pola Negri! 
He reads French with Mabel Normand! 
He swims with Alice Terry! 

He teas with Mrs. Charles Ray! 

He escorts Florence Vidor to Bowl concerts! 

He dances with Corinne Griffith! 

And who is this Lothario, this playboy of the movie world? 
Why, Herbert Howe, of course! 

Many persons appreciate Herb Howe. But here is what 
was said about him at a largely attended luncheon at The 
Writers in Los Angeles recently by a serious literary critic, who 
is also a publisher and the discoverer of a number of “great 
ones” in the writing field: 

““Herbert Howe is the finest epigrammatist of the present 
day. Idon’t know whether or not your readers appreciate the 
literary gems they get from him because his stuff is so enter- 
taining. But it’s the highest form of biography and the most 
polished form of wit.” 

And let’s add a few of his other traits. He is a bachelor— 
from choice. He never gets up before noon. And he is con- 
stitutionally so lazy that some editors have found it necessary 
to lock him in and take away his—er—apparel—in order to get 
manuscripts in time. 

He prefers to live in Europe. And has spent a great deal of 
time roaming about from Algiers to Petrograd, enjoying the real 
life of the people as he went. Incidentally, though his political 
opinions are decidedly Russian, he was in the Tank Corps dur- 
ing the war and looked very handsome in his officer’s uniform. 

When he returned to Hollywood from his last tour abroad, 
you would have thought the Prince of Wales had arrived. 

He was born in Dakota and graduated from the State 
University. His uncle was a motion picture exhibitor and, 
through him, Howe eventually drifted to publicity. He was 
the first writer really to discover Charlie Ray. 

His most intimate men friends are Malcolm McGregor, Rex 
Ingram, Charles Ray and Tony Moreno. And he has been for 
the past two years the most noted contributor to fan magazines. 

Oscar Wilde once remarked: ‘‘To have the reputation of 
possessing the most perfect social [| CONTINUED ON PAGE 124 ! 











ee «2 = bow 








CLOSE-UPS 


venturing into dramatic territory which 

the stage has found fertile—biographical 
drama. Since there is little chance for novelty 
in plot, the principal hope for variation lies in 
development of character. And the most 
interesting characters are those who have lived. 
A picture with a background of authenticity 
never fails if competently done. The historical 
picture, particularly such as “‘The Covered 
Wagon,” which plays patriotic chords on 
patriotic spinal columns, has far greater box- 
office value than an equally good story without 
historical reference. The reading public, too, 
is showing a greater interest in biography and 
biographical fiction. Consider the success of 
“Queen Victoria”’ and the superiority of ‘‘The 
Romance of Leonardo da Vinci’”’ over fiction 
unsubstantiated by reality. A glowing, swash- 
buckling picture might be selected from the 
“Autobiography of Benvenuto Cellini.” And 
what love story could hold greater romantic 
interest than that of Napoleon and Josephine? 
Where is there a character more pictureful than 
Alexander the Great? Certainly Charles Ray 
will invite more attention as John Alden than 
as John Jones, and Richard Barthelmess as 
Nathan Hale will impress the multitude far 
more than as a Hergesheimer hero. Could 
any spectacle be more thrilling than that of 
Valentino, the Great, as Christopher Colum- 
bus, sheiking Isabella for the price to see 
America first? 


Clever Critics Only Criticize: Frances 
Marion, queen of the scenario writers, asks 
me why some of us clever critics don’t write 
for the screen. The answer is, we’re too 
clever. When Rex Ingram was just out of 
Yale he visited the old Edison studio to see a 

icture run off, and promptly criticized the 

ad handwriting in some letters that were used 

in the action. The studio engaged him to 
write them thenceforth. He wrote four and 
was fired. No one could read them. 


Bventuring into DRAMA: Thescreen is 


The Art of Artificiality: There are three 
grades of artificiality: 

The artificiality of Gloria Swanson. 

The amusing artificiality of Barbara La 
Marr. 

The sincere artificiality of Mae Murray. 


Hollywood Parties: The fiestas of Holly- 
wood have been falsely assailed and falsely 
defended. Parties here, as clsewhere in 
our desert of freedom, may be divided into 
two general groups: those where you get 





litely pie-eyed and those where you get 
impolitely poisoned. There are also those 
unmentionable orgies where you get bored stiff 
with mah jong or guess games. Of the two 
deaths, I prefer poisoning. The highlights of 
Hollywood hospitality that glow incandescent- 
ly in my memory are: 

Champagne flowing gently over a peach in 
a crystal, after the Continental manner, and 
the absinthine scarf that bound the gypsy 
locks of the divine Pola. . . . The pink blos- 
soms against the left ear and the tiny mole on 


? LONG 
SHOTS 


By Herbert Howe 


the left shoulder of Corinne Griffith, hostess 
at an Ambassador dinner. . . . Hamburgers 
confected by Malcolm McGregor at the dinner 
he cooked for four stags. . . . Toy balloons 
Leing pursued around the Ambassador dance 
floor by Bull Montana, who breathlessly cap- 
tured them for a kid. . . . Luncheon with 
Mary and Doug when Mary took Doug’s knife 
away for fear he’d put out his eye. . . . The 
best Italian food this side of Paoli’s in Florence, 
with Mabel Normand at a restaurant which 
an Italian started with six hundred dollars 
borrowed from Mabel, and Mabel’s astonished, 
“And he paid me back!” . . . Harold Lloyd 
making a half-dollar disappear through his 
trousers leg. . . . Dinner with Rex Ingram 
and Alice Terry, after which Rex spent the 
evening rapturously killing flies. . . . Daniel 
Frohman teaching new dance steps to the slow- 
footed Hollywood boys at Florence Vidor’s 
after a dinner given by Carmel Myers. . . . 
Learning how to make millions easily from the 
most interesting off-screen star, Joseph 
Schenck, at lunch in Norma Talmadge’s studio 
bungalow. . . . Luncheon with Mr. and Mrs. 
Ernst Lubitsch at Montmartre, Mrs. Lubitsch 
forbidding Ernst to look around because Nita 
Naldi sat just behind. .. . : An Italian dinner 
with the best accompaniment this side the 
vineyards of Tuscany, hosted by Signor Bully 
Montana. . . . The frog croaking on a lily 
pad at an evening party given by the Charles 
Rays in their exquisite gardens, and Charles 
lighting matches in an attempt to show us the 
frog’s tongue, which he claimed was a musical 
membrane. . . . Listening to a radio bedtime 





Behold, An Actress! 


We Celebrate This Month 
The Re-Discovery of— 





MISS BESSIE LOVE 


Reversing the usual procedure, she 
abandoned stardom to become an 
actress. In “Human Wreckage” 
and “‘The Eternal Three’’ she is 
not of the celluloid, but of the 
flesh. Here is Greatness wait- 
ing on Opportunity. 











story about how the little lambs lost their 
tails during a solemn cocktail hour at the Tony 
Morenos. . . . The scientific discussion raised 
by a disturbing young sheba as to why gin 
bottles have glass stoppers and Scotch have 
only corks. . . . Relaying countless bottles 
of strawberry pop to the Follies-famed Lilyan 
Tashman at Blanche Sweet’s box party for the 
Movie Exposition, Lilyan having dined with 
Nita Naldi, who likes her seasoning hot. . . . 
At Venice, the Coney Island of the Pacfic 
going ‘‘Over the Falls” with Alice Terry and 
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landing flat on the sidewalk outside as some one 
exclaimed, ‘“‘Why, look at Alice Terry!” 
Alice looking as patrician seated there on the 
pavement with a hot dog in her hand as she 
would on a throne with a scepter. 


The Limit to Realism: When Elinor Glyn 
came back from England to supervise the 
production of ‘‘Three Weeks” for Goldwyn, 
she brought pictures of palace interiors to 
duplicate as sets. When she showed the art 
director a picture of a queen’s bedchamber 
with brass beds, he had the vapours and 
shrieked for a flask. Brass beds, as everyone 
knows, have not figured in a fashionable 
scandal since la bonne grandmere was a little 
jazz enfant. Let us solemnly pray that at 
least Madame in her devotion to royal fashions 
does not compel Eileen Pringle, the star, to 
copy the Queen’s hats. Realism should 
never become grewsome. 


Hollywood vs. Salmon: Hollywood society 
is too tame for the society folk of Salmon, 
Idaho, according to Mr. Philip Rand, an 
exhibitor of Salmon, who renders the follow- 
ing critique in The Exhibitor’s Herald con- 
cerning ‘‘ The Ordeal,” a Paramount picture: 

“They say it was fine. I didn’t see it. I 
lost $19.50, which is some Ordeal to me. The 
society folk went seven miles in mud to a 
moonshine-jazz dance and left Agnes Ayres 
and Conrad Nagel to entertain a few stay-at- 
homes and a handful of kids. It’s great to be 
a showman in a hick town—hick meaning 
hiccough. When I said I didn’t see that 
picture, don’t think I was at that wet and 
noisy dance. No siree! I was in bed at 
home—I can prove it. For further particulars 
write to Gus Brown, Mackey, Idaho.” 

[ CONTINUED ON PAGE 123 } 
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Devorkin 


That Hope Hampton is charming to look at cannot be denied 


UST who and what is Hope Hampton? Is she a star? 

Thousands have been spent in exploitation and publicity to 

establish this claim. With what has it been backed up? Is 

she an actress? Has she ever had a following large enough 
to make her pictures pay? 

About four years ago Hope Hampton made her picture debut 
as the “‘star”’ in an old-school, vamp film, labelled “‘ A Modern 
Salome.” The story was frankly bunk, but it was pretentiously 
done, lively, intensely romantic, and curiously interesting as 
the gilded platter on which was served to the public a costly, 
dainty and delectable new “‘star,’”’ whose obvious qualifications 
for her job were prettiness and youth, and who carried off her 
sudden situation with entirely comprehensible inexperience and 
rawness, while the public and the picture world awaited with 
tolerance and patience some hint of the “possibilities”? which 
might have justified this elevation to “stardom” of an actress 
heretofore totally unknown. But was Hope Hampton even an 
“unknown actress?” 

Questions like this obtruded themselves into the public con- 
sciousness with her prominence. As only unsatisfactory 
answers were coming from authoritative quarters and the mil- 
lions of followers of motion picture personalities, by some 
quaint trick of mind, expect and demand definite knowledge of 
the youth, training, antecedents and background of their 
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Who 


and What is 
Hope 


ampton? 


Is she a star? 

Is she an actress? 

Has she any following? 
Does the public want her? 
Will the public pay to see 


her pictures? 


Why is she featured above. 
Lew Cody, Nita Naldi 
and Conrad Nagel? 


By Bland Johanesun 


favorites, strange legends or myths sur- 
rounding Hope Hampton came into 
active circulation. 

Some had it that she was the daughter 
of a rich Texan ranch-owner and in- 
dulged by him in her whim of becoming 
an overnight picture pet. Others gave 
her the romantic O. Henry history of 
the Philadelphia Gimbel’s bargain-base- 
ment, from which she gamboled, through 
the sunny pastures of the chorus 
“‘hoofers”’ and “ladies of the ensemble,” 
into her screen glory and unlimited 
credit in any department store. 

Obviously, such extravagant tales 
could not have gained credence in any circles not so accustomed 
to improbabilities and outlandish careers as that circle which 
follows the motion pictures. The silver screen has celebrated 
even stranger histories. 

Still wilder and funnier stories were told. Hope Hampton’s 
interest in letters and journalism was supposed to have led her 
into the writing cliques, where she made many warm friends 
among the clever little boys and girls who contribute to the 
papers and magazines. Gathering these playmates around her 
at luncheon, she is supposed to have entertained them with 
such cunning little couvert souvenirs as silver purses and flagons 
of rare perfume until their merry glee and pleasure with their 
pretty benefactress was communicated to all their reading 
public. 

Feeling that no person more than Hope Hampton herself 
would rejoice to have all these silly delusions dispelled, the 
Editor of PHoropLay asked me to see the star, form some esti- 
mate of her as an actress and a personality, and get from her, 
herself, if possible, her own account of her career (whether 
colorful or romantic, no matter, at least definite), in order to 
stem the flood of such questions as Who, What and Why is 
Hope Hampton? 

My request for an interview was answered promptly by an 
invitation to dinner at the Ritz. Assuring Miss Hampton of 
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my inability to accept her unusual 
courtesy, I suggested a later day. She 
placed a perfect aeon of dinner hours 
at my disposal, as well as an un- 
bounded choice of smart restaurants. 
Finally, however, she agreed to my 
seeing her in her own house, which is 
on Park Avenue. 

Arriving before her door, casement 
windows were opened above, and I 
was greeted by a cheery “‘ yoo-hoo.”’ 
Her prettiness was dazzling. Run- 
ning to open the door for me, she was 
daintier, livelier, more animated that 
I ever have seen her on the screen, 
and ofsa totally different type. Ina 
picture she is very blonde, rather 
limpid as to personality, slightly ma- 
ture. In life she seems a fiery, red- 
headed little Irishman, reckless, 
blunt, almost tactless in the frank- 
ness with which she voices her opin- 
ions of things and people. 

Expressing her surprise and relief 
at finding me not quite an unfriendly 
ogre, she led me into her drawing- 
room and presented Mr. Jules Brula- 
tour, the film-magnate who manages 
her and is credited by rumor, with 
her discovery. 

Miss Hampton’s house is tiny, un- 
pretentious and furnished in ex- 
quisite taste, with the almost-too- 
perfect touch of the interior decorator 
suggested in the disposal of every 
chair and ash-tray. Only this ultra- 
perfection hints of youth in Miss 
Hampton’s luxurious wealth. 

Mr. Brulatour immediately as- 
sumed command of the conversa- 
tional ship, turning it into the most 
general, social and casual channels, 
prompting Miss Hampton to chatter 
about her dogs, her fondness for dogs, 
the value of her 
dogs, her harrowing 
experience of losing 
by theft an espe- tee 
cially valuable and oe 
especially beloved 
dog, her strategy in #** 
recovering said ” 
canine, and the sub- 
sequent joy of their 
reunion. 

I was unable, 
without resorting to 
downright rudeness, 
to make either the 
star or her manager 
tell me anything 
about her girlhood, 
experience, parent- 
age, ambition, 
struggles, or one 
single anecdote 
which could suggest 
her juvenile charac- 
ter and environ- 
ment. My own in- 
ability as an inter- 
viewer may have 
been entirely re- 
sponsible for this. 

Miss Hampton 
did say that she was 
bornin Texas, 
raised and educated 
in Philadelphia, 
from whose public 
schools she came 
directly to the Sar- 








an 2 Miss Hampton in a Pavlowa pose in one of her latest pictures 


geant Dramatic Academy, where she was “‘ discovered” and 
selected because of her conspicuous talents to play the lead- 




















) ing role in “‘A Modern Salome” as a featured star. 
, ‘“‘Had you any previous experience in acting?” 
, “No. Only as an amateur with my class at the dramatic 
a school.” 


‘‘Had you ever before appeared in a picture?” 

“No.” (Miss Hampton later admitted that she had done 
a small bit; “just for fun,” for which she had not been paid, 
in a Maurice Tourneur production which the director was 
making in some association with Mr. Brulatour.) 

“Have you ever been on the stage?” 

““ Never.” 

‘“* How do you account for the prevalence of the impression 
that you had?” 

Here Mr. Brulatour answered for her: “‘It’s because Hope 
makes such a wonderful ‘personal appearance.’ She makes 
a better one than any other star. Everyone 
thinks because of that that she has had expe- 
rience, but she had never been on the stage.” 
(He refers here to the Hope Hampton exploita- 
tion stunt which was so largely responsible for 
landing her before the public, the practice of 
touring the country and appearing in picture 
houses to talk to the fans about picture person- 
alities and picture-making.) 

This launched [ CONTINUED ON PAGE 125 ] 
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Miss Hampton 
in a classic pose, 
portreying Joan 


of Arc 

















HERE is a thrilling 

mystery story of the 
adventures that befell 
a company of motion 
picture players while 
on location in the big 
woods of the great 
Northwest. Full of 


interest and suspense 


CHAPTER I 


T was fortunate for Dave Mann and 

the Nonpareil Film Corporation that 

he was the only person in the company 

who possessed a temperament. Other- 
wise the combination of mosquitoes, 
swampy portages, black flies and smoky 
campfires would have wrecked Dave’s 
expedition in search of realism the second 
day out. 

As it was, things were going much as 
they did on any location. Peggy Dare 
and Fay Brainerd sat side by side in the 
middle of a big freight canoe, veiled and 
gloved and high-booted, Peggy growling 
and snapping and Fay laughing because 
she knew that Peggy’s temper, unlike her 
beauty, was only skin deep and more often 
than not a mere vehicle for witticisms. 

“The next time Davis goes after real- 
ism I hope he wants it in a Ritz setting,” 
Peggy said. ‘He could have borrowed a 
moose from the Bronx Zoo and shot this 
stuff in New Jersey.” 

“‘But Dave gets inspiration when he 
sees the real thing,” Fay protested with 
mock seriousness. ‘‘He rewrote half the 
scenario last night after talking with one 
of the guides. Says he has the real 
Canadian flavor now.” 

“Yes, and he’ll rewrite it twice more 
before we’re through, retake everything a 
dozen times and keep us here a month. 
By that time it will be winter and he’ll 











get a new idea—all snow stuff.” 

“Ugh!” Fay shivered, and then she 
laughed. ‘But anyway, one of us is en- 
joying himself.”’ 

Peggy glanced across to the bow of 
another canoe in which knelt Larry Mon- 
crieff. He was swinging a paddle with 
amazing skill when it was considered that 
he had never seen one until three days 
before. 

“Yes, look at the million-dollar beauty!” 
she exclaimed. ‘‘You’d think the shore 
was lined with flappers.”’ 

“Peg! I never heard anyone accuse 
Larry of playing to the flapper gallery.” 

“That was rough. A black fly had just started a tunnel 
through my neck. But why does he work like that?” 

“He has to do some paddling in this picture.”’ 

“You don’t say! If he only sits in a canoe half the women in 
the country would believe it ought to move for that reason 
alone. It’s a wonder Dave lets him do it. He might get a 
blister.” 

“As a matter of fact he has several,’”’ Fay answered. “And, 
stranger still, he’s proud of them, or proud of the way he got 
them. He’s a funny one.” 
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Not in the 


By Kathrene and Robert Pinkerton 


“Funny’s the word. I can never get quite used to him. 
When Dave first picked him up I thought he had nothing but 
a face. Even now you wonder if that isn’t all except when 
Dave yells ‘shoot!’ ” 

“Yes, Dave is the only one who can wake him up. I suppose 
that’s what’s saved him from the flappers, and all the rest. 
Any other man would have been ruined by their adoration.” 

Peggy Dare’s high-salaried eyes grew serious. 

“I don’t get him,” she said. ‘For a long time I thought he 
was the usual doll and passed him up. Even now I can’t quite 


Scenario 


Illustrated by R. Van Buren 


see a man who lets someone double for him when he does any- 
thing so dangerous as lighting a gas jet.” 

“But why blame Larry?” Fay objected. ‘‘That’s Dave’s 
idea. He won’t let him risk a finger in a stunt.” 

““Yes, but you’ve never heard Larry fighting for the chance. 
I don’t suppose I would either if my name could fill the theater 
like his does. Still, I’d like to be sure he’s a regular he-man.”’ 

“Give him time. He may surprise you.” 

“‘He certainly would. I suppose I’m the only female in the 
world who hasn’t fallen for him. But I hate to see those 


At last he went into a room off the 
kitchen and returned with a rifle 


shoulders wasted in Dave’s nursery. 
Right now he’s doing the hardest work 
I’ve ever seen him do. Look at him.” 

Larry Moncrieff was paddling as stead- 
ily and as energetically as any of the canoe- 
men. The two girls watched him as he 
snapped the blade forward and drew it 
back with quick, strong strokes. They 
could see that he was enjoying himself 
thoroughly but neither guessed that he 
reveled in the soft light of suddenly awak- 
ened imagination, that in his own mind he 
had ceased to be Larry Moncrieff, movie 
idol, and had become a colorful voyageur 
of old, fighting his way through an un- 
charted wilderness to the land of fur and 
adventure. 

Even when the canoe turned shoreward 
he remained in the land of his dreams. 
The portage they were about to make was 
only another fascinating bit of the un- 
charted wild and, for Larry, all such trails 
possessed an unfailing charm. 

' “How far?” he asked the man behind 
im. 

“Tt ain’t how far, but how high,” the 
canoeman answered grimly. ‘‘A half mile 
but straight up over that hill.” 

They landed, and when the next canoe 
touched the shore Larry helped the two 
girls. 

“You poor boy!” Peggy Dare ex- 
claimed. ‘Look at those blisters, Fay.’’ 

Larry sometimes thought he detected a 
keen edge of sarcasm in Peggy’s dulcet 
voice. He grinned sheepishly. 

“I’m having a good time anyhow,” he 
said. “And I’m going to help pack across 
this portage.” 

But before he had lifted his load he was 
stopped by a hail from the lake. 

“‘Dave’s afraid he’ll strain himself,’’ 
Peggy whispered. ‘I’m surprised he 
doesn’t have the men carry Larry across.”’ 

But Dave Mann was not concerned with 
Larry Moncrieff’s safety just then. His 
canoe, the fourth, had lagged far behind 
and as it drew nearer the director stood 
up and waved excitedly to those on shore. 

“Wait!” he called. ‘Don’t carry that 
stuff across. Put it down. Don’t touch 
it. I’ve got a new idea.” 

Some of the canoemen had already 
started, and not until they had returned 
with their burdens did Dave cease issuing 
his fervid commands. The moment his 
canoe grounded he leaped ashore. 

“Come here, Bill,” he called to the man 
in the stern. ‘Larry, I want you to hear 
this. I’ve got a wonderful new idea. A 
palace! Think of it! In this wilderness. 
Wonderful set. And it’ll fit right into the 
story, with a few changes, of course. I'll 
fix those up tonight.” 

Larry joined him, as did Peggy and Fay, Phil Sherwood, the 
assistant director, and Roy Quigley, the camera man. No one 
ever knew what was going to happen when Dave got an idea. 

“Now, Bill,” Dave began. ‘Tell them about this place.” 

“‘T don’t know much except what I’ve heard and what I’ve 
told you,” the canoeman said, obviously unconcerned. 

“It’s a regular palace, built of logs, of course,’ Dave ex- 
plained. ‘Some queer old gink lives there alone.” 

“He’s not alone,” Taylor interrupted. ‘‘There’s someone 
around to do the work and “i 
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The girl, a lovely vision, stood back: of the old man, watching the tableau with an amu 


sed expression 
and just a suggestion of wonder in her great, hazel eyes 

















“Think of that!” Dave cried. ‘‘No one knows about them. 
Mystery! Romance! An exile in the wilderness! There’s a 
picture in that. We can introduce a girl and —” 

“There is a girl there, too,” the canoeman said. 

“A girl! Wonderful! Why didn’t you tell me?” 

“‘T tried to and you got so excited I didn’t have a chance. I 
never seen her but —” 

“Where is this place?” 

“‘Tt’s on the next lake, about five miles from where we’re 
going to.” 

“Know anything about the owner?” 

“No one does, far as I can tell. He must a’ come in from the 
other railroad to the north. Been there some years now but 
he’s just as much a stranger as ever.” 

“‘And it’s a big place, stunning set and all that?” 

*“‘T ain’t never been close to it, just paddled by once. It’s a 
mighty pretty place, half way up a hill with some big Norways 
around it, but they don’t allow p 


Dave motioned to the other canoes to hurry forward and in 
another moment all five had tied up at a log dock. There had 
been no sign of anyone on the shore as they slipped across the 
cove and even after they had landed no one was seen. 

“T’ll go up alone,” Dave said as he started along a trail. 
“Rest of you stay here.” 

“Tf ever a man acted as if he had nothing but bats flying 
around the bells it’s Dave,” Peggy Dare said. ‘Here we’re off 
again on a second picture. It’ll be a month before we’re out of 
this mosquito hole.” 

“Yeh, and we’ll have some picture when we do leave,” Roy 
Quigley answered. ‘“‘ Dave acts nutty but his old bean’s work- 
ing overtime all the time. Four knockouts in the last year and 
no flivvers. Huh! I guess that’s being nutty.” 

“Lord, Quig, let me get some joy out of this!” Peggy 
snapped. “I know as well as anyone the sort of pictures he 
makes. I’ve beenin them. But—” 

She was interrupted by a hail 





visitors. Partner of mine stopped 
there one day but they told him flat 
they didn’t want him.” 

“Oh, we'll take care of that part 


of it,’ Dave said confidently. 
“Gad! Think of it! A girl living 
there! Prisoner, I'll bet. Idea for 


a corking picture. And a set like 
that ready-made. Come on, you 
. fellows. Start lunch. We'll eat 
here, get across this portage and see 
the place before supper time.” 

Late in the afternoon four large 
freight canoes and a smaller one 
approached the north end of White 
Otter Lake. As they neared a point 
Bill Taylor turned and spoke to 
Dave Mann. 

*Tt’s right around here,” he said, 
“down near the head of this bay.” 
“‘Fine!”’ Dave cried excitedly. 

“But I want to warn you he 
never lets anybody land. Queer 
old devil.” 

‘““That’s for me to worry about,” 
Dave answered. ‘“‘You lead the 
way. Run the canoes right up onto 
the shore and we'll get out before 
he can stop us. After that—well, 
I'll talk to him. What’s his name?” 

“T never could say it. Heard it 


“Tol’able David.” 





The Best Picture 
of the Year 


HE winner of the PHorop.ay Gold 
Medal of Honor for 1922 will be 
announced in the December issue. 
will be the third medal awarded, and the 
number of votes received shows that in- 
terest in the contest is increasing steadily. 
The first medal awarded, for the best 
picture of 1920, went to the Cosmopolitan 
Productions’ .“Humoresque,” and the 
medal for 1921 was presented to Inspi- 
ration Pictures, Inc., for its production of 


The task of counting the thousands of 
ballots sent in by PHorop tay readers for 
the best picture of 1922 is practically com- 
pleted, and the name of the winning pic- 
ture will be announced 


In the Next Issue 
Out November 15 


from the ledge above them. 

“Come up and see this, you 
folks!”” Dave Mann shouted. “It’s 
wonderful. Wonderful! And nota 
soularound. Bring a camera, Quig, 
and flashes. I want some interior 
stills right away while I can get 
’em.”’ 

He turned and disappeared and 
the whole company hurried to the 
trail that led upward. Behind 
them, more cautiously and more 
slowly and yet fully as eager to in- 
spect this strange place, came the 
dozen canoemen and helpers. 

When they reached the top of the 
ledge Dave stood at the veranda 
entrance holding the screen door 
open. . 

“Shut it!” Peggy cried. “If 
there’s a place up here without 
mosquitoes don’t invite them in.” 

“Wonderful! Wonderful!” Dave 
cried, wholly unconscious of her 
protest. ‘“‘The interior’s wonder- 
ful. Never dreamed of one like it. 
We'll take some stills and reproduce 
it on the lot when we get back. And 
the outside! Look at it. Those big 
logs and the way they’re fitted to- 
gether.” 

“‘Isn’t there anyone around?” 


This 








only once. French or Italian or 
something.” 
“Wop, eh?”” He turned and surveyed the other canoes. 


“Any of you talk dago?” he shouted. 

No one answered. 

“Oh, well,” Dave muttered, “‘a few bills with the right num- 
bers on ’em talk any language. Hurry it up there, you 
fellows.” 

The canoes rounded a point but no signs of a house was to be 
seen. 

“It’s at the head of a little cove near the end of the bay,” 
Bill Taylor explained. ‘‘ You'll see it in a minute.”’ 

The canoes slid on, turned another point, and then even the 
paddlers ceased work to stare in amazement. 

Set on a broad ledge thirty feet above the water stood a long, 
low building of logs. A broad veranda extended across the 
entire front and wide windows looked out across a beautiful 
bay. The underbrush and saplings had been cleared away but 
a score of tall Norway pines towered above the cabin like a 
squad of sentinels. 

““Wonderful!”” Dave Mann cried after he had gazed at it a 
minute. ‘“‘ Marvelous! Think of a place like that up here in 
such a wilderness! Why, we must be fifty miles or more from 
the nearest railroad.” 

He turned to Peggy Dare, whose canoe had drifted alongside. 

““There’s romance for you!” he exclaimed. ‘Palace in the 
wilderness. No one ever permitted to visit it. Beautiful girl 
kept prisoner by aged Italian exile. Just the part for you, Peg. 
And Larry as the rescuing hero! Wow! With just a few changes 
it will fit right into the story we’ve “ 





“‘Better keep quiet,’”’ Bill Taylor whispered. “If he hears us 
he’ll most likely come down and order us off before we get a 
chance to talk to him.” 





Larry asked. 

“Can’t find a soul. Went out back and called. Get busy 
inside, Quig. We want to reproduce that living room. If we 
had the lights here we’d use it. And say, Peggy! There’s a 
grand piano in there.” 

The entire group followed Dave inside. 

“What an adorable place!” Fay Brainerd exclaimed. 

“Yes, just look at it!”” Dave added. ‘‘That fireplace! And 
those rafters. Nothing like you’d think a wilderness home 
would be and yet it has the wilderness touch. Unmistakably. 
And then add the mystery and the romance, the exotic nature 
of such a situation—” 

“Clear out, all of you!” Roy Quigley ordered. ‘‘I’m going 
to take the stills.” 

The men left through a rear door but Peggy and Fay turned 
unerringly to a hall that led to several bedrooms and as un- 
erringly, to one unmistakably a woman’s. They entered, 
curiosity overcoming all sense of respect for another’s privacy. 

“‘Poor thing!”’ Peggy exclaimed after a brief survey. ‘‘Isn’t 
it plain?” 

“And yet it’s nice,” Fay answered. ‘She has everything she 
needs. Wonder why she’s kept here.” 

“Wouldn’t it be deadly? Think of it! 
one, never—” 

She had walked across to a table and was turning over 
several books. 
ae look at what she has to read! What sort of clothes has 
she?” 

Peggy opened the closet door but before she could look 
inside they heard Dave Mann calling. 

‘Probably ready to shoot right now,” Fay said as she led the 
way out. 


Never seeing any- 
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The men were gathered in the living room again, appearing 
dimly through the clouds of smoke from the flash lights. 

‘*We’re going to camp right across the bay,” Dave said. “I 
want you all to go over there now and when the old wop gets 
back I'll talk to him. I’m going to make some changes in the 
scenario tonight and in the morning 





‘“‘What’s happened here?” Dave demanded. ‘Where are 
the rest of the people, the old fellow and the girl?” 

The man’s legs and arms had been freed. Though his face 
was twisted by pain, his eyes stared fiercely up at Dave. 
“Come! Can’t you talk? We’re friendly. What’s hap- 

pened?” 





we'll start shooting. Come on, now. 
Hurry up. I don’t want him to find 
us all here. Might make him 
huffy.” 

After supper, Dave, Larry and 
two of the canoemen returned to 
the cabin on the hill. A careful 
watch had been kept but no sign of 
the owner’s return had been seen. 

“He’s sure to get here before 
dark,”’ Dave said as they landed. 
“Tf we’re here when he comes he 
can’t throw us off until we talk to 
him. Besides, I want to get the 
outside of the house and the interior 
well fixed in my mind before I work 
over the story. Gad, this is luck! 
It’s going to fit right in, with only a 
few changes.” 

“What if he won’t let you use the 


from producers? 


scenario? 


Do you wish to write 


for the Screen? 


HOTOPLAY has arranged with John 
Lynch, one of the foremost writers for the 
screen, a man who has spent years in adapting 
novels, writing originals and continuity, to 
answer the questions most frequently asked by 
people interested in screen writing, in the 
December issue of PHorop.ay, which appears 
on the newsstands the 15th of November. 
Among the questions he will answer are: 
What attention does an original story get 


What is the best form in which to submit a 


Who are the best persons to whom to send 


Still there was no answer. The 
man rolled over, stretched his 
cramped arms and legs and fi ally 
sat up. 

‘Gad, what a type!”’ Dave whis- 
pered. ‘Real brigand.” 

The man looked it. Very dark, 
with long black hair, fierce mus- 
tache, coal black eyes, gleaming 
white teeth and a face lined by 
passion and savage lust, he would 
have fitted well into any tale of 
southern Europe. 

Even his clothes filled out the 
picture—the open blue shirt, the 
scarlet handkerchief about his neck, 
the corduroy trousers and the black 
slouch hat which had been lying 
just inside the door. 

““Come, can’t you talk?” Dave 


place?” Larry asked. ‘“‘He might scenarios? repeated irritably. 
be so crabby he’d drive us off with a What are the requisites of a good photoplay? The man stared at him in a 
un.” Who can write a scenario? peculiar manner. 


“Oh, we'll get him some way. 
You fellows keep a watch outside writer? 
and let us know if anyone comes,” 
he told the canoemen. ‘‘ We'll be in 
the living room.” 

Once inside Larry Moncrieff went 
to the piano, opened it and began 





What education is needed to become a screen 


Has the unknown writer a chance? 


In the December Issue 


“‘Spika de Eye-tally-one?” Dave 
ventured. 

Suddenly the fellow’s face wascon- 
torted in a strange manner and he 
began to wave his arms about 
and make queer signs with his 
fingers. 








to play softly while Dave paced up 
and down the room. ‘“‘What’s that stuff?” he demanded 
suddenly. 

“Grieg.” 

“Huh! I don’t see how you get the jazz into your work like 
you do. You never show it any other time.” 

Larry kept on playing without an answer and Dave turned 
again to a survey of the room. But almost immediately Bill 
Taylor burst in. 

“Say!” he cried excitedly. ‘‘Come on out back! Quick!” 

““What’s happened?” Dave demanded as Larry whirled 
around from the piano. 

“A man! We saw him lying in a dark corner of a shed. I 
think he’s dead.” 

Dave and Larry, following at the heels of the canoeman, ran 
outside. Jack Gibson, the other woodsman who had accom- 
panied them, stood near the open door of a small outbuilding. 

“‘He’s alive,’ Jack said as they approached. “TI just heard 
him moving.” 

“Better be careful,” Bill 
warned. ‘You never know 
what’s going to happen in a 
place like this.”’ 

But Dave brushed past him 
and knelt in the dark corner 
beside the body of a man. He 
made a brief examination and 
then called to the others. 

“Carry him outside,” he 
commanded. “He’s all tied 
up. Get a knife and cut those 
ropes.” 

Larry helped the two canoe- 
men carry the man. He had 
been bound by an expert. His 
legs were lashed together, his 
hands tied behind his back 
and a big handkerchief held a 
gag in his mouth. 

But even as they began to 
slash the ropes they saw that 
he was very much alive. His 
eyes, black and large, burned 
with a fierceness that caused 
Bill Taylor to draw back in 
alarm. God! On my piano! 


62 


“Stop it!” shrieked the old man. “My 
You have defiled it”’ 


“‘A deaf-mute!”’ Larry exclaimed. 

‘‘Don’t you see? He’s trying totalk to us.” 
‘“‘Gad, what a situation!” Dave cried. ‘A crime has been 
committed and not one of us can tell what he’s trying to say. 
But wait!” | CONTINUED ON PAGE 104 
























a 











-~ 





My Screen Lovers 


By 
Barbara La Marr 





RICHARD 
BENNETT 
“He'd play at 
love, makea 
game and a song 
of it” 


LIONEL 
BARRYMORE 
“With him you 
are the plaything, 
the dainty toy”’ 











BERT 
LYTELL 
“He appeals to 
the maternal love 
that will hold 
after sex love is 
gone” 





MontTaGu 
LOvE 
‘* His love is pro- 
lective, enfolding, 
gentle, always 
understanding”’ 





Barbara La Marr and her four “screen lovers” in “The Eternal City’ 


SEEM always to be cast in parts where love is my whole 
existence. Even life has done that to me. 
On the screen I never escape it. Perhaps it is because 
I’ve always been in love, in love with the great ideal of love 
itselfi—something too many men and women experience; 
something that makes us go on seeking through personalities 
and the years. The world calls us fickle, but that isn’t true. 
We are merely the idealists of love, who search and very rarely 
find that for which we look. 

Now, however, I have as close to the perfect state as any 
woman can hope to have. I have four lovers—four handsome, 
diversified lovers, simultaneously. 

Don’t be frightened, oh censors! They are only my screen 
lovers, the four male stars in “‘The Eternal City’’—Lionel 
Barrymore, Bert Lytell, Montagu Love and Richard Bennett. 
And how very different each of them is from the others. Fancy 
having those four all to myself—I’m the only woman in the 
cast—with Rome as my background and summer as my 
season. Was ever a girl more fortunate? 

Take Lionel Barrymore, for instance. He’s one of the 
lovers every girl has in her imagination—cold, austere, forceful. 

With a man such as he, your little vagaries, your baby whims 
and coquetries go for nothing at all. He only smiles at you, 
a very knowing smile. He says not a word and yet, much 
more plainly than words, he is telling you that your trick is an 
old trick, one common to all women for generations. He lets 
you realize that, with him, you are like a pretty, delightful 
child rather than a woman. You are a decorative, delightful 
morsel to be consumed at leisure. You feel that even without 
“you”’ he would live a complete life. You aren’t particularly 
essential. You get a sense of filigree inferiority. 

Lionel is the aristocrat of lovers, the blase and rather cruel 
being who always gets his way and gets it without any contro- 
versy. He is the lover 
who makes circum- 
stances adapt them- 
selves to him, never 
himself to the circum- 
stances, insurmountable 
as they may seem. 

There is no ecstasy of 
abandon in loving him. 
He is too reserved and 
removed for that. In 
his caresses there is the 
fire held always under 
control. He gives you 
the consciousness, how- 


‘scattering rose petals. 








ever, that you are the weaker, the dominated being. However 
much you adore him, you still perceive that you are only the 
plaything, the dainty toy, the feminine sauce piquante to his 
definitely masculine existence. 

Next comes Bert Lytell, my real lover and hero in ‘The 
Eternal City.” As a lover, he’s as different from Lionel as 
gold from gossamer. 

Bert is basically a young lover, the visionary, the languid, 
the very sincere. Love is at once a fine and a fierce thing to 
Bert. You feel that no service would be too great for him. 
You know he would shower adoration and worship upon you. 
He has the air of being always just a little afraid that love is 
going to hurt him, stab him somewhere in his emotional ex- 
pression. Yet, when he loves, he can not help but be prodigal 
with his devotion. He flings it about you like a bacchante 
Everything for the moment, the hour, 
the day, is joy. He never dreams for an instant that he can 
ever cease loving you or you him. He idealizes women, love, 
life and dreams. And, when he is hurt, his eyes become wells 
of bewildered heartbreak and his hurt, sensitive mouth is like 
a baby’s. 

Thus he appeals to the maternal that lies in every woman, 
the maternal love that will often hold you when your sex love 
is gone. It is the little dreaming boy in him that makes you 
love him, the little boy at whom you may smile wisely, but 
very tenderly. 

Now Richard Bennett has something of this quality, too, 
only he is impish. He’s a baby, too, but an impish, saucy, 
wise baby. You know you couldn’t depend on him for any- 
thing. If you sent him to buy a pound of steak, he’d come 
back with a bunch of violets. He’d play at love and with love, 
make a game and a song of it. There is much of the poet in 
his love, but you don’t know positively whether he is making 
love to you or just act- 
ing for his own admira- 
tion. He is the egotist, 
the man who can love 
with only a fraction of 
his mind because most 
of his mind is concen- 
trated on his own visions. 
I don’t mean this dis- 
paragingly. Most of the 
creative men of the 
world are egotists. 

Dick is the artist type, 
the irresnonsible, the 
| CONTINUED ON PAGE 123 |} 
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Highlights and Shadows 
in the History of Color 


Turner, first of the natural color experimenters of 
the screen, fell d-ad at his work over a laboratory 
bench in London-—leaving his life work a jumble of 
secret formulae that none could read. 


A Picture Posrat card, one of those naughty ones 
from Paris, helped to solve the mystery of natural 
color photography and gave the world Kinemacolor 
pictures. 


Cuartes Ursan, the patron and proprietor of the 
first successful color process, lost a knighthood for 
his attainments because of a mysterious stroke of 
desperate illness on the eve of his greatest triumph. 


A Curious Lawsuit, instituted by a competitor, 
upset and in effect destroyed the idle patents of 
the natural color process, built up by painstaking 
a and vast expense, upon unhappy Turner's 
eginnings. 


Tue Poxer Game which changed the whole course 
of the history of natural color in the tueaters of the 
United States. 


Linpa Arvipson GrirFritH became the first star of 


natural color poeeae in America—in productions 
that never reached the screen. 


Tue Kinemacotor Company of America made 
“The Birth of a Nation” in natural color, years 


ahead of D. W. Griffith—and did not know it. 


British Sotpiers stood guard in India to protect 
the precious Kinemacolor pictures of the ioteep 
from threatened destruction by the agents of com- 
petitors with black and white films. 











Chapter XX 


ATURAL color in motion pictures has, for nearly fif- 
teen years, glimmered on the motion picture horizon, 
occupying the speculative, dallying attention of the art 
of the screen and its followers, lay and professional. 

Back of the intermittent color efforts that have, from time to 
time, come to the screen, is a tale of engaging romance, a drama 
high-lighted with scarlet successes and shadowed with purple 
failures. It is a tale which extends from the little cubby hole 
workshops of experimenters to the palaces of kings. Along the 
course of the story of color are startling incidents of fate, the 
intervention of sudden death and strange trivialities of yester- 
day rising up to determine the history of tomorrow. Greed, 
selfishness, jealousy and intrigue come in to play their parts, 
obscuring the paths of sincere endeavor. 

Today, in 1923, the career of screen color has hardly more 
than begun, and the affairs of its twenty-year life are so closely 
involved with that which is yet to come that it is difficult to 
discuss them with all of that detachment and perspective that 
historical record should require. To tell the story of color now 
is somewhat like writing the biography of a promising youth as 
he nears the age of his majority, with his creative years all 
ahead. 

As this chapter is written in the midsummer of ’23, the 
natural color motion picture is sleeping. It is in something 
of the same state of apparent decadence and apathetic neglect 
as was the whole art of the motion picture in the dark days 
close to 1900, when its novelty of pictures that moved had been 
exhausted, and the photoplay, the story film by which the screen 
became articulate, had not yet been discovered. 

To the many who feel that the career of color as a passing 
but expensive and complicated novelty has been run, it may be 
pointed out that just before E. S. Porter brought forth the first 








The Romantic 
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A little more than ten years ago the first important colored 

motion pictures were made in India, the subject being the 

world-famous Durbar. This photograph shows the troops 
waiting for the royal procession at the camp near Delhi 


adventure story picture, ‘‘The Great Train Robbery,” at the 
Edison studios, the whole amusement world was fairly well 
agreed that the motion picture had reached and passed its 
zenith. The screen was then less than ten years old. 

The beginnings of natural color on the screen are now about 
an equivalent distance in the past. And now, significantly in- 
deed, the butterfly of screen color is again stirring in its cocoon, 
preparatory perhaps to a rebirth like that which came to the 
screen with the discovery of the story picture and the rapid 
development of the art which created the stars. 

The story picture, born in the wee years of the new century, 
has enriched the world with a new kingdom and a new race, 
the actor-great, from Broncho Billy Anderson at the founding 
of Essanay of then, to Pola Negri of now. 

Natural color, by all of the signs, may, in like manner per- 
chance, bring to the screen new realms of glory, hardly yet to 
be imagined. 

Color had about ten years of an amazing and all but unknown 
laboratory career, beset with curious circumstance. Then 
came ten years’ sleep. 

Turning back those twenty years to the remotest beginnings, 
we come to the year of 1901 when Edward R. Turner, a chemist 
with an idea, called on Charles Urban in London to enlist his 
cooperation toward applying natural color processes to the 
screen. Turner was a student of natural color photography as 
applied to the still pictures of the ordinary camera, under the 
celebrated Sanger Shepherd, a name high in the annals of the 
development of the photographic art in Great Britain. 

Turner had been struggling with his problem for some years 
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History of the 
Picture 


The Hitherto Untold Story of 
Colored Motion Pictures 

















Here is a scene from “The Ten Commandments,”’ of which 


the entire prologue is in color. This prologue was photo- 
graphed by the Technicolor process and shows to what a stage 
the colored motion picture has advanced 


then. He already had a British patent, No. 6202, issued 
March 22, 1899, a date of interest in view of the general im- 
pression of the youth of color processes. The motion picture 
had been on the screen only four years. This patent, which 
had not been reduced to actual practice, was merely an idea on 
paper, about as significant in its way as the patented idea of 
Louis Ducos DuHaron, the Frenchman who dreamed the mo- 
tion picture in the sixties, before film was born. 

Turner seemed to be close upon the solution of the problem 
of making the screen present the colors of the scene that the 
camera recorded. He had an idea, still pursued today, by some 
experimenters, of making three images, each in one of the 
primary colors, to take the place on the screen of each single 
frame or image of the ordinary black and white film. This 
required a camera which would embody three-color separation 
filters and which would make at least forty-eight exposures a 
second, or three times the number required for the ordinary 
color blind camera. 

Obviously, if this color record were to be projected on the 
screen at the same rate so that the images would be superim- 
posed and blended together, the colors would reproduce the 
scene, just as the superimposed printing blocks of the color 
process produce the color effects on the cover of PHOTOPLAY 
MAGAZINE. 

Turner turned to Urban as the aggressive leader in British 
motion picture affairs. This same Urban had progressed a long 
way up the ladder since the day when he evolved and intro- 
duced the little portable motion picture projectors of 1897 in 
the wilds of Michigan. Turner needed not only expert motion 





ODAY the motion picture has reached its great 

experimental period. With the art of the screen 
drama thoroughly founded and established with a 
consistent career ahead, many min js are now turned 
toward the technical bettermen: of the motion 
picture, and toward widening the scope of the 
powers of the camera. In the last very few years 
have come slow motion pictures, stereoscopic pic- 
tures and new ideas in talking pictures. 


But oldest of all the experimental departures of 
the camera is the effort at reproduction on the 
screen of the colors of nature, a fulfillment of the 
optical record as the eye sees it. 


Without delving deeply into the technical intri- 
cacies of the processes involved, this chapter sets 
forth the beginnings and something of the sub- 
sequent history of the art of natural color photog- 
raphy for the screen. 


It is-a story which, from its beginning more than 
twenty years ago, has involved a remarkable suc- 
cession of triumphs and tragedies. It is laden with 
all the spectacular and unexpected turns of destiny 
which have characterized every phase of motion 
picture history. This story of the color efforts of 
yesterday brings a direct connection with the color 
work of now, which is rapidly growing out of the 
experimental laboratory onto the screens of the 
theaters. There is the promise of a new realism 
in the recording of the screen stars of tomorrow. 


James R. Quirk. 











picture cooperation, but money as well. He was a scientist with 
little interest in material affairs outside of his workshop. He 
was also just losing a backer. 

Turning the records of the period over, it is found that the 
basic patent issue was to Lee & Turner. F. Marshall Lee, 
Turner’s first backer, was a breeder of fast horses for the 
British turf. 

Lee’s participation in this early labor in screen color has 
decidedly the flavor of coincidence, when one recalls that it was 
another horseman, Senator Leland Stanford, of California, who 
financed and encouraged Eadweard Muybridge, one of the pre- 
Edison experimenters on the problem of making motion pic- 
tures, way back in the eighties. 

The tedious and expensive pursuit of Turner’s experiments 
had exhausted Lee’s patience and interest. He did not care to 
go further. Urban acquired Lee’s interest in behalf of the 
Warwick Trading Company, the picture concern which had 
developed out of his invasion of Britain in behalf of McGuire 
& Baucus, Edison agents. 

Turner was set to work on a six-month program to bring his 
patents idea to practise. 

When Turner’s first six months were up he had made no 
appreciable progress, in the opinion of the somewhat impatient 
directors of the Warwick Trading Company, Ltd. They voted 
to drop the project and write off their investment of £500. 
Urban was more interested. With the permission of the direc- 
tors, he took up the burden where the company left it and per- 
sonally financed the experiments. 

At last a camera and projector were evolved which gave a 
flickering promise of success, just enough suggestion of a 
color picture to justify a hope. As a color picture it was 
probably not quite as promising as the dancing shadows that 
Woodville Latham got on the wall back in the winter of 1894-5, 
when he was trying to put the picture on the screen. 
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But new optical problems 
arose. Zeiss, Goerz, Voight- 
lander Ross, and all the great 
optical workers of Europe were 
consulted and contributed to 
the experiments at great ex- 
pense and with little success. 
The Ross concern produced a 
lens which would be remark- 
able indeed even today, a color 
corrected optical system work- 
ing at the amazing aperture of 
F 1.1. and with a focal length 
of five inches. This cost a 
hundred pounds. Meanwhile, 
three exactly matched lenses, 
equally corrected, were re- 
quired for the proposed pro- 
jection machine. To make and 
match three lenses within the 
degree of perfection required 
was declared impossible. 

Turner went back to his workshop to battle 
with the problem. Another method must be 
found. Urban followed the process only as 
closely as his rather extensive interests else- 
where would permit. 

One day in early 1902, as Urban sat at his 
desk, there came a crash from the workshop 
nearby where Turner was brooding over his 
baffling problem. 





Tse Worvp’s First Fitm Macnate.—Since the 
publication of “The Romantic History of the 
Motion Picture’’ began, Terry Ramsaye, the 
author, has received many interesting relics, 
among them this picture of Norman C. Raff, now 
of Canton, Ohio. This picture was made when 
Mr. Raff came in 1894 from Chicago to Broadway 
to sell the Edison peep show kinetoscope. The 
younger picture was made only ten years ago. 
Mr. Raff is younger today than in his motion 
picture career of the ’90’s 


When Urban ran into the room Turner was 
= on the floor, stone dead. His heart had 
failed. 

Turner’s notes, models and formulae were 
scattered about, where he had been laboring over 
them, striving for a clue to the solution. No one 
else knew the meaning of half of them. The most 
of what Turner had attained died with him. 

Urban had no chemical knowledge, and no time 
to spend on the mystery of trying to piece back 
the fragments of progress that Turner had left. 
But he acquired Turner’s interest from the widow 
and then cast about for some one to continue the 
research. 

G. Albert Smith, of Brighton, England, a 
photographer and scientific experimenter, was 
finally retained by Urban to go forward with the 
work. All of Turner’s experimental devices and 

data were taken down to Brighton. Urban 
was to continue financing the work, and he 
and Smith were to share and share alike on 
any commercial benefits that might accrue. 

Years went by. Week-ends, Urban jour- 
neyed to Brighton to help Smith and con. 
tribute to his efforts. 

It became evident that the three-color 
process would probably never prove prac- 
tical, even though theory demanded it. It 
was entirely too complicated and costly te 
hold a commercial future. The researchers 
were in despair. 

Then, in its usual eleventh hour manner, 
oo again intervened, this time in their be- 

alf. 

Mr. Urban was in Paris on one of his 
monthly excursions to look into the affairs of 
the Urban-Eclipse studio, when, having color 
on his mind, he was interrupted on the boule- 
vard by astreet faker’s display of novelty pic- 
ture postal cards. 

These cards, it must be blushingly ad- 
mitted, were decidedly Parisian. They were 
made in two transparent parts, one red and 
one green. Either viewed alone presented a 
simple and [ CONTINUED ON PAGE 125 | 
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CHARLES URBAN rose to success and millions with Kin- 
emacolor, the first natural color motion picture process 


RoBertT W. PAvut of London, the first man in Great 
Britain to see motion pictures on the screen 
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HE elfin child, the wistful tom-boy, the Peter Pan of the silver sheet! 
A portrait of Mabel Normand that is really unique—for somehow the 
camera has managed to imprison the lady’s personality and elusive charm! 





Freulich _ Bloom 


EORGE WALSH wasonce a Fordham football Sthe Mark Sabre of “If Winter Comes,” Percy 
star. He used to work in serials. Then came a Marmont met with a reception so warm that 

big chance, in ‘‘ Vanity Fair,” another in“ Rosita,”’ it almost melted the ice in the title. He is the 
and now, they say, he will play “Ben Hur” human, wistful Hutchinson hero—to the life! 


Hesser Seely 


OHN GILBERT as a gentleman gambler SUALLY cast as a cripple or feeble-minded, 
the Cameo Kirby of stage fame. Note the George Hackathorne may be counted upon 
sheik look in his eyes, and you will see why to give a performance full of color and pathos. 
he has been named as a Valentino successor The most promising of the younger generation! 








NN PENNINGTON’S twinkling toes are, just at present, captivating the 
provinces. No “Follies” or “Scandals:’ cast seems complete without her vivid 
presence and fascinating dancing. But—whisper it!—she rouges her knees! 





"THE silver sheet lured charming Dorothy Mackaill from the “Follies.’’ There 
were some unimportant parts, and then came the opportunity to play op- 
posite Dick Barthelmess as the masquerading heroine of “The Fighting Blade”’ 














“Now isn’t 
that too bad ?”’ 
she drawled 











“Be Yourself” ; Roy Mion Tiff 


An amusing tale of a “somewhat different” girl 


who wanted to 


” 


O, Flappo—,” that was the way Bishop, casting 
director for the H-B Film Company, always ad- 
dressed the second person singular of the genus flap- 
pers, “‘No, Flappo, we ain’t got a thing. Full up on 
leading ladies and stars, and I wouldn’t think of offering you 
anything less.” 

Bishop had heard another casting director pull that on an 
applicant who looked a little bit “‘upstage,”’ and he had bor- 


rowed it for use on girls who didn’t show the proper humility in 


his presence. He’d done lots of damage with it, too, but this 
girl—tall and straight, with cool green eyes—didn’t register 
the right emotion. 

“Now isn’t that too bad?” she drawled, ‘‘ And there must be 
such splendid opportunities here, too. Otherwise they wouldn’t 
promote janitors to casting directors as quickly as they must 
have promoted you.” Then she bathed him in a wide, sweet 
smile, turned on her heel and undulated out. 


be a screen star 


You couldn’t get a “wham” like that under Bishop’s hide 
with a hypodermic, but he knew by her smile and the mocking 
way she sauntered out that she thought she had left the iron 
in him somewhere, and he felt around for it. 

““Say!” he demanded of me, “‘ what kind of a crack was that? 
I ain’t never been a janitor here. I was a property man.” 

“‘T know it,”’ I says, “but you see she don’t.” 

“Guess not,” he agreed. ‘‘ Probably a new-comer and not 
up on who’s who around the studios.” 

“That may be,” I says, ‘‘ but she’s got the right system for 
finding out.’”’ Then I eased out to follow Miss Green-eyes. 
I had an idea she might be interesting. 

I caught her waiting for a street car on the boulevard and I 
went up to her, doing my stuff as nice as I knew how. “Pardon 
me,”’ I says, “but could I have one word with you?” 

She looked me over with a slow look that made me feel 
mostly hands, feet, and foolish grin. 
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“Take that man off,” he 
moaned. 
my sight or I won’t be able to 
do a scene. 


She studied the scene a: minute; 
her forehead puckered up like the 
whole thing depended on her. “ But 
why has he been murdered? What 
kind of a father was he, and what 
kind of a daughter am I?” 

Frank snorted. “Hell! I’m not 
asking you to act the whole play! 
You’re just doing this one bit in 
this one scene.” 

“T know—but don’t you think I 
could do it better if I knew more 
about him and more about the girl 
I’m supposed to be?”’ 

““No. You'd do it like you think 
it ought to be done. I’m the one 
that’s getting paid to do the think- 
ing; you’re paid for acting.” 

Makes sense, don’t it? But don’t 
you know, she wanted to argue 
about it. Yes, arguel 

Guess you can see now why she 
never got beyond “atmosphere” 
and little bits of general business 
that didn’t call for any real acting. 
Directors have enough trouble with 
their leads, without having extra 
people worry them about little 
things that don’t count nohow. She 
was stubborn, though, and hung on; 
black-jacking me into shoving her 
off onto directors that already 
hated me, and when she couldn’t 
get anything on the lot she would 
go around to the office and do type- 
writer sonatas that sounded like 
rain on the roof. On top of that, 
she got to be something of a “ wiz” 
at make-up—spent hours studying 
it, she told me—and the assistant 
directors found her handy when 
they were working gangs of extras 


“Take him out of 


O-o-oh !”’ 








“One word is right,” she says. 
And she stamped it in with her foot—Wham! 


“And that word is git!” 


“Excuse me, lady,’”’ I bleats. “‘ You’ve got me wrong. I’m 
a casting director and I thought I might be able to use you.” 

“Oh,” she says, smiling a little, “ you’re one of the men that 
get people into the pictures?” 

“Well,” I says, “mostly I keep ’em from getting in, but now 
and then I let one slip by.” 

“You talk my language,” she says, turning on the full voltage 
of her smile. ‘“ What’s your studio, and at what hour do you 
have your back turned?” 

“The Beaux Arts. And the casting director’s shanty at 2:00 
p.m. The pass-word is ‘janitor’.” 

And that’s how Mollie Medford broke into the “ Movies.” 

At first I had hopes that she might be one of them rare events 
that most casting directors live in vain for—a “‘find.’”’ She had 
personality, brains and nerve, and—aside from being a little 
thing—wasn’t exactly an eye-strain, but somehow she couldn’t 
be anything but Mollie Medford. ‘“‘Be yourself!” That was 
her motto and she took it with her when she went in front of 
the camera. Not that she was camera-conscious or awkward— 
she didn’t act like she had any surplus hands or had learned to 
walk in snow-shoes—but she had the odd idea that she ought to 
act in a picture just like she would in the same situation in real 
life. And that is all wrong, as you can tell by thinking over 
most any “movie” you’ve seen lately. 

Another thing that didn’t help her any was her habit of want- 
ing to know what everything was about and why. Little Frank 
Steele told her how that went, one day. He’d been generous 
enough to give her a fat bit in a picture he was doing; told her 
how to make up, and all that, and when he got ready to re- 
hearse the scene told her what to do, just as plain as anything. 
“Now, you see that old man lying there on the bed? All right, 
he’s your father who has been murdered. You rush on; stop 
and register horror, then rush to the bed and fall over his body 
weeping. Get me?” 
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in costume stuff. 
“Oh, I’m versatile, I am,” she 
said to me, one day. “Good at 
everything but the one thing I came here to do.” 

‘“Maybe you’d be better at that particular thing,” I sug- 
gested, “if you’d spend less time telling the directors how you 
a to do it, and more time trying to do it the way they want 
it done.’ 

“Maybe I would,” she admits. ‘‘ But look what the directors 
would be missing. They’d never know that they’d been doing 
it wrong.” 

“Great Caesar’s Ghost! Are you trying to be one of them, 
too?” 

“One of what?” 

“These high-brows that are trying to reform and refine the 
movies so that ninety per cent of the people won’t know what 
they’re about.” 

She shook her head. ‘‘ Not me. But—what are they about?” 

Now, I ask you—what could you do with a girl like that? 
And she’d talk that way to anybody that was big enough to hit 
back; directors, stars, leads, assistant directors—anybody at all. 

Another thing I noticed was that she seemed to have the idea 
that there was only two kinds of people around the studio: 
the kind that was all wrong and needing spanking, and the 
kind that was all wronged and needed mothering. A lot of the 
time she was mothering some sad-eyed mistake that had wan- 
dered onto the lot, but she never was too busy doing that to 
stop and spank some spoiled darling that riled her. And know- 
ing just where each particular spankee stung the easiest she 
was mighty successful in that line. But I begged her to lay 
off of it. I knew that sooner or later she would spank somebody 
who would tell Mamma—meaning the Old Man Himself—and 
then look where she’d be at! But, no. She wouldn’t listen, 
and then come the day when she tried to spank Adolpho 
Antonio. 

Adolpho, who had been borrowed from the Ne Plus Ultra 
for one picture, had more kinds of temperament than an onion 
has layers. Some people kinda intimated that some of it was 
hypodermically induced, but however that was, he’d plenty of 





it. Boy!—Yes! Well, on the second day he worked he came 
on a scene and found a character there wearing a purple robe. 
Now it seems that purple was the one color that made his 
soul-stuff jell, and he flopped down on a bench and covered his 
eyes with a trembling hand. ‘Take that man off!” he moaned. 
‘*Take him out of my sight or I won’t be able to do a scene! 
O-o-oh!” 

Mollie, who was doing a small bit in the scene, happened 
to be sitting on the same bench he flopped on, and she imme- 
diately lifted her voice in a long wail. ‘“‘Mamma—Mamma!” 
She howled,—‘‘ That blue sky! Take it away—take it away 
and make it cloudy! If you don’t, I can’t cry a tear!”’ 

That little stunt cost exactly nine thousand dollars, for 
Adolph flew away home and stayed there until everybody from 
the Old Man Himself to Yours Humbly had kissed his hands 
and wept on his feet. After he came back, though, he wasn’t 
half bad to work with, but I think he must have been dirty 
enough to whisper something in the Old Man’s ear. Anyhow, 
the Old Man called me into his office after Adolph went back 
to work, and told me just what he thought of Mollie. He also 
told me to go tell her as much of it as I dared, and then fire her 
when I’d told her. Yes, me! 

Orders being orders, of course I went. But knowing Mollie 
like I did, I decided it might be best to be kinda diplomatic. 
So at lunch in the studio cafeteria I began moaning to her about 
my lack of success in the movies; complaining about my lack 
of push, pull, or whatever it was that I lacked—carrying on like 
that as long as I could without getting a stinging comeback— 
then I switched to her. ‘“‘And you, too, Mollie—look at you 
. . . You’ve got brains and nerve and you’re something of a 
type, but where are you after two years of the game? There’s 
a stubborn streak of something in you that will keep you from 
ever being a real actress. I don’t say it ain’t a mighty fine 
streak, but it’s one that queers you in 
this four-flushing game . . . What do 
you say, Mollie—let’s chuck it? You're 





every evening, but I guess we were too hopeless for any good. 

“Anyhow, by the time I was eighteen I’d fallen in the pit 
and been prayed out so often that I felt I must be singed beyond 
recovery, and I ran away—to New York. I thought New York 
probably wouldn’t care how depraved I was, and I found out 
that they didn’t. I also found out that they didn’t care how 
hungry I got. Not New York. I cared, though, so just before 
my belt buckle sank out of sight in my spine, I wept myself 
into a job—pearl-diving in a Greek restaurant! Somehow my 
rustic beauty must have touched that bunch at Popolinkatos’, 
for they started in on me while I was still hungry. My score 
the first day was one cook, one bus-boy, and one waiter. Most 
of the scoring being done with anything heavy or sharp that 
was handy, the boss complained about the casualties, but good 
New England dishwashers—the kind that wash ’em on both 
sides, you know—were scarce, and he let me stay on. After 
the first day the boys didn’t have so much trouble making their 
hands behave, and I stayed there for six months—going from 
dishwasher to waitress, and waitress to cashier. After being 
compelled to make good on a counterfeit bill that had been 
slipped to me by a regular customer, I hopped off into ‘trade.’ 
You guessed it—Five and Ten Cent. 

“Well, that got eight months of my life, at least eight years 
of my patience, and practically all of my love for the more or 
less human being. Next it was ‘business.’ A year and half 
of it, with night school as a light diversion; then the front office 
as a ‘steno.’ And that’s where I got acquainted with these big 
business men you spoke of so tenderly awhile ago. . . . I may 
have been all wrong, but two years’ association with them con- 
vinced me that there were only two kinds of them: the kind 
that thought a stenographer was a female ‘Robot,’ and the 
kind that thought she was a business college concubine. 

“Having the idea that I had a [ CONTINUED ON PAGE 110] 





a cracker-jack stenographer and you 
could do a whole lot better as a secretary 
to some big business man, and maybe I 
could tie up with some big distributor. 
What’s the use of plugging along here 
and eating our hearts out?” 

She pretended that she was worried 
something awful. “‘What did you eat 
for breakfast, Mack?” 

““My God, Mollie!” I yelps, “do I 
have to cry to make you believe that I’m 
serious? Use your bean! We’re fools 
for sticking around here!” 

‘““Why the ‘we’ stuff, Mack?” She 
asks, dry-like. “If you’re sick of the 
game, go on and break away. Me, I 
like it, and I’m going to linger longer.” 

“But what are you getting out of it?” 

She drew a deep breath and looked 


He'd got it all. 


eyes. 


really serious. “A chance... See 
here, Mack! We’re pretty good pals, 
aren’t we?” 


‘““We must be. You treat me just as 
brutal as if we was married, and we both 
seem to like it.” 

“Then maybe you wouldn’t mind a 
little bit of biography—just between 
ourselves.” 

“Not if it ain’t one of these ‘and I 
learned about men from him’ kind.” 

“It isn’t—altogether—so here goes 
. . - Mack! I was a preacher’s daugh- 
ter!” She stopped like she expected 
some kind of an outburst, but I regis- 
tered sympathy, and she went on... 
“And such a preacher! New England, 
he was, and groggy with brimstone and 
sulphur all the time. A spiritual being 
if there ever was one, but he had many : 
crosses. Among them being nine kids 
that just would be human, and a stom- a wr 
ach that had to be doctored all the time 
with some kind of stomach bitters that 
he bought by the case. He did all he 
could for us—lammed the stuffing out of 
us everyday and prayed us out of hell 





could tell that by the 
expression of his 
He simply 


was se ont ing with 
poison 
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THE NATIONAL GUIDE TO MOTION PICTURES 








ROSITA—United Artists 


HERE has been a lot of worriment over the-fact that 

Mary Pickford was going to grow up. Don’t worry. 
Mary has grown up in “‘ Rosita,” but she is just as charming, 
just as fascinating as ever and she does better acting than 
ever before in her career. There is probably no actress 
today who could portray the gay, graceful, coquettish, 
little street singer of Seville who ‘“‘vamps” a king, as she 
does. The production is incomparably beautiful. The 
sets seem, many of them, almost fairy-like in their loveliness. 
The production shows why Ernst Lubitsch holds his place 
among the leading directors of the world. Except in one 
or two minor details, the direction is flawless and the story 
moves with a smoothness that is most satisfying. No, don’t 
worry about Mary growing up. 











THE WHITE SISTER—Inspiration Pictures 


ILLIAN GISH scores another personal triumph in her 

much heralded production of the popular Marion Craw- 
ford novel. As a young girl, orphaned, turned out of her 
home by the cruel older sister, and finally bereft of her lover, 
she goes through every shade of emotion. When, after 
becoming a nun, the lover miraculously returns to her, the 
situation reaches an intensity, a passion, that calls for 
superb acting. The climax of the renunciation, and of the 
following volcanic eruption that gives the lover a chance to 
die as a hero, is well handled. Henry King’s direction is 
good. Though Miss Gish may not reach the peaks of 
expression that she did under Griffith’s supervision, her 
work is more evenly balanced and human. She is a woman, 
rather than a temperamentally high-strung girl. 
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The 


Shadow 
Stage 


(RBG, U, S. PAT. OFF.) 


A Review of the New Pictures 

















THE HUNCHBACK OF NOTRE DAME—Universal 


he spite of the liberties taken with the Victor Hugo novel, 
this picture is a superb and remarkably impressive spec- 
tacle. The Hugo story is pure melodrama, and the picture 
is just that, with the addition of some of the most stupendous 
and interesting settings ever shown. The reproductions of 
the Cathedral of Notre Dame and of the squares and streets 
of old Paris are extremely well done, as are the scenes in the 
bell tower. 

The only fault that can be found is that the story suffers 
for the benefit of the spectacular features of the picture, the 
continuity being somewhat jerky. Setting aside even the 
marvelous spectacular features, the picture is very much 
worth while because of the acting of Lon Chaney in the 
title réle. His performance transcends anything he has 
ever done, both in his make-up and in his spiritual realiza- 
tion of the character. He is weird, almost repellent at times, 
but always fascinating. He falls short, perhaps,in creating 
the sympathy which is the due of the Hunchback, but he 
more than atones for this by the wonderful acting. The 
scenes in which he hurls logs and boiling pitch on the mob 
attacking Notre Dame, and his wild glee at the effect of his 
bombardment must be seen to be appreciated. Director 
Wallace Worsley has handled the crowds with much skill. 
The scenes in which the mob flows up the steps of Notre 
Dame and batters in the doors of the old cathedral are ex- 
tremely striking. Ernest Torrence contributes a masterful 
performance as Clopin, king of the beggars. And Patsy 
Ruth Miller is always appealing as Esmeralda. This pic- 
ture should be placed on your list and not missed by any 
means. 





























SAVES YOUR PICTURE TIME AND MONEY 


The Six Best Pictures of the Month 


THE HUNCHBACK OF NOTRE DAME 
SIX DAYS ROSITA 
POTASH AND PERLMUTTER 
IF WINTER COMES THE WHITE SISTER 


The Six Best Performances of the Month 


Lon Cuaney in “The Hunchback of Notre Dame” 
Percy Marmont in “If Winter Comes” 
Mary Picxrorp in “Rosita” 

Hotsrook Bitnn in “Rosita” 

Litu1aAn Gisu in “The White Sister” 
Corinne GrirritH in “Six Days” 


Casts of all pictures reviewed will be found on page 108 














IF WINTER COMES—Fox 


NARRATIVE that, curiously enough, absolutely 

follows—both in continuity and titling—the author’s 
text. It is told with a sympathy and a dramatic force that 
are the more poignant because of a lack of heroics!—this 
story of a man who, to follow his groping idea of the right,— 
allows himself to be broken upon the wheel of life. The 
cast is perfectly chosen—in physical characteristics as well 
as acting ability—and Percy Marmont, as the whimsical 
“‘puzzle-head,” Mark Sabre, contributes one of the best 
screen performances of this year. Or, for that matter, of 
many others! 

One doubts that the picture will be universally popular. 
It is almost too subtle—and, at the same time, too real. 
But the pull of the great dramatic moments will be felt by 
everyone. When old Mrs. Perch dies, when little Effie 
Bright (splendidly played by Gladys Leslie) cast off by the 
world, comes to the Sabre home with her nameless baby in 
her arms. When Mark Sabre, inarticulate and _ horror- 
stricken, faces the coroner’s jury, after Effie’s suicide, and 
when—able at last to be revenged upon his enemy Twyning 
—he finds that the death of the man’s son has taken the 
matter out of his hands. 

This is a fine picture. Cameo-like, in places; in other 
spots it has an almost brutal force. Not too much credit 
can be given to Harry Millarde, the director—and to that 
person who is responsible for the personnel and for the 
delightful locations in rural England. Ann Forrest, as 
Nona, is the wistful good sport that Hutchinson wrote into 
his story. No one who loved the book will be disappointed 
in this version of it. Nothing more need be said! 











SIX DAYS—Goldwyn 


HIS is a splendid picture—far better than any of Elinor 

Glyn’s other attempts to write for the screen. It marks 
also, the debut of lovely Corinne Griffith in a non-Vitagraph 
production. As the daughter of a penniless but ambitious 
woman, she is nearly forced into a marriage of convenience— 
but she meets a young sculptor (Frank Mayo) and they fall 
violently in love. Though they get noble—and decide to 
give each other up—a remarkable adventure throws them 
into each other’s arms. They are walled up, together with 
a priest, in a deserted mine, and are forced to stay there, 
for six days, with only the faintest hope of rescue. From 
then on the action quickens—and there’s no let down until 
the final close-up. Excitement to the very end, an ade- 
quate cast, and some really unique scenic effects. 








POTASH AND PERLMUTTER—First National 


OR many years a stage success, the famous cloak and 

suit partners have reached the screen at last. More than 
that, the characters are played on the screen by the two 
men who made them famous on the stage—Barney Bernard 
and Alexander Carr. Nothing is lost in the translation to 
the screen. Here is a picture which is always entertaining 
and interesting, filled with laughs, interspersed with a tear 
or two and with a story told straightforwardly and con- 
nectedly. 

The cast throughout is excellent. Barney Bernard’s 
work for the camera unquestionably is fully up to his stage 
reputation. 

Briefly, this is a real picture—one that should be seen 
at any reasonable cost. 
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WHY WORRY ?—Pathe 


HE thrills of ‘Safety Last” have been replaced by 

laughs in this latest Harold Lloyd picture. As a million- 
aire hypochondriac, Mr. Lloyd goes to Central America for 
a rest and finds a revolution. He cures a giant of toothache, 
thereby making the colossus his slave, and the two wreck the 
revolution. So long as Mr. Lloyd can make comedies as 
good as this one, why worry? 








RUGGLES OF RED GAP—Paramount 


AMES CRUZE has made a most amusing picture of this 

Harry Leon Wilson story, aided and abetted by Ernest 
Torrence, Edward Horton, Lois Wilson and others. The 
Hollywood Paris scenes are extremely good, as are those 
of social activities in Red Gap. Mr. Horton is excellent as 
the English valet, won by Cousin Egbert in the poker game, 
and Mr. Torrence, of course, does wonderfully, as usual. 








THE CHEAT—Paramount 


HEN it overcomes a slow start with cabarets and 

fashion displays and gets down to business the picture 
becomes convincing and absorbing. Pola Negri is glorious 
in looks and acting, but there is nothing inspired about 
Fitzmaurice’s direction, considering the material he had to 
work with. It is, however, a mighty fine entertainment, 
just missing being a big picture. 
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WHERE THE NORTH BEGINS—Warner Brothers 


TINY puppy dog is lost on a northern trail, and is 

brought up by a wolf pack. Knowing nothing of 
civilization he sees his first white man, and feels the tug of 
a world-old friendship. From there on the story is com- 
monplace, but the canine acting of Rin-tin-tin, the dog, is 
superb. One photograph of him, outlined against the gray 
sky, is worth the price of admission! 
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ROUGED LIPS—Metro 


ELIGHTFUL Viola Dana brings to life a good little 

chorus girl who, to win the man of her heart, squanders 
her savings for lovely clothes. Unfortunately the man— 
being bred of Broadway—misunderstands the gorgeous 
plumage, and there’s a lot of heartache and trouble. The 
story gets off to a slow start, but it shows considerable 
speed toward the end. Entertainment for everybody. 
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THE SILENT COMMAND—Fox 


STORY of the navy and of the men who make up the 

personnel of the navy. A strong narrative of the sea, 
well told but in no way striking—except for the really 
wonderful bits of storm photography. There are some con- 
vincing fights, too—but no opus of the navy would be com- 
plete without fights! Betty Jewel is the prettiest thing in 
the cast. For the entire family. 
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“I find the new Cutex Liquid Polish so convement. It spreads on 
thin and evenly and dries quickly. It gives a jewel-like glisten I like 

















“It gives + * 
a jewel-like glisten 


I like “— NASH 


Today beautiful women everywhere are adding the 
dainty refinement of gleaming rose lustre to their 
finger tips. Mary Nash, who is so famous for 
her beautiful hands, insists on having a jewel-like 
glisten on her rosy nails. That is why she is so 
enthusiastic about the new Liquid Polish which 
Cutex has perfected. 


Besides, she says, “I find the new Cutex Liquid 
Polish so convenient. It spreads on thin and 
evenly and dries quickly.” 


It has been planned so carefully that the polish 
will spread quickly and smoothly. It never leaves 
ridges or sticky brush marks, but gives an even and 
beautifully lustrous polish. 


The rose brilliance of Cutex Liquid Polish will 
last for a week. No matter how often you have your 
hands in water, the shine will not grow dull or 
fade, and best of all it will not crack or peel off. 
You can always be certain that your nails will have 
the same jewel-like lustre. 


No need for a separate polish remover 


When you give yourself a fresh manicure with 
Cutex Liquid Polish, you need not bother with a 
separate remover to take off the old polish. Just one 
little touch of the polish itself, then wipe off each 
nail while it is still wet and you are ready for the new 
application with its smooth and shining rose surface. 





when I want my nails brilliant.” 
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Photographs of Mary Nash by Nickolas Muray 


This new liquid polish spreads evenly and smoothly. 
It lasts a whole week without cracking or peeling. 


If you wish to enjoy the same niceness of groom- 
ing that Mary Nash and many famous beauties find 
so delightful, you can buy Cutex Liquid Polish as 
well as any of the other Cutex preparations at any 
department or drug store in the United States and 
Canada and chemist shops in England. You can 
get it separately at 35c or in the $1.00 and $3.00 sets. 
Sets with other polishes are 60c and $1.50. 


* & 


Special Introductory Set including 
this new polish—now 12c 


You may have a special introductory set that includes 
trial sizes of Cutex Cuticle Remover, the new Liquid Polish, 
Powder Polish, Cuticle Cream (Comfort), emery board 
and orange stick by simply filling out this coupon and 
sending 12c in coin or stamps. Address Northam Warren, 
114 West 17th Street, New York, or if you live in Can- 
ada, Dept. Q-11, 200 Mountain Street, Montreal, Canada. 


MAIL THIS COUPON WITH 12c TODAY 





. i Name- 


. NORTHAM WARREN, Dept. Q.-11, 
: 114 West 17th St., New York 


: I enclose 12c in stamps or coin for new Introductory Set that | 
: includes a trial size of the new Cutex Liquid Polish. 





Street 
(or P. O. box) 


:  —_— —_ 











When you write to advertisers please mention PILIOTOPLAY MAGAZINE, 


























STRANGERS OF THE NIGHT—Metro 


HIS is the screen version of ‘‘Captain Applejack” and 

the camera takes advantage of many opportunities to 
make the picture even better than the play. It is a mixture 
of farce and melodrama, splendidly directed by Fred Niblo. 
The start is slow, but that makes the contrast with the later 
speed even more striking. Matt Moore, Barbara La Marr 
and Enid Bennett are all good. 





PURITAN PASSIONS—Hodkinson 

AKEN from Percy Mackaye’s poetic drama, “The 

Scarecrow,” this fantastic story of witchcraft in old 
Salem comes to the screen under the auspices of The Film 
Guild. Just a trifle too delicate and fanciful, it still has 
charm and beauty of expression. Glenn Hunter gives a 
wistful interpretation of the scarecrow who gains a soul 
through love—and Mary Astor is as lovely as a flower. 














TO THE LAST MAN—Paramount 
RED-BLOODED “Western” with a family feud 
mixed in for good measure, laid in the Tonto Basin in 

Arizona, and with all the thrill that Zane Grey can put into 
a story. As the title indicates, all the feudists except one 
are slain by knife or bullet and, of course, the survivor gets 
the girl. Good cast, acting and photography. If you like 
swift melodrama you are sure to like this one. 








DULCY—First National 


ULCY was a girl wife who wanted to help her husband 

but was such a dumbbell that her efforts in his behalf 
almost ruined him. The stage version was delightful. 
The picture is sad. All the joy of the characters is com- 
pletely anesthetized, and, in the place of the lovable dumb- 
bell with her merry platitudes, we are given a grown-up 
moron. Connie Talmadge works valiantly to save it. 











DRIFTING—Universal 


HERBP’S little of the fire and magnetism that character- 

ized the old Priscilla Dean in the majestic woman who 
stalks through this picture. Never is she the Cassie Cook, 
the vivid demi-mondaine, of the play. But there is excite- 
ment and interest in the conflict between sellers of opium 
and government agents, and the sets of the interior of China 
are charming. Splendid entertainment. 
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THE GOLD DIGGERS—Warner Brothers 


HE screen version of this Hopwood comedy is the most 
sophisticated photoplay of the month. And Harry 
Beaumont, the director, has made an interesting and amus- 
ing picture. Hope Hampton is featured. In one scene when 


‘she feigns intoxication, she does capital work. But it is 


hard to see why she is featured above Wyndham Standing 
and Louise Fazenda. [ CONTINUED ON PAGE 100 } 
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CTheir skin Rept young’. fresh --supple - - 





--- season in and Season out 





What is the 


Society Woman’s secret ? 


_— ’S complexion 
can be very nearly per- 
fect. It should be smooth, 
supple and transparently 
fresh and it should not be- 
tray fatigue or the effects of 
weather.” 

This, if it were written, would 
be the society woman’s code. 


As proof of it, there is 
scarcely a woman of prominent social position whose 
age you can guess by any dullness of skin or lines. 


That does not mean she does not motor or take part 
in whatever sports are in season. She can be a zealous 
sportswoman by day and appear in the evening with 
delicate skin unmarred. Season in and out her skin 
is kept delicately fresh. It is beautiful with the supple- 


ness of youth. 
Of course it requires daily care to keep their skin in 


this perfect condition. And perhaps this is the only 
“secret” of the lovely complexions that most society 
women are known to possess. Their skin is never allowed 
for a moment to deteriorate from neglect. 

There are two fundamental needs of the skin that the 
society woman knows cannot be neglected without disaster 
—regular cleansing in the particular way that cannot pos- 
sibly tighten or coarsen the skin and careful protection 
and freshening for all daytime and evening appearances. 


> 


a 





EVERY SKIN NEEDS THESE TWO CREAMS 


Pond’s Cold Cream for cleansing, Pond’s Vanish- 
ing Cream to protect and to hold the powder 


a 











If she is perhaps growing older she does not show it by a dulled 

skin or premature lines. If she is tired her face does not betray 

her. However much she is out of doors her skin is not rough- 
ened or reddened. What is her secret? 








These two essentials are the 
basis of the famous Pond’s 
Method of two entirely differ- 
ent creams through which so 
many lovely women keep their 
skin in just the fresh, beauti- 
fully supple condition that 


social usage requires. 


Pond’s Cold Cream not 
only cleanses exquisitely but 
restores the skin’s natural 
suppleness. Pond’s Vanishing 
Cream not only never fails in 
protection but gives each time the instant beauty of 
smooth fresh skin under the rouge and powder, 


Try this famous method—yourself 
Do this tonight. With the yee tips apply Pond’s Cold 


Cream freely. The very fine oil in it softens your skin and 
penetrates every pore. Let it stay on a minute—now wipe it 
off with a soft cloth. The black that comes off shows you 
how carefully this cream cleanses. Do this twice. Your sl:in 
looks fresh and is beautifully supple. 

Then in the morning, smooth on Pond’s Vanishing Cream over 
your whole face. Now if you wish, rouge—powder. How 
smooth and velvety your face feels to your hand. Whata fresh 
and charming complexion smiles back from the mirror. The 
powder is even and smooth over this flawless base. 


Begin today to use Pond’s Two Creams regularly to 
give your skin that well cared for look that distinguishes 
the women who must be beautiful in spite of their active 
social life. Buy both creams in any drug or department 


store. The Pond’s Extract Company. 


am 
Generous Tubes — Mail Coupon with 10c today 


The Pond’s Extract Co., 137 Hudson St., New York— 
Ten cents (10c) is enclosed for introductory tubes of 
Pond’s two creams—enough for two weeks’ use. 
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May Allison has grown up. It is a long distance from 
“The Sign” back to her ingenue days with Harold Lockwood. 
She comes back, after a prolonged and leisurely tour around 
the world, a mature and sophisticated woman 
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The (Gir | 


on the Cover 
By Mary Winship 


AY ALLISON is back from her leisurely tour 
around the world, quite grown up and beautifully 
gowned. 
But underneath, just the same old May that 
everybody in Hollywood has always liked and admired. 

From the time she first came to pictures—she had been a 
year or two on the New York stage and had scored a hit as 
Beauty in “‘Everywoman’’—she made a place all her own 
with the fans. 

Everybody enjoyed looking at the lovely pictures of curls 
and dimples and flashing teeth that she made on the screen. 
She and Harold Lockwood were one of the most popular of 
co-starring teams, but then something happened to May 
Allison. Like a lot of people before her, she was too good- 
natured and too intelligent and too accommodating for her 
own good. 

Her pictures were going extremely well. She had—as I 
remember finding out to my own surprise—-the fourth or 
fifth largest fan mail in Hollywood. 

But Metro was very busy. They had a lot of problems 
on theirhands. And the one person they could always count 
on and always depend on was good-natured little May Allison. 
She’d never get them into any messes. She was extremely 
wise in camera lore. She knew almost as much about mak- 
ing pictures as the directors. 

So, when they wanted to try to make a director out of a 
well-known playwright, they said, ‘‘ Well, let May have him. 
She’ll see him through. At least, he won’t make a bad 
picture with her.” 

She broke in one new director after another, which is all very 
well as a recommendation of a lady’s disposition, but ex- 
tremely bad for her reputation as a star and as actress. 

So, when May’s contract was up, and her long-kept secret 
marriage to Robert Ellis revealed, she said: ‘I’m through 
with pictures for a while. I’m going vacationing until I 
wipe out the memory of all these funny things that have been 
done. I don’t want to be a baby ingenue any more. I’m 
too old. I think Ican act, whether anybody agrees with 
me or not. When I come back, I’m going to be different.” 

She and her husband and Bob Vignola took a long and 
leisurely tour around the world. 
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Mlle. ‘ 
Andreé 
Lafayette— 
















the beautiful heroine of Richard 
Walton Tully’s all-star production 
of DuMaurier’s novel, “Trilby,” a 
current First National release, gives 
unqualified endorsement to visible 
eyelets as a style essential and quality 
mark on dainty footwear. 
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LL the world pays homage to the chic of the 
fashionable women of France. And yet the 


secret is simple. It is due to the unfailing atten- 
tion paid to the minutest details of their wardrobe. 
Charming Andreé Lafayette, chosen as the actress hs 
having the most beautiful feet in all France, says: 
“Yes, indeed, it is the little details that make a MP aap ne 
perfect shoe, such as the tiny but visible eyelets RE 
so essential for style and quality in my footwear.” 
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The fastidious American woman has this in Common The patent leather oxfords worn vy Mlle. Lafayette are 
with the well-groomed women of France—she insists instantly identified as shoes of quality by the Diamond Brand 
that her dainty shoes be finished with visible eyelets, (Visible) Fast Color Eyelets. Their genuine celluloid tops 


wy ree Lf lj pie * d hic! never lose their color. They promote easy lacing, retain their 
the ident1 ying mark of qua ity, distinction, and chic: original finish indefinitely, and actually outwear the shoe. 


UNITED FAST COLOR EYELET COMPANY 


Manufacturers of 


DIAMOND BRAND (VISIBLE) FAST COLOR EYELETS 
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The world’s leading moving picture magazine—business of bowing, modestly—as it appears upon the stage in New York’s smartest and 


most popular revue, “Artists and Models.” 


Ke COWL’S presentation in Los Angeles of 
“Romeo and Juliet ”’—one of the finest things 
ever seen on the American stage—woke a 
storm of enthusiasm among motion picture 
artists. 

The opening night saw a really amazing 
gathering in the big auditorium. Douglas 
Fairbanks and Mary Pickford were there. 
Norma Talmadge, and Joe Schenck, Constance 
Talmadge—in a green frock with a little tight 
silver turban, accompanied by Mr. and Mrs. 
Earle Williams, Mabel Normand, with Paul 
Bern, and wearing the most exquisite summer 
evening frock of organdy lace and embroidery 
over coral taffeta, Mr. and Mrs. Charles 
Brabin (Theda Bara) in an exquisitely draped 
gown of yellow satin, in a box with Mrs. Leslie 
Carter. Pola Negri, in black with some artistic 
and fascinating dashes of Oriental color, 
Charles Chaplin, William S. Hart, Ethel Clay- 
ton, May Allison, Leatrice Joy, in apricot taf- 
feta, Mr. and Mrs. Thomas Meighan, Mr. and 
Mrs. Douglas MacLean, Mr. and Mrs. Charles 
Ray, Mr. and Mrs. William de Mille, and Mr. 
and Mrs. Fred Niblo (Enid Bennett). 


ANE MURFIN, for many years Jane Cowl’s 

most intimate friend and co-author with her 
of several of her biggest stage successes, includ- 
ing “Lilac Time” and ‘Smilin’ Through,” had 
a box party and entertained later with a 
supper. 

The immediate result of Miss Cowl’s visit 
seems to be an immediate desire on the part of 
screen actresses to play Juliet. And it looks 
now as though we might have the great delight 
and artistic advancement of seeing at least 
two of our greatest screen actresses playing the 
réle at the same time. 

It is definitely announced that Norma Tal- 
madge is to produce it in the fall, with Joseph 
Schildkraut as Romeo. And the whole picture 
industry sat down the morning after they had 
seen Miss Cowl and wrote enthusiastic letters 
begging Doug and Mary to do it together. It 
would be a fascinating and splendid thing if it 
happened. 

The London season which once saw Bern- 

hardt and Duse in different theaters following 
each other in the same réles will never be for- 
gotten by those who saw it. Norma will have 
the advantage of type, if she does it. And of 
a greater experience in that kind of dramatic 
acting. But Mary will have the advantage of 
a tradition which clings about her as the ideal 
sweetheart, the ideal loved one. And of anex- 
quisite ability to display the true reactions of 
youth. Juliet was but fifteen, you will re- 
member. 
' Also, there will be something marvellously 
dramatic and appealing about seeing Douglas 
Fairbanks and Mary Pickford as Romeo and 
Juliet, which Miss Talmadge will have to face. 
It should give them both the opportunity and 
the spur of their entire careers. 
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Gossip— 


East & West 


By Cal York 


YOUNG and handsome Indian chief 

threatened to become Charlie Chaplin’s 
successor by kidnapping Pola Negri during her 
recent visit to the Grand Canyon. The young 
chieftain paid his respects to Pola upon her 
arrival and she received him with such gra- 
ciousness that he proceeded to pay court. 
When the hotel management sent Pola an 
ornate birthday cake, she cut it in two and 
sent a portion adorned with white angels to the 
youth. She couldn’t remember the pronuncia- 
tion of his name, but Kathlyn Williams, who 
was with her, had the impression that it was 
Chief Cock-Eye. It wasn’t, and the chief was 
justly indignant. Nevertheless, his attentions 
were so plainly those of a Hiawatha seeking a 
squaw that it was deemed advisable for the 
Polish enchantress to take flight back to Holly- 
wood before the tomahawks flew. 


ICTURE Pola Negrias an Apache. That’s 

her réle in her next picture from the French 
play, “Mon Homme.” Charles De Roche will 
be the Apache lover. 

“T am going to give the real Apache,” says 
Pola, “‘not the theater kind with velvet pants 
—not the Apache that tourists see at Mont- 
martre—but the real Apache that I myself 
have known in Warsaw and in Paris. 

“Ah, very interessant,” nods Pola with a 
smile, and we believe her. 

After “Mon Homme,” she will do ‘‘ Madame 
Sans Gene.” Then she insists upon New York 
as the scene of her film activity. “Give me 
opera or give me death,” is Pola’s dictum. 

Next year she will return to visit her mother 
at her estates in Bomberg, Poland. Her 
mother has been ill, and she plans to take her 
to the home she is purchasing at Beaulieu on 
the French Riviera. 


LINOR GLYN was so dreadfully upset over 

the choice of Conrad Nagel to play her be- 
loved Paul of ‘‘Three Weeks,” she is said to 
have offered $40,000 to the Goldwyn company 
for the privilege of casting the part herself in 
favor of one Derek Glyn. Derek is no rela- 
tion to Madame, but he’s H’English, and he 


We're not saying anything, but do you notice which magazine cover is first in line? 


had gone to all the trouble of blonding his hair 
on the strength of Elinor’s favor. Whenever 
Madame Glyn beholds Conrad in the Goldwyn 
cafeteria she has paroxysms of hysterical an- 
guish over the desecration of Paul. While I 
also wonder why Conrad is being cast eternally 
for passional youths, I cannot say that the 
golden-haired boy selected by Madame looks 
marae pd torrid. It seems that Paul must 
e blond, and Conrad being the only blond on 
the payroll, he got the part. Poor Elinor, Poor 
Derek, Poor Conrad—Poor, Poor Paul! 


UST as the Hollywood producers ruled that 

no one could visit the studios—not even ex- 
hibitors, Doug Fairbanks ruled that everyone 
was welcome at his studio—even exhibitors. 
Doug is a shrewd showman. He has magnifi- 
cent sets for “‘The Thief of Bagdad,” and he 
figures that the tourists who see them will go 
back to their home towns and spread profitable 
propaganda for the “Thief.” Visitors are not 
allowed, however, to watch Doug or Mary at 
work. 

“*T don’t like to have even mother watch me 
during a crying scene,”’ Mary remarked to me. 
“It embarrasses me to have people see me 
cry—it seems such a foolish way to earn a 
living.” 


ARY MILES MINTER, former picture 

tar, and her mother, Mrs. Charlotte 
Shelby, have occupied more space in the news- 
papers during the last month than any other 
star ever received except Fatty Arbuckle. 
Since Mary came of age a few months ago, 
there have been frequent rumors of a break, 
a suit, as various veiled compliments have been 
exchanged. 

Now the veil has been torn away to a degree 
almost of indecency. One feels rather em- 
barrassed and pained by the degree of frank- 
ness with which this mother and daughter 
have discussed their most private and per- 
sonal and sacred family affairs, problems and 
secrets in public print. 

Mary Miles Minter, so she says, is going to 
sue her mother for $1,300,o00—or an account- 
ing thereof. She said this at a time when her 
mother was in a hospital, recovering from an 
operation. Mrs. Shelby says in return that 
Mary has spent $100,000 in a few months and 
that, if she gets her own fortune, she will be 
the victim of unscrupulous people who will 
reduce her to poverty in no time. 

There has been much denial, accusation, 
weeping and recrimination on both sides. 
The truth of the matter of course is that 
through her extreme business sagacity, Mrs. 
Shelby secured for Mary Miles Minter a con- 
tract with Paramount some ten times in excess 
of what her services were worth. Having 
secured such a contract, by her further busi- 
ness ability, she invested and turned over 
Mary’s earnings in such a way that they 
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Ffoneymooning 
in the Alps 


HEY stepped out on the little 
balcony for their first look as 
the Alps in the moonlight. 


“They are wonderful,” she sighed. 
“Not so wonderful as you—” 


“—and so beautiful,” she added, 
leaning against his shoulder. 


«CAT 


Not so beautiful as you,” he 
added fervently. ““You are always 
so complete, dear. Entirely aside 
from your pretty clothes—you al- 
ways have such a flower-like skin, 
and there is a faint perfume about 
you too, like a flower—” 


She glanced up shyly. “I like 
our honeymoon,” she said quaintly. 


For “Instant Beauty - 


Every well-dressed woman today realizes 
that she must pay as much attention to the 
appearance of her skin as she does to her 
costume. These are women who appreciate 
the Pompeian Instant Beauty Quartet. The 
Quartet consists of Day Cream, Beauty 
Powder, Bloom (a rouge), and Lip Stick. 

Apply according to the following order: 

Distribute the Day Cream over the skin, 
covering every exposed surface. It vanishes 
as soon as used, leaving a delicate coating 
as a foundation for powder and a protection 
against the weather, 

Apply the Beauty Powder next, distri- 
buting over face and neck with equal thick- 
ness. This powder is exceptionally soft and 
delicate, and adheres with remarkable 
tenacity. 

Next select the right shade of the Bloom 
and blend on the cheeks in the normal 
places. The Orange tint gives a more 
natural tone when blended with the 
Naturelle or Rachel shades of Beauty 
Powder. 

The Lip Stick gives the slightly height- 
ened tone to the mouth that is called for by 
accentuating the color in the cheeks with 
rouge. It is of a natural tone and of a con- 
sistency neither too hard nor “‘salve-like.” 
Chisel-pointed end for easy, accurate ap- 
plication. Dainty telescoping gilt container. 


PompPpe1an LasoraTorieEs, 2131 Payne AVENUE, CLEVELAND, OHIO 
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“Don’t Envy Beauty—Use Pompeian” 


Pompeian Day Cream (vanishing 60c per jar 
PompeiIaAn Beauty Powpve# 60c per box 
PompPeian Boom (the rouge) 6oc per box 
Pompeian Lip Stick 25¢ each 
PompeiAn Fracrance™ (a talc) 25c¢ @ can 
Pompeian Nicut Cream (Cold Cream) 6oc per jar 


GET THIS NEW 1924 
POMPEIAN ART PANEL 


““Honeymooning in the Alps’”’ 


and four Pompeian samples ; 
sent for ten cents 


This newest and most artistic of the 
Pompeian art panels is now offered 
for the first time to the readers of 
this magazine. The picture, done in 
pastel by a famous artist, has been 
faithfully reproduced in the rich 
colors thatimpart to the original the 
very atmosphere of an Alpine night. 


At the right appears a small 
illustration, giving the form of the 
complete panel. Actual size is 28 x 
7Minches. For zocents we will send 
you all of these! 


1. The 1924 “ Honeymooning in the 
Alps” Beauty Panel as described 
above. (Would cost from 50c to 
75c in an art store. ) 

2. Sample of Pompeian Day Cream 
(vanishing). 

3. Sample of Pompeian Beauty 
Powder. 

4. Sample of Pompeian Bloom (non- 
breaking rouge). 

5. SampleofPompeian NightCream, 

Please tear off coupon noz. 





Also Made in Canada 









So 
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© 1923, The Pompeian Co. 
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$ A Powder and Rouge 

Chart for Various 
Types of Women 


By Mme. JeannetTe 


I have been asked many times about when 
to use certain tones of powder and rouge 
together. Though there are always excep- 
tions the following rules are safe to observe: 

The “pink” blonde, certain “‘bronze- 
haired’”’women, and the brown-haired, blue- 
eyed women with pink flesh tones can wear 
to advantage Flesh or Naturelle Powder at 
night — in most cases use Naturelle. The 
Medium shade of Pompeian Bloom is used. 

The ideal Spanish type has the creamy 
skin that has been likened to “magnolia 
blossoms.” 

Naturelle or a mixture of Naturelle 
and Rachel powders gains the desired effect 
with this skin, 

Gray eyes, hazel eyes,green eyes, or blue 
eyes accompany a light olive skin. It is a 
skin that may be very “neutral” looking, 
or may have the greatest vivacity of all. 

In the daytime this type should use the 
Naturelle shade of Pompeian Beauty Pow- 
der. Some of these women can use the 
Rachel shade; all of them require Rouge. 
The new Orange tint is the most effective 
for such women. 

The woman is fortunate who with the 
dark olive tone of her skin has a very 
clear skin. Rachel Powder was especially 
made for her. 

She may have a lot of “gold” color in 
her skin, If she has she will find that Pom- 
peian Orange Bloom brings out the warmth 
and glow that no other tone will do. But if 
she has rather the more definitely “olive” 
| tone she should use the Dark shade of 
| Pompeian Bloom. 





Certain auburn or red-haired women, 
| some ash blondes, and raven-black-haired 
| women generally have the white skin that 
is almost opaque in its whiteness. 

Such skins look well with the White shade 
of Pompeian Beauty Powder. It should 
, be used with delicacy in the daytime, but 
as lavishly as desired for evening. 

The blonde and red-haired women should 
use with this powder the Light shade of 
Pompeian Bloom, placing it as nearly as 
possible in the manner of natural coloring. 


Tons ennai 


g Spectaliste en Beauté 





TEAR OFF, SIGN, AND SEND 





POMPEIAN LABORATORIES, 
2131 Payne Avenue, Cleveland, Ohio 


Gentlemen: I enclose 10c (a dime preferred) for 


1924 Pompeian Art Panel, “ Honeymooning in 
the Alps,” and the four samples named in offer. 


Name 





Address =< 
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What shade face powder wanted? ———____—— _ 









































































































Wilson. 


rapidly grew and multiplied. If Miss Minter 
is worth millions, it is not due in any way to 
herself, but solely to her mother’s shrewdness 
and handling. 

On the other hand, Miss Minter has proba- 
bly been kept in a state almost bordering upon 
slavery during her minority. It isn’t strange 
that she now wants a change. 

On top of all this, Mary Miles Minter breaks 
forth and declares, without rhyme or reason, 
that—so far as she was concerned—she was 
engaged to William Desmond Taylor at the 
time he was murdered, that she would have 
announced it publicly long before and that 
she believes her mother wanted to take him 
away from her. 

Then, a long hidden and unknown father 
pops up somewhere and declares that Mary is 
30 years old instead of 21—which would have 
made her about 15 when she played “The 
Littlest Rebel.” 

Altogether it’s a sweet little family row and 
the worst of it is that the motion picture 
industry will probably be blamed for some- 
thing that is in no way its fault. 

Mary Miles Minter is undoubtedly 21 years 
old. ‘The Supreme Court of the United States, 
after competent investigation, declared her so. 
And the general assumption seems to be that 
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Hollywood’s bent upon marrying off one of its most popular children—Lois 
First the lady’s engagement to J. Warren Kerrigan was announced. 
And now rumor says that Richard Diz is the lucky fellow. 
from “To the Last Man” 















































In a scene, together, 


if anybody was engaged to William D. Taylor 
when he died it wasn’t Mary. 

As for the money, the courts will have to 
settle it beyond a doubt, which is very un- 
fortunate in every way. 


BOBBED hair is all very well“ but—when a 
lady with really gorgeous, full length locks 
comes along, watch the conveniently short 
ones turn green with envy and the men stare 
in complete admiration. 

A group of delightfully bobbed movie stars 
were sitting on the sands in front of the Santa 
Monica Swimming Club the other day. There 


A well-gowned woman may always be 
judged by the details of her costume. Her 
gloves, her veils, her stockings and her 
Andree 
Lafayette, famous for her perfectly pro- 
portioned feet, which won for her the title 
part in Richard Walton Tully's produc- 
tion of “‘Trilby,” is particularly careful 
Her slippers, 
her sandals, her oxfords—all are selected 
with exquisite taste and discrimination 


shoes. Especially her shoes! 


in her choice of footwear. 


was Norma Talmadge, Eileen Percy, Viola 
Dana, and Teddy Sampson. Everybody had 
been raving about bobbed locks, how becom- 
ing they were and how sensible. When Bessie 
Eyton came along. Remember Bessie? She 
was the original heroine of the original “‘The 
Spoilers” with William Farnum and Tom 
Santchi and Wheeler Oakman and she is now 
leading lady of the Morosco stock company 
in Los Angeles. 

She had on a black bathing suit and over it 
a gorgeous mantle of glowing, bronze-red, 
waving hair, that fell in great curls almost to 
her knees. It rippled and shone in the sur- 
shine and every man on the beach turned in 
frank admiration to watch it. 

“T could just murder her,” said Teddy 
Sampson frankly. ‘“‘Doesn’t it make you sick 
to see long lovely hair like that?” 

And the bobbed chorus admitted that it did. 

“Anyway,” said Norma, “I’m letting mine 
grow.” 

“So am I,” said the chorus. 


HARLIE CHAPLIN has two of the best 

press agents in the business plugging for 
his “A Woman of Paris.”” They are Mary 
Pickford and Douglas Fairbanks. 

Mary goes busily about proclaiming Charlie 
the genius of the industry, the pioneer and the 
one who can never be excelled, while Doug is 
furiously engaged in writing letters to all his 
newspaper friends, beseeching them in the 
name of art to boost Charlie’s picture to the 
limit. Isn’t the jealousy among stars a 
terrible thing? 


GOMETHING that has never happened in 
Los Angeles before in the history of the 
motion picture [ CONTINUED ON PAGE go | 
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of Charm 


F course you wear dainty, exquisite 
underthings—every smart woman 
does. Just to open a drawer and find 


piles of the softest, silken, feminine garments 
gives you a thrill of delight. 


You smile now at the time you thought 
silk underwear was a luxury,something be- 
yond your dreams. Thencame Vanity Fair, 
—the silk underwear that represents real 
economy. Its dainty beauty captivates you 
and you will have it ‘‘forever” and still de- 
rive from it the greatest of pleasure. 


The Plus Four Knickers are made two 
inches longer and two inches wider than 
knickers have ever before been cut. Notice 
in the illustration the extra fullness that 
assures the utmost in comfort and satisfac- 
tory wear. Another Vanity Fair feature 
is the splendid reinforcement where the 
hardest wear comes. 


The Plus Four Vest is cut full and roomy 
across the bust, through the hips and wher- 
ever there is the slightest bit of strain. The 
extra four inches prevent the uncomfortable 
‘‘riding-up” so often found in vests of reg- 
ular length. 


Do you know“ V anitisilk’7 


Besides three different weights of regular 
glove silk, these charming undergarments 
may be haain Vanity Fair’s own new weave, 
‘‘Vanitisilk,” the most desirable fabric ever 
constructed for underwear. Ask for it by 
name. You can’t wash its length away. 
Its original charm will remain after months 
and months of service. 


Vanity Fair is to be found at smart shops 
everywhere and you'll find that theyare 
most conservatively priced. We will be 
glad to tell you the name of the nearest dis- 
tributor if you will send a postcard to the 
Vanity Fair Silk Mills, Reading, Pa. 


“Danity Ohi 


SILK UNDER@UEAIR. 
AND HOSIERY x 
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Twentieth Century Meets the Fifteenth 


HE fifteenth and twentieth centuries were merged in most 
realistic fashion during the filming of Marion Davies’ new 
picture, ‘‘ Yolanda,” when the new giant dirigible ZR1 soared 
above the Cosmopolitan Studios recently during the filming 
of a scene for the picture. The principals and 1,200 extras 
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were making a scene in the shadow of the mammoth castle 
that has been constructed behind the studios, when the drone 
of the air monster was heard. This remarkable photograph 
was made as the ZR1 circled over the set and brings into strik- 
ing contrast the old civilization and the new. 

















Nature's Green 


Palmolive takes its color from the 
palm and olive oil blend which is 
responsible for its mildness. It is 
as much nature’s own coloras the 
green of grass and leaves. 


Remember this when you are 
enjoying its wonderful cleans- 
ing qualities and marveling at 
its mildness. Palmolive is amod- 
ern, scientific blend of the most 
perfect soap ingredients that the 
world has been able to discover 





in 3,900 years. 






LY 


Palm and olive oils 
—nothing else—give 
nature’s xreen color 
to Palmolive Soap. 


Reflectin 










Women of ancient Egypt knew that cleanli- 
ness was the first aid to beauty. But they 
knew, too, that cleansing methods must be 
mild, gentle. 


Famous Egyptian beauties solved the problem 
by using palm and olive oils. The same rare, 
natural oils are blended in Palmolive Soap 
today. 

How it acts 
This gentle, thorough cleanser never leaves 
skin dry and rough. 
The smooth, creamy lather actually soothes 
as it cleanses. Yet it removes every trace of 
dirt, perspiration, and surplus oil accumu- 
lated in the tiny pore openings. 
Your skin is kept free of imperfections which 
result from pore-clogging. It remains fresh, 
soft, radiantly clear. 

How to use it 
Never sleep without cleansing theskin. Wash 


Note carefully the name and wrapper. 


why 


Palmolive Soap is never sold unwrapped. 


Va 


i) & Copyright 1923—The Palmolive Co. 1986 


g Beauty Secrets 
of the Past 


with this mildest soap at bed-time— massag- 


ing the creamy lather well in. Then rinse 
very thoroughly. Dry the skin well, and— 
if necessary—apply cold cream. 


Mornings—just an invigorating rinse in cold 
water to bring the fine, natural color to your 
cheeks. 
Supreme quality—low price 

This scientific combination is within the 
reach of all—at the price of ordinary soap. 
Palmolive Soap is produced in such enor- 
mous quantities that the price is brought ex- 
tremely low. Thus 25c quality costs but 10c. 
Everyone can afford this thorough, gentle 
cleanser—for every toilet purpose, hands, 
face, and the whole body. 





Supply yourself today with a cake of Palm- 
olive Soap. Once you experience the effects 
of its profuse, creamy, smooth lather no 
other soap will satisfy. 







Volume 
and 
efficiency 
produce 
25-cent 
quality for 


10. 




















ITS OFF 


because 


ITS OUT 


(Epilation) 


Note:— 


Madame Berthé is the only 
manufacturer ofa superfluous hair 
remedy who has specialized solely 
in superfluous hair treatments for 
eighteen years. The merits of 
ZIP were thoroly proven long 
before ZIP was sold to the public 
in package form. 

ZIP is not a depilatory —it is 
an epilator. 


“ZIP is delightful, actually destroying 
the growth with the roots, simply and 




















«,% absolutely without irritation. 
a” 





47° J recommend Z 





Beyond a Doubt— 


the most beautiful woman you know is beautiful because 
she is typically feminine. And to be typically feminine 
you must be free of every suggestion of masculinity—every 
hay, unwanted hair. 


Infinitely Better 


It is better—infinitely better-——to eliminate your superfluous 
hair by gently lifting out the hairs fri m under the skin 
\EPILATION) and in this way devitalize the roots and 
check the growth, than to continue using depilatories which 
merely remove surface hair, leaving the roots to thrive 


ZIP Lifts—Does NOT Pull Out 


Pulling hair out is entirely different than the action of 
ZIP in lifting the hairs out—hundreds in an instant, gently, 


For Sale Everywhere 
Ask for ZIP treatment at your Beauty Shop 
GUARANTEED on moneyback basis 


Write for FREE BOOK “Beauty’s Greatest Secret” or 
call at my salon to have FREE DEMONSTRATION. 


Dept. 929 
562 Fifth Ave. 


(Entranceon46thSt.> C 


NEW YORK 









Ny . 


MME. 
BERTHE 
Specialist 
Dept. 929 
562 Fifth Avenue 
New York 
Please send me FREE 
BOOK, ‘‘Beauty'’s Great 
est Secret,"’ telling how — 
be beautiful and explaining 
7 ; also a FREE sample of 
your Massage and Cleansing Cream, 
guaranteed not to grow hair 
(PLEASE PRINT YOUR NAME) 


BABIES. oc ccccccccccccccccccccoccccccccessccesosoce 
RS ...cidinadinaaimarecrtadsiantanasensecnessce ~ 


























IRENE BORDONI 


quickly and painlessly. Indeed ZIP has found favor with 
Specialists everywhere and is also rapidly replacing the 
electric needle. 


Necessary to Attack the Roots 


To eliminate a growth of superfluous hair it is mecessary 
to attack ;the roots. Epilation (the ZIP process) is the 
one method by which the hair is gently lifted out of 
the hair follicle. It is the scientifically correct method because 
it does not stimulate hair growths, but devitalizes and 
checks them. 

ZIP is easily applied ;at home, pleasingly fragrant and 
absolutely harmless. It leaves the skin soft and smooth, 
pores contracted and like magic your skin becomes adorable. 


And Remember— 
Ab-Scent. The ideal liquid colorless 
deodorant. Destroys odors harmlessly. 50c 
Balm-o-Lem-—a FOUNTAIN OF YOUTH 
FOR YOUR SKIN. 
Makes face powder adhere twice as long.7 5¢ 


**Iamdelighted 
with ZIP. It 
is far superior 
tode pilatories, 
shaving or elec 
trolysis. 

MARION 
DAVIES 


Softens and whitens, 


“ZIP ia marvelous for clearing 
the skin of superfluous hair 
and destroying the growth. I 
am truly grateful to you for 
in” MARIE PREVOST 







ZIP she 


**Once a woman tries 


will never use any other method 
for destroying objectionable 
hair.” HOPE HAMPTON 





CREATIONS 


NEW YORK 


JORDEAYV 























CoLLEGE Grri, Cutcaco, Irt.—While you 
write me a letter of encouragement with a 
fringe of commiseration and say you will ask 
no questions, I, nevertheless, write an answer. 
That is that you are a dear dear. Yes, I meant 
to write the tender word twice. So your curios- 
ity is assuaged. In this instance I do reply toa 
letter that contains no question, but, at its 
close, a piquant question mark. 


H. E., Far Rockaway, N. Y.—Always glad 
to oblige. Marie Doro played in “The Lash,” 
Kitty Gordon in “ Tinsel,” and Edna Goodrich 
in ‘Queen X.”” Miss Goodrich has been touring 
in a new comedy. 


An EntuustAst, Newark, N. J.—“‘ Beauti- 
ful and demure Agnes Ayres,” as you charac- 
terize her, is about twenty-five. She was born 
in Carbondale, Ill. Pola Negri is thirty. You 
will have to wait until 1924 to send Mae Mur- 
ray a birthday gift. Her birthday is May 
ninth. On that date she will be thirty-eight. 
Miss Ayres’ last picture was “The Heart 
Raider.” 


Miss NED, Brooktyn, N. Y.—Shades of 
windblown whiskers! Now it’s as Uncle Ben 
I am addressed. Because you think of me as 
“about thirty-eight, dark-haired, sporty and 
with a dark moustache.” For these reasons 
and because you are sweet seventeen you have 
labelled me mentally as ‘‘Uncle Ben.” You 
are an original young person and not unenter- 
taining, Miss Ned. Therefore Maurice Flynn 
should be grateful to you for liking him “best 
ofall.” I trust Glenn Hunter will respond with 
a low obeisance while his fingers fumble about 
his waistcoat pockets, for your rating of him as 
a “vury vury close second.” Mr. Flynn’s age 
is thirty-six and Mr. Hunter’s ten years less. 


ARDENT FAn, NEw York Crty.—You think 
the heroine of ‘‘ Down to the Sea in Ships” is 
“fone of the really beautiful women of the 
screen” and ask her name and what she is do- 
ing. Marguerite Courtot is at work on “‘The 
Steadfast Heart.”’ She is now Mrs. Raymond 
McKee, having married the hero of “Down to 


QUESTIONS anno ANSWERS 





you do not have to be a subscriber to 
Photoplay Magazine to get questions 
answered in this partment. It is only 
required that you avoid questions that 
would call for unduly long answers, such as 
synopses of plays, or casts of more than one 
play. o not ask questions touching reli- 
ion, scenario writing or studio employment. 
tudio addresses will not given in this 
Department, because a complete list of them 
is printed elsewhere in the magazine each 
month. Write on only one side of the paper. 
Sign your full name and address; only ini- 
tials will be published if requested. If you 
desire a personal reply, enclose self-add 
erenemcrtns pecs wy rite to Questions and 
Answers, Photoplay Magazine, 221 W. 57th 
St., New York City. . 











the Sea.” Glenn Hunter’s age is twenty-six. 
Douglas McLean is of the same age. He is 
married. Mrs. McLean was Faith Cole, a 
New York society girl. 


A Grrt Wuo Looks LIKE NAZIMOVA BUT 
LIVES IN PHILADELPHIA.—The ages of Buck 
Jones, Gaston Glass and Antonio Moreno are, 
in order, thirty-four, twenty-eight, and thirty- 
five. As I often have occasion to state, Ramon 
Novarro’s address is Metro Studio, Hollywood, 
Calif. 


E. A., Los ANGELES, Catir.—Even Tony, 
inured to compliments, could but thrill at your 


‘characterization of him as “The King of the 


Screen.” You wrote an eyeful, even one of 
Tony’s smouldering coal orbs. Just for that he 
ought to send you his best photograph with his 
nicely written‘autograph on it. Take up the 
matter with him, care the Famous Players- 
Lasky Studios, Hollywood, Calif. Since you 
were prompted to crown him after seeing him in 
the play, “‘My American Wife,” you will not 
remove the crown when you have seen him in 
“The Spanish Dancer” with Pola Negri. 


MARIE, LATELY OF FRANCE.—Address 
Rodolph Valentino, 6 West Forty-Eighth St., 
care of Ritz Carlton Pictures, New York City. 








He has been spending the summer season in 
Europe. You write very well, Mademoi- 
selle Marie, especially for one who has “just 
now learned to write United States.” 


ELIZABETH OF TEXAS.—A charming letter 
yours, Miss Elizabeth, with more than the 
usual thoughtfulness in it. I agree with you 
that the South is “solid,” and question, with 
you, the rest of the current assumption that it 
is slow. What you decide in women’s clubs 
often determines the faté of a play. You want 
your “screen interpreters to be as sweet and 
simple as they seem” and, if they are not, “out 
they go.” That is setting a standard, Miss 
Elizabeth. We should all have standards. The 
higher they can be, consistent with tolerance, 
the better. Barbara La Marr has been “‘pro- 
moted from your favorite vamp to the ae - of 
one of the foremost all around actresses” and 
this by her acting in “Poor Men’s Wives.” It 
will be good news to Miss La Marr. PuHoto- 
PLAY MAGAZINE bows its acknowledgment of 
your compliments and your statement that it 
“has brought California much nearer to 
Texas.” 


A PENNSYLVANIA GIRL.—You treat me to 
five pages of well written panegyric of Rodolph 
Valentino and end it with fine dramatic effect 
in the assertion, “I could die happy if I might 
see Rodolph Valentino return to pictures as 
Romeo to Norma Talmadge’s Juliet.” But 
I’m afraid he never will play in Norma’s 
picture. 


CANADIAN, HAMILTON, ONTARIO. — Um, 
marine colored note paper. Rather like it. 
The name of Agnes Ayres’ former husband is 
Captain Frank P. Schueker. As I have said 
elsewhere, Miss Ayres broke her ties to him 
with the aid of the courts two years ago. 
Harrison Ford’s wife was Beatrice Prentice 
Divorced. Helen Jerome Eddy is twenty-six 
years old. Mae Murray’s age, according to 
available records, is thirty-seven years. Mae 
Marsh is twenty-eight. 

[ CONTINUED ON PAGE 135 ] 


89 













UITE RIGHTLY, American 
women pay close attention to 
the nutritive values of the food they 
serve. “Delicious,” says father, 
“melts in the mouth.” And mother 
is pleased beyond words. 


But often this modern food of ours is 
working a subtle harm. Soft and creamy, 
it does not give to the gums the stimula- 
tion that rough, course food once gave. 
Gums today are less healthy, and tooth- 
troubles, due to weakened gums, are on 
the rise. The prevalence of pyorrhea is 
cne item in a long list. 















































Does your toothbrush 
“show pink”? 


Thousands of dentists have written us 
that they combat soft and spongy gums by 
the use of Ipana Tooth Paste. For Ipana 
Tooth Paste is the great enemy of the 
“pink toothbrush.” Because of its ziratol 
content, it has a decided tendency to heal 
tender gums and to keep gums firm and 
healthy. In stubborn cases a gum-massage 
with Ipana is recommended, after the 
cleaning with Ipana and the brush. 


Send for a Trial Tube Today 


Ipana stimulates and heals the gums, but 
do not overlook the fact that it cleans the 
teeth perfectly. And its taste, as a trial 
tube will show you, is unforgetably good. 


IPANA 


TOOTH PASTE 


—made by the makers of Sal Hepatica 















































































































































in generous tubes, 








































Bristol- at alldrugand 
Myers department 
Co. stores—50c. 
51 RectorSt. 
New York, 

-¥. 

















Kindly send me 
a trial tube of 
IPANA TOOTH 
PASTE without 
charge or obligation on 
muy part. 


Name..---- 
Address... — 
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Sheridan, Paris 


Rodolph Valentino and his wife, Natacha Rambova, in Paris. Mrs. Valentino 
is wearing the nun-like costume created for her by Poiret, which caused a 


sensation at Deauville. 


We see them leaving for their chateau at Juan les Pins 


Gossip—East and West 


[ CONTINUED FROM PAGE 84 ] 


|industry and probably will not soon again, 
recently occurred there. A motion picture 
director had three first run pictures running 
in three first run houses at one and the 
same time. Jimmy Cruze is the director. 
| And the pictures were “The Covered Wagon” 
—at Grauman’s Hollywood, “‘ Ruggles of Red 
Gap” at Grauman’s Metropolitan, and 
“Hollywood” at Loew’s State. 

Which brings to mind a few remarks that 
might be made upon James Cruze, director. 
Here is a young man who is turning out great 
pictures. He is ringing the bell time and 
|again, not only with the box office but with 
the critics. Yet he is the most businesslike, 
the least verbose man you ever met. He 
never talks about art. He doesn’t take him- 
self seriously. Generally, his pictures can be 
cut in a few minutes, because he has shot so 
|close to what he needed that there is really 
| nothing to do but make a selection of the best 
“takes” of a scene. 

There is a tradition in Hollywood that he 
once shot a picture that only had to be trimmed 
| 500 feet—this when most directors who make 
| big features shoot hundreds of thousands of 
feet.. Chaplin admits to 400,000 of film shot 
to get 7300 feet of picture for “The Woman 
| of Paris.” 
| Jimmy Cruze has just one gospel. Enter- 

tainment. He believes that the prime object 

| of a motion picture is entertainment. He has 
/no complexes, no inhibitions, he is not trying 
to change the world, or the industry. 

He’s making good, human, honest stories 
|that he hopes are going to give mama, and 
papa, and the kids a good evening of enjoy- 
ment, clean wholesome enjoyment, that will 
|make them forget their cares and troubles. 
| Maybe he’s right. 














AAARSHALL NEILAN is to direct Mary 
Pickford in “‘Dorothy Vernon of Haddon 
Hall.” It’s a simple announcement, out there’s 
a heart throb behind it. It promises lovely 
things for all motion picture fans. 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


For Mickey directed Little Mary in “Stella 
Maris,” and in “‘Daddy Longlegs,” and in 
“The Rainbow,” and in “Rebecca of Sunny- 
brook Farm.” All the things that we loved 
and still cherish in memory. Seems like he 
ought to take Mary Grown Up and make us 
just as lovely things. 


UR MARY is not afraid of competition. 

In “ Rosita”’ she plays the same gypsy réle 
that Pola Negriplays in “‘ The Spanish Dancer.” 
Now she has plans to do Juliet, and Norma 
Talmadge has said definitely that she will 
shortly make her appearance in the réle with 
Joseph Schildkraut as Romeo. 

Mary’s “Romeo and Juliet” may be the 
next production to be made under her contract 
with Ernst Lubitsch, which calls for Lubitsch 
directing one Pickford production each year 


for three years. 
A GREAT European artist, who has been 

visiting in Hollywood and whose name it 
is not fair to mention here, has been making an 
exhaustive study of the motion picture indus- 
try. He has seen thousands of films, visited 
most of the studios, and met many of the stars 
and directors. 

“You have three great actresses on the 
screen,” he said when leaving. “First of all, 
Mabel Normand; second, Mary Pickford. And 
third, Pola Negri. Put Miss Normand is the 
only truly great one of them all—for she alone 
is free, free in expression and in development. 
Given a chance, she would have equalled 
Duse.” 


NSIDE and _ unofficial—but nevertheless 

authentic information—discloses that Theda 
Bara is to return to the screen in the fall. She 
is to make one enormous special production, to 
cost a fortune. And it is to be a decided novel- 
ty. There are to be nothing but women in the 
picture. This much of the story is known. 

After that, she is to make her own produc- 
tions. 
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WITHOUT KODAK PORTRAIT ATTACHMENT WITH KODAK PORTRAIT ATTACHMENT 


Made with 1A Pocket Kodak, Series II, Kodak Anas- Still the same camera and the same subject, but here 
tigmat lens f. 7.7 without Kodak Portrait Attachment. the Kodak Portrait Attachment was used, and the 
Subject 15 feet away. picture made at only 3% feet. 


Close-ups with your Kodak 


Slip a Kodak Portrait Attachment over the regular lens and without interfering 
with the camera’s operation in any way, your Kodak is brought into sharp focus at 
close range. You are then ready for informal portraits like the one above; ready, 
as well, for arm’s-length close-ups of flowers, and other objects otherwise too small 
to receive full photographic recognition, Kodak Portrait Attachment, 75 Cents 


Kodak Diffusion PortraitAttachment is of a sharp image close-up, the lines are 
just an extra lens similar to the Kodak pleasingly soft. Price, Kodak Diffusion 
Portrait Attachment, except that instead Portrait Attachment, $1.25 and $1.50. 


Ask your dealer or write us for a free copy of “At Home with 
the Kodak’’. It describes Kodak portraiture in detail. 






Eastman Kodak Company, Rochester, N.Y. rie Kodak city 








When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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Rest when 
you sleep! 


OU can’t get 


real rest if your 
bedspring sags or sways 


. or squeaks—if it does not 


flex to give equal support to 
every part of the body, allow- 


ing every muscle and nerve to relax. 


You'll notice the difference when 
you replace your old stiff or sagging 
bedspring with a genuine 


WAY Sadless Spring : 
“NO Sog 17 ony war 


It gives you the utmost in sleeping 
comfort and restfulness—not only 
for a year or two—but permanent- 
ly, because of its exclusive features 
—the patented ““Way” hollow strand 
construction, the *‘Way’’ truss 
supports, etc. 


You can get these patented features 
only in the genuine Way Sagless 
Spring — the kind with the red 
stripes on the frame. 


Guaranteed for 25 years, not to 
sag, stretch or break, a new spring 
free if it does, 


Have you read “The Restful Way’’? 
Write for a copy. 


Way Sagless Spring Co. 
946 E. Hennepin Ave., Minneapolis, Minn. 


Branch factories in Chicago and Cleveland, 
Distributing warehouses at Pittsburgh, 
Buffalo, Detroit, St. Louis. 


Made and Sold in North Atlantic States by 
Burton-Dixie Corporation, N. Y. 
In Canada: by Parkhill Bedding, Ltd., 
Winnipeg. Dominion Bedstead 
Co., Ltd., Montreal and Toronto. 
Southern Distributors: The Belknap Hdwe. 
& Mfg. Co., Inc. Louisville, Ky., Chittenden 
& Eastman Company, Burlington, Iowa. 


Peck & Hills Furniture Co., Denver, Col. 





Way Sagless Daybeds, 
Theimproved type of convert- 
ible daybed (also made in 
davenport styles) opens easily 
into a full size bed, equipped 
with genuine Way Sagless 
Spring. Attractive period de- 
signs, beautifully upholstered. 
Write for portfolio of styles. 








ONSTANCE TALMADGE iis‘ taking 
French lessons. Nobody knows why, un- 
less it is to amuse herself. She says two words, 
looks at the solemn and attentive French pro- 
fessor, and goes into wild bursts of laughter. 
So far in ten lessons, she has never succeeded 
in getting a whole sentence out without much 
intermediate merriment. 
“It’s so funny,” she said the other day. 
“What'd you take ’em for, then?” said 
Norma. 
“T have a good time,” said the youngest 
Talmadge. 


WOULDN'T be surprised if Anita Stewart 

and her husband, Rudolph Cameron, were 
reunited shortly. They both show signs of be- 
ing too much interested in one another and not 
interested enough in anyone else. 

I met Rudy at Montmartre the other even- 
ing. He was making a flying trip to Hollywood 
for business. He expects to return in October 
to reappear in pictures. His last appearance 
on the screen was with Anita. 


ARD LUCK VON STROHEIM and 
Good Luck Hughes, speaking of Direc- 
tors Eric and Rupert of the Goldwyn forces. 
Von Stroheim took his company of players 
for “‘Greed”’ to the sun-baked, inferno-heated 
Death Valley, and the day he arrived it rained. 
The first rain in fifty years, said the oldest in- 





habitant. 

Rupert Hughes took his company of “Law 
Against Law” to Yellowstone to catch, if 
| possible, the famous geyser, Old Faithful, in 
action. Old Faithful is erratic and tempera- 
mental, and Director Hughes expected to wait 
about nine weeks to coax him into pictures. 
| But the very first day Old Faithful leaped right 
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This might be labeled the perfect family group—‘f only baby Zasu Ann Gallery 
were in the picture! The married happiness of Zasu Pitts and Tom Gallery is 
getting to be one of Hollywood’s great legends. 

while on a flying trip to New York 


Their newest photograph, taken 


out and made good. In fact, he was on the 
job before Lew Cody, and Jimmy Hogan, an 
assistant, had to double for Lew in some 
“shots,”’ getting his feet cooked to blisters for 
the honor 


GOOD deal has been written about what 

has to happen to make motion picture stars 
cry—real tears, not the glycerine variety. But 
what would you do to make a dog cry? 

Laurence Trimble has a scene in “The Love 
Master” in which Strongheart, his dog star, 
weeps copiously and weeps very real tears. 

How did he do it? A little low music—very, 
very sad music—and a lot of talk. Larry 
scolds Strongheart until, in abject misery, the 
great police dog hangs his head and the tears 
roll down his cheeks. 

No, it isn’t cruelty to animals. Strongheart 
likes it. He’s a natural born actor. And I’ve 
seem ’em do much worse things to humans to 
get the same results. They had to. 


IEN they erected their beautiful new 

home in Beverly Hills, Wheeler Oakman 

and Priscilla Dean built a tennis court in the 

rear. But they found soon that they had all 

too little time to play on it. They were at the 

studio from nine in the morning until seven at 
night. 

So they had the studio electricians install 
some giant lights about the court and now they 
play evenings. Often, after a dinner party, the 
guests dash home and slip into tennis clothes 
and come back for a set or two. Or else Pris- 
cilla gives tennis suppers on the lawn. So ten- 
nis as an evening amusement is becoming very 
popular in Beverly Hills, and we shall prob- 
ably have any number of brightly lighted 
courts before long. 
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BEFORE 
Photograph of the hand of Mil- 
dred McKamy of LaGrange, Iu., ( 
showing hand before wearing Dr. 
Egan's Magic Night Gloves. 
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Like Magic- these Gloves 
Whiten Hands 


Astounding Scientific Discovery—Dr. Egan’s Magic Night Gloves! 
Make Rough, Reddened, Work-Worn Hands Soft and 
White Over-Night! 


Results absolutely guaranteed in writing. 
. LEGAL GUARANTEE BOND WITH EVERY PAIR 


UST think of it—putting on a 
pair of gloves for a night and 
finding vour hands exquisite- 

lv white and soft! That is the 
magic of Dr. Egan’s amazing 
medicated gloves! Nothing like 
them ever known! These gloves 
of medicated fabric (not rubber) 
actually turn your hands white, as 
white as a lily and as smooth and 
soft. 

No matter how red your hands, 
or how sallow or yellow or how 
deeply blotched with freckles or liver spots 
—no matter how rough or coarse or work- 
worn your hands, the magic of these medi- 
cated gloves will turn them white and soft, 
fresh and young-looking. 

Just one night’s wear of these marvelous 
gloves is enough 
to convince you. 
Wear the gloves 
four or five 
nights and you 
have a new pair 
of hands. It’s 
the medicated 
fabric that does 
the work. The 
gloves are im- 
pregnated witha 
marvellous solu- 
tion perfected 
by the famous 
Dr. 8. J. Egan. 
The medicated 
fabric when 
activated by the 
natural warmth 
of the hands has 





See How Astonished 
Women Are 


“T never thought there was 
a thing in the world that 
could whiten my red hands,”’ 
writes Miss Ruth Kinney, 
1108 Rosemont Ave., Chi- 
cago. ‘Now after using the 
gloves only a week my hands 
are as white and soft as a per- 
son could wish for.” 

“My hands were a ‘sight’ 
from housework,” writes Mrs. 
Butler of Chicago. “Now 
they are so white and smooth 
as to look like a new pair of 
hands. I cannot get over the 
wonderful change that took 
place so quickly.” 

“Have found Dr. Egan’s 
Magie Gloves to be wonder- 
fully successful,’’ writes Mrs. 
S. Weiner, Golden West Hotel, 
Reno, Nevada. “My hands 
were always red and rough 
and your gloves are making a 
great improvement.” 














Wear them while you 
sleep, or an hour or two 
while doing your work. 


a peculiarly potent whitening and 
softening effect upon the hands. 
The hands become white —a 
charming, natural white. They 
become soft and white as velvet. 
And all so quick as to be dum- 
founding. 

The complete $5 Dr. Egan 
Magic Glove outfit which we are 
offering for a limited time at the 
special introductory price of only 
$1.95 consists of the following: 
one pair freshly medicated gloves, 
one bottle glove medicator; one jar Dr. 
Egan’s Pore-Lax; one copy Dr. Egan’s booklet, 
“The Care of the ‘Hands’; all in a neat container. 


The Pore-Lax is a special cream to apply before 
donning the gloves to open the pores of the skin for 
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Photograph of Miss McKamy’s 
hand after wearing the Magie 
Gloves just four nights. 








the action of the medicated gloves. The glove 
medicator is for restoring the potency of the gloves 
after a period of wear. 


Try the Gloves FREE 


See the magic of these medicated gloves for your- 
self! Test them at our risk. Send today for the 
complete outfit for five days’ free trial. 

Note the difference in your hands from just one 
night's wear. See the complete and amazing trans- 
formation in three or four days. Mark how lovely 
your hands, how white and smooth. If five nights’ 
wear of the gloves doesn't make your hands more 
beautiful than you ever dreamed possible, don’t keep 
the gloves. Return them to us and you won't be 
out one cent for the free trial. You are the judge. 


SEND NO MONEY 
Just the Coupon 


WM Send no money now—just the coupon. Pay the 
postman only $1.95 (plus postage) on delivery of the 
gloves. If in five days you are not more than de- 
lighted and amazed with the results from the gloves, 
just send them back and your money will be promptly 
refunded in full. We give you a written guarantee 
to this effect. You run no risk. Fill out and mail 
the coupon now or copy it in a postcard or letter. 
If apt to be out when postman calls send $2.00 now. 
Our guarantee assures you of your money back if 
you are not perfectly satisfied. Address Dr. S. J. 
Egan, Dept. 60, 220 8. State Street, Chicago, Illinois. 





the pair. 
poses at $1.95. 
offer. 
the cut price. 


5195 






Dr. Egan's is <he Original Magic Glove Outfit 





For Complete $5.00 Outfit on This Amazing Introductory Offer 


These gloves will soon be offered the public through the regular channel at $5 
But a limited number of sets are now being offered for advertising pur- 
You can get this complete $5.00 outfit for $1.95 on this introductory 
But you must act at once, as only ten thousand sets are to be distributed at 
You may pay the postman, or, if you prefer enclose $2 with coupon 


and receive package all paid for. 
if you say so. 


Clip and'mail the coupon now before you forget. 


q 


Remember, every penny of your money back 


CLIP AND MAIL THIS COUPON 


DR. S. J. EGAN, Dept. 60 
H 220 S. State Street, Chicago, Illinois 





Please send me (in plain package) for tree 
trial, a pair of Dr. Egan’s Magic Gloves for 
whitening and softening the hands, with Pore- 
Lax and Medicator. I will pay postman $1.95 
» (plus postage) on delivery of the gloves. (dif 
you prefer, send $2.00 now in fu'l payment.) 
If I am not perfectly delighted with the change 
in my hands in 5 days, I may return gloves and 
get my money back in full. 


5 eee See RO eT ee Pee ere 
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Cleans every part 
of every tooth 
every time 


ITH any tooth brush 

and some extra effort 
you can clean parts of all 
your teeth—or even all the 
surfaces of some teeth. 

You can be sure that a Pro- 
phy-lac-tic Tooth Brush does a 
thorough job for every tooth. The 
scientifically curved handle and 
the tufted bristles of the Pro- 
phy-lac-tic enable you to clean 
easily every part of every tooth. 

Pro-phy-lac-tic Tooth Brushes are 
made with hard, medium and soft 
bristles. In three sizes — adults’, 
youths’ and children’s. They are all 
guaranteed. We will replace the 
brush you buy if it is not abso- 
lutely satisfactory. 


FLORENCE MANUFACTURING CO. 


Florence, Mass, 


Sold by all dealers in the United States, Canada, 
and all parts of the world 
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the screen. 


ARY PICKFORD is buying Pola Negri’s 

cast off clothes. That’s the way James 
Cruze’s “‘ Hollywood” makes it appear. I was 
watching the picture with Pola in the Lasky 
projection room when the scene appeared in 
which a dress is delivered to Mary at Pickfair. 
When it was unwrapped, Pola cried: ‘‘Why, 
that’s my dress—Mary’s buying my Bella 
Donna dress!” However, Pola agrees not to 
sue inasmuch as the dress really belongs to the 
| Lasky wardrobe and was purloined by Cruze 
to use in the scene. 





UMOR has it very strongly that Gloria 
Swanson has given up the gorgeous man- 
sion which she bought a short time ago in 
Beverly Hills. The Gillettes, from whom she 
bought it, are living in it again, and will make 
no further statement than that “We’re living 
in it. You’ll have to ask Miss Swanson.” 

Miss Swanson is in New York and declares 
that she wants to stay there. She is making 
every appeal to the Paramount organization to 
let her live and work in the east as she declares 
the change and the need of new intellectual 
contacts will help her immensely. The ques- 
tion isn’t yet decided. 


"THE Charles Rays have been keeping open 
house—or, rather, open gardens—on Sun- 
days at their Beverly Hills home, entertaining 
with a series of barbecues. During the after- 
| noon guests swim in the pool, and at twilight 





It was her ability to cry that won Jane Mercer, eleven year old star, a place upon 
Discovered by Lois Weber, she was permitted to sob her way 
through ‘“‘A Chapter in her Life,’ as Jewel 


dinner is served at a table twinkling with 
candles on the lawn. It is served hot by the 
cook from a brick oven in a corner of the 
grounds. At night the gardens are magically 
beautiful, tiny lights illumining the pools and 
the lily moat, over which rise tall cypresses, 
palms and rose trees, merging their shadows in 
a dreamy grandeur. After dinner the guests 
are entertained with music in the drawing room 
and the tea house, or left to drift as their fancy 
dictates in the scented shadows of the gardens. 
A charming home where charming people meet. 
Among the guests at recent barbecues I’ve vis- 
ited were: Theda Bara and her husband, 
Charles Brabin, Mr. and Mrs. Jesse Lasky, 
Hedda Hopper (Mrs. De Wolf Hopper’ V), 
Carmel Myers, Earle Foxe, Mr. and Mrs. 
Ernst Lubitsch, Mr. and Mrs. Bob Wagner, 
Enid Bennett and Fred Niblo, Mr. and Mrs. 
Antonio Moreno, Mitchell Lyson, Julanne 
Johnston, King Vidor, and Mrs. Leslie 
Carter. 


ASU PITTS walked into the office of Pxo- 

TOPLAY, the other day, with her handsome 
husband, Tom Gallery, in tow. The pair of 
them looked very young—not at all like the 
responsible and respectable parents of a lusty 
and growing daughter. Rather like nice kids, 
high school students, they were. Zasu wore a 
simple little tan polo coat and a modest dark 
hat, and she blushed when she saw that she was 
being looked at. 
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“FT"OM MIX’S Wild West Show!” 

You'll see that line on your home town 
billboards before long. When Tom completes 
his ‘Fox contract, he is going to organize a cir- 
cus'and take it over the country. He’ll clean 
up.: And he won’t have far to go from Holly- 
wood to get his freaks. 


OVIE stars suffer from stage fright on 
pening nights quite as much as stage stars 
do. Mary Pickford was a nervous young 
woman out in Hollywood the day her “‘ Rosita” 
opened in New York. Mary is always pessi- 
mistic concerning her pictures, always imagin- 
ing that she is about to slip. But she was 
bolstered back to happiness when the tele- 
grams from New York began pouring in con- 
gratulating her on her new achievement as an 
actress. 

One which particularly delighted her came 
from Marion Davies, who herself has been 
scoring so magnificently. Miss Davies con- 
gratulated Mary upon her beautiful and in- 
spiring work, adding, ‘You are and always 
will be queen of them all.” 


pH happened at a dinner party, at which Elinor 
Glyn was a guest. - She came in, late as 
usual, and—as usual—in her odd collection of 
clothes and make up. With her eyes accen- 
tuated by a greenish blue color that she affects, 
and her crimson mouth starting from the in- 
tense pallor of her face. And, crowning touch, 
a great tiger skin wrapped around her body. 
It was Rupert Hughes who, turning to the 

lovely lady at his left, burst into impromptu 
poetry. As follows: 

“Do you care to sin?”’ he questioned 

“Like Elinor Glyn, 

“In a tiger skin? 

“Or do you prefer to err 

“In some other fur?” 


Lous MACLOON, publicity director for 
Cosmopolitan Productions, thinks he has 
discovered a new picture star, although he’s 
not quite sure of either the acting or the 
business end. The candidate is Jack Balaber, 
chief office boy for Macloon. When Jewish 
New Year came around, Jack asked for the day 
off. Macloon agreed, but said: 

“All right, Jack, but be sure you go to the 
Temple and not to a ball game.” 

Jack promised and left. The next day Mac- 











Marion Davies and her litile toy 
house, which was built in the Cos- 
mopolitan studio carpenter shop, in 
New York, and shipped in sections to 
Connecticut—where Miss Davies is 
working on her new picture “‘ Yolan- 
da.” Just bia enough to hold a chaise 
longue, a dressing table, a victrola 
and a toy carpet sweeper! 
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Front’ view 


STYLE 0409 





Trade Mark 





Varner s 
WRAP-AROUND 


The Corset Invisible 


A thoroughly modern corset is this Warner 
Wraparound, style 0409, which replaces lac- 
ings by 2 panels of unseamed elastic, has elastic 
gussets in a low top and a slightly raised point 
to control rebellious flesh at the diaphragm, 
And, like all Warner Wrap-arounds, beneath 
your frock, it is INVISIBLE. 
























































STYLE 0409, ILLUSTRATED 
is for average figures 
$5.00 
Send forfolderof Warner’s 


Wrap-arounds for stout- 
type, slender-type, average- 
type and curved-type 
figures. 


Prices $1.50 up. 


Wrap-arounds are made only by the 
Warner Brothers Co., 347 Madison 
Ave., New York; 367 W. Adams 
St., Chicago; 28 Geary St., San 
Francisco. Made also in Canada by 
the Warner BrothersCo., Montreal. 
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POMPEIAN BATH 
8. 8. Leviathan 


“Jo 
EUROPE 


F-> 0 [ costs less NOW. On 
ili the ships of the great 
" fleet of the United 
States Lines to Europe you 
will find the maximum of lux- 
ury, speed, refinement and 
economy. If you go to Europe 
now the social season over 
there is at its height, the 
tourist prices of the summer 
are not in force and the pas- 
sage rate is lowest. Accom- 
modations to suit every purse 
and every taste available now 
at new low Winter Rates. 


Early sailings are: 
Pres. Harding Oct. 27 Dec. 4 
Leviathan Nov. 10 Dec. 1 
Geo.Washington Nov. 13 Dec. 13 
Pres. Roosevelt Nov.24 Dec. 29 





In addition there are eight splendid 
cabin ships—five to Cobh (Queens 
town), Cherbourg and London and 
three to Bremen, including the S S. 
America, the largest and finest 
cabin ship in the world. 


UNITED STATES LINES 


45 Broadway New York City 
Canadian Office: 79 Queen Street W. Toronto 
Agenciesin all Principal Cities 
Managing Operators for 


U.S.SHIPPING BOARD 


Send the Coupon today 


Find out about the new low 
Winter Rates and the advan- 
tages of Europe in Winter. 


INFORMATION BLANK 


To U.S. Shipping Board 
Info. Sect. 1728 Washington, D.C. 


Please send without obligation the literature 
giving travel facts. ] am considering a trip to Europe 
.J], to the Orient from Seattle (5, to the Orient 
from San Francisco (1), to South America (1). 





My Name 





Address 


Town State , 
& 
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Tod Browning, Goldwyn director, cast Ruby Lafayette as the mother of Edward 


Martindel, in ‘‘ The Day of Faith.”’ 


They liked the arrangement so well that 


adoption papers were made out—and now they’re mother and son for life! 


loon happened out on the set where Marion 
Davies was working in “‘ Yolanda” and dis- 
covered Jack bouncing around in the garb of an 


| “extra.” Incidentally, he was getting $7.50 


for the day’s work. Macloon grabbed him by 
the collar. 

“Jack,” he said, “I don’t know whether 
you ll ever be another Valentino, but you cer- 
tainly should become a great business man 
anyway.” 


RNST LUBITSCH and his wife had a 

garden party the other day, at their charm- 
ing Beverly Hills home. And all to celebrate 
the first anniversary of the wedding. The gar- 
den party was followed by a dinner and a dance 
for the more intimate friends of the family. 

We can remember when Herb Howe inter- 
viewed Lubitsch, on the eve of his marriage, in 
Germany. Lubitsch was working on a produc- 
tion, and wondering how he’d ever get a few 
minutes off to have the ceremony, if we remem- 
ber correctly. Well, times have changed. He 
was a hard-working director, then. Now he’s 
migrated and has plenty of time for the garden 
parties of life! 


HEN Jackie Coogan completed his 
“Long Live the King,” he left for his 
Nevada ranch to hunt bears and fish for 
whales. His mother and father accompanied 
him. Jackie’s mountain retreat is two days’ 


| travel by pack train from the nearest railroad. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


HIRLEY MASON, the pretty little William 

Fox star, has been receiving condolences re- 
cently on the death of her husband, Bernard 
J. Durning, one of the best known directors 
in the industry. Mr. Durning contracted 
typhoid fever while directing a Fox production 
starring Gallagher and Shean. He was thirty 
years old and had been with the Fox studios 
for three years. Previous to that he was with 
Metro. 


A REPORTER, doing a story in Hollywood, 
was being shown through the Powers 
Studio. Pausing beside a set, he asked what 
picture was being made. When they told him 
the name “The Mail Man” (Ralph Lewis’ lat- 
est venture into the simple life of the people 
who work for the welfare of the nation, and all 
that sort of thing) he registered consternation: 

“My Gawd,” he questioned, “‘ when are they 
going to let up on this sex stuff?” 


AMES CRUZE, director of “‘The Covered 

Wagon,” has fallen into the clutches of the 
law. He has been arrested for bootlegging— 
bootlegging crabs. Mr. Cruze was at Eureka, 
California, and, becoming enamored of the 
kind of crabs served there, he ordered several 
hundred shipped to Hollywood. 

But there is a law in Humboldt county 
which forbids the shipping of these giant crabs 
across the county line, as it is feared the supply 
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might be depleted. Cruze knew nothing 
about this law until Chief of Police Cleney 
arrested him as a crab bootlegger. 

The members of his company missed him at 
dinner that night, and wondered at his ab- 
sence. When he did appear, he was rather 
grufi—crabbed, in fact. And if you wish to 


insult Mr. Cruze mortally, invite him to lunch 


and order crabs. 


IN-TIN-TIN, the police dog who has 

starred in many a feature film, is a real 
hero. For he rescued a little girl, a few days 
ago, from a certain and horrible death. 

It happened this way. The child, whose 
name is Harriet Stone, had made friends with 
the dog at the Warner Brothers studio, where 
a picture was in progress. They became great 
pals and used to wander off together for long 
walks. One afternoon, when they were to- 
gether and the youngster was picking flowers, 
they strayed near a marshy spot. And before 
Harriet knew it, almost, she was sinking intoa 
quagmire. At her sudden cry Rin-tin-tin ran 
to her, and the child grasped him around the 
neck. By that time she was breast deep in the 
mud, and too firmly embedded to be pulled out 
by the animal alone. The dog realized that 
and, holding himself absolutely rigid, with feet 
braced, he begantobark. Still barking hoarsely, 
still with his feet braced, they found him. 





Mlle. Jean de Balzac, great grand- 

niece of Honore de Balzac, in Cali- 

fornia’s most modest bathing suit. 

Not even an inch of white neck does 
the lady show! 
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| « 
Ask Any Beauty 


How she beautifies her teeth 


If all women knew what millions know, 
they would all brush teeth in this new way. 
Ask anyone with glistening teeth. You 
see them everywhere today. You will 
probably learn that the reason lies in this 


| new-day method. 


Then you can see the results on your 
own teeth if you make this delightful test. 


Clouded by film 


The natural tooth lus- - 


Able authorities proved these methods 
effective. Then a new-type tooth paste 
was created, based on new discoveries. 
These two great film combatants were em- 
bodied in it. 

The name of that tooth paste is Pepso- 
dent. Careful people of some fifty nations 
now use it, largely by dental advice. 


Corrects mistakes 





ter is clouded by film. At 
first the film is viscous. 
You can feel it now. It 
clings to teeth, gets be- 
tween the teeth and stays. 

Food stains, etc., dis- 


‘ harsh grit. 
color it. If not removed, 





Protect the Enamel 


Pepsodent disintegrates the film, 
then removes it with an agent far 
softer than enamel. 
film combatant which contains 


Pepsodent also corrects 
mistakes made in tooth 
pastes of the past. It 
multiplies the alkalinity 
of the saliva. That is 
there to neutralize mouth 
acids, the cause of tooth 
decay. 


Never use a 








it forms dingy coats. Tar- 
tar is based on film. And few things do 
more to mar beauty. 

Film also holds food substance which 
ferments and forms acid. It holds the 
acid in contact with the teeth to cause 
decay. Germs breed by millions in it. 
They, with tartar, are the chief cause of 
pyorrhea. Thus most tooth troubles are 
now traced to film. 


Very few escaped 


Tooth troubles were constantly increas- 
ing. Beautiful teeth were seen less often 
than now. So dental science saw the need 
for better cleansing methods. 

Research found two ways to fight film. 
One acts to curdle film, one to remove it, 
and without any harmful scouring. 





PAT. OFF, 


Pepsadent 


The New-Day Dentifrice 


A scientific film combatant, which 
whitens, cleans and protects the 
teeth without the use of harmful 
grit. Now advised by leading den- 
tists the world over. 
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It multiplies the starch 
digestant in the saliva. That is there to 
digest starch deposits which may otherwise 
ferment and form acids. 

Former tooth pastes brought just oppo- 
site effects. They depressed these natural 
tooth-protecting agents. 


Your home needs 


Everyone in your home should adopt 
this method. They will when they see 
the results. 

Send the coupon for a 10-Day Tube. 
Note how clean the teeth feel after using. 
Mark the absence of the viscous film. See 
how teeth whiten as the film-coats dis- 
appear. 

The results in one week will delight and 
convince you. Cut out the coupon now, 








10-Day Tube Free “’ 


THE PEPSODENT COMPANY, 
Dept. 310, 1104S. Wabash Ave., Chicago, Ill. 


Mail 10-Day Tube of Pepsodent to 





Only one tube to a family 
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family. 
the last piece. 


$1.00 for a pound box. 
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Exeuistre MORSELS 
of Vanilla Chocolate, 
wrapped in pure tin 
foil. Delicious as 
sun-ripened fruit. A 
delightful food-con- 
fection for the entire 
Tempting to 


If your dealer cannot supply you, send 
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Dhoni 


H, O. Wiusur & Sons, Inc., Phila., Pa. 
Makers of Wilbur’s Cocoa 


S TRAOL MARK REGISTERED U.S. PATENT OFFICE 
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All set for a good old Irish honeymoon—Mr. and Mrs. John McCormick. 
Not the famous tenor and his wife—no, indeed! This Mr. McCormick is the 
western head of First National, and the blushing bride was Miss Colleen Moore 


UDGING from recent remarks by Mary 

Pickford, she is developing into a sort of 
Pollyanna. Now she has promulgated a recipe 
for happiness. Here it is. 

“To be truly happy, one must be grateful 
and keep harmony with one’s self. The house 
you live in twenty-four hours of the day is 
yourself. Keep this a happy house. If you 
feel a crossness coming on, just keep still. 
Squabbles and quarrels, sulks and anger are 
habits. Keep from beginning them. Shut 
them inside yourself. Have a ‘spat house’ or 
‘mad office,’ or run into a back lot somewhere 
if you must scold or cry or wrangle.” 

All of which is good advice, but it sounds 
familiar, somehow. 


ANOTHER “‘ideal” screen marriage has 
met an untimely end. Dagmar Godowsky, 
screen actress and daughter of Leopold Godow- 
sky, the famous pianist, has confirmed the re- 
port that the marriage chariot which she has 
been occupying with Frank Mayo, actor and 
director, is not running smoothly. 

She admitted that she and Mayo had sepa- 
rated and that she had come to New York for 
that reason. Since her arrival in New York, 
she had consulted an attorney. 

The Mayos were married in Tia Juana, Mex- 
ico, in 1921, three days after Mayo had been 
divorced. There was some question of the 
legality of the marriage, but that was finally 
adjusted, and the film world called the match 
an —_ one. Someone is always shattering 
ideals. 


ABEL NORMAND was in the hospital 

some weeks as the result of a bad fall from 
her horse. The accident occurred at Coronado, 
where Miss Normand was spending the week 
end with friends. 

The horse bolted toward the ocean, threw 
her heavily to the earth, and just missed 
trampling upon her. She sustained a broken 
collar bone, bad face bruises and a sprained 
knee. A special train was hired, when she was 
discovered by friends unconscious in the sands 
a few hours later, and she was rushed to a Los 
Angeles hospital. 


Mottec of th Elinor Glyn has become a dev- 
tee of the dance. Almost every evening 
she is in the Cocoanut Grove, accompanied by 
some distinguished gentleman, and she rarely 


fails to respond to the music. She dances ex 
quisitely, with a grace and verve that are 
reminiscent of Irene Castle. She was there the 
other evening in a dance frock of apricot taf- 
feta, a band to match in her glowing red hair, 
and accompanied by Craig Biddle, Jr. 

Daytimes, Madame Glyn is supervising the 
production of “Three Weeks” at the Goldwyn 
studio. Aileen Pringle is to be “The Lady” 
and Conrad Nagel is to be Paul. Miss Pringle 
has beauty and much of that vague something 
called “class.” Madame Glyn is much pleased 
with her selection. 


FIND BENNETT NIBLO is a charming 
hostess and a lovely and competent actress, 
but, as a real estate agent, her husband, Fred 
Niblo, declares she is a total loss. The Niblo 
home in Beverly Hills is for sale—they are to 
build a new one on a bigger piece of ground up 
in the canyon—and Miss Bennett was showing 
it to a friend who thought of buying. The 
question of price came up. Miss Bennett 
named a figure. 

“That seems fair,” 
worth that.” 

“Oh, no, it isn’t really, I guess,” said Miss 
Bennett. “It’s an old house and not in very 
good shape. But with the ridiculous toom in 
prices out here now, we feel we ought to get 
ay 


Hor GIBSON, Universal’s prize cowboy 
tar, and his wife, decided, after the ar- 
rival of a small daughter some time ago, to sell 
the honeymoon house they had built in Beverly 
Hills and buy one where there would be room 
for a proper nursery. 

They put a price on their —_ and a tourist 
went to look at it. The tourist decided that, in 
spite of the beauties of the place, the price was 
too high. The next evening he happened to 
meet Hoot at a party in Beverly Hills. The 
cowboy looked extremely low in his mind. 
After some manoeuvering he got the prospec- 
tive customer off in the corner and said: “You 
like that house? Nothing standing in the way 
but the price? All right—you can have it for 
$4000 less.” 

They agreed. The next day the tourist 
called at the Gibson home, talked with Mrs. 
Gibson—and caught a bird’s eye view of Hoot 
making frantic and Masonic signals in the 
background. 


said the friend. “It’s 
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Mrs. Gibson mentioned the original price. 
Hoot signalled frantically—pathetically. Mrs. 
Gibson smiled placidly. The tourist gave up 
in despair. 

Whereupon he discovered later that Hoot 
and his wife had had what is known as a tiff, 
that Hoot had set the lower price without her 
knowledge, and was afraid she might find out. 
Altogether it was a very intricate diplomatic 
affair and Hoot was perfectly willing to give 
the buyer his own check ifthedeal went through. 
It didn’t. 


HEN Lillian Gish stepped out upon the 

stage of the Forty-Fourth Street Theater, 
after the first showing of ‘‘The White Sister,” 
she was greeted with the sort of applause that 
shakes even blasé Broadway. Very slim and 
young she looked, with her fluffy light hair 
done in coils on each side of her head, as she 
wears it in the picture. And quite bride-like in 
her simple but exquisite frock of white satin. 
One almost felt that she was some wistful child, 
dressed up to play at weddings, but when she 
spoke her voice was so sweet and confident and 
her manner was graceful and poised! 


SPLENDID reports are circulating, among 
those who have been privileged to see it, 
about “The Life of Abraham Lincoln” which 
has just been filmed by the Rockett Brothers. 
It is stated that the film is a great dramatic 
presentation, beautifully written and acted, 
and that it makes Lincoln live and breath in all 
his glory before you. 

Certainly it deserves to succeed. The 
Rockett boys sunk all the money they had in 
it—it was an ideal which they tried to make 
come true. Frances Marion worked for 
months, gathering material and spent an im- 
mense amount of time on the script—all on a 
gamble that they would make something big 
and fine for the American people. If it is as 
fine as they say it is, the American people are 
going to be mighty grateful. 


ARBARA LA MAR, the siren in “‘ Strangers 

of the Night,” likes the job. She has no 
patience with actresses who say they don’t like 
to play “vamp” réles. 

“T don’t want to be an ingenue,” she said the 
other day. “I think part of the joy of being a 
woman is to exercise fascinations on the male. 
The only male star that I’ve met who seems 
to be completely immune is Jackie Coogan.” 








One of the prettiest of the white hopes, 

in training. Helene Chadwick is 

going to be a regular fighter—take it 

from her pugilistic attitude! — but 

she’s not going to spoil her camera 
face if she can help it! 

















“She overheard them 
talking and, sure 
enough, it was about 
her!” 


Perhaps they say it behind 
your back 


HE had noticed something occasionally in other 

people—particularly in the case of one man who used 

to call on her and whom she had discouraged for just this 
reason. 


But never had she suspected that she, herself, might be 
guilty this way. She was an extremely sensitive girl and 
even the thought of it would have humiliated her terribly. 


Imagine her consternation, therefore, one afternoon 
when she happened to overhear several girls saying exactly 
this thing about her. It hit her like a thunderbolt! 


1 * * * * 


That’s the insidious thing about’ halitosis (unpleasant breath). You, 
yourself, rarely know when you have it. And even your closest friends 
won’t tell you. 


Sometimes, of course, halitosis comes from some deep-seated organic 
disorder that requires professional advice. But usually—and fortu- 
nately—halitosis is only a local condition that yields to the regular use 
of Listerine as a mouth-wash and gargle. 


It is an interesting thing that this well-known antiseptic that has been 
in use for years for surgical dressings, possesses these peculiar properties 
as a breath deodorant. It halts food fermentation in the mouth and 
leaves the breath sweet, fresh and clean. So the systematic use of Lis- 
terine puts you on the safe and polite side. You know your breath is 
right. Fastidious people everywhere are making it a regular part of 
their daily toilet routine. 

Your druggist will supply you with Listerine. He sells lots of it. It 
has dozens of different uses as a safe antiseptic and has been trusted as 
such for half a century. At this time of year Listerine is particularly 
valuable also in combating sore throat. Read the interesting little booklet 


sag comes with every bottle.—Lambert Pharmacal Company, Satin: Louis, 
ae ae 








For 
HALITOSIS 


use 
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DEACOCK 


New York 


oy 
Sayles! 


Fifth Avenue’s Smartest 
Models — Parisian inspi- 





Ye: ’ rations—exclusive peacock 
Aw’ innovations! Prices never 
in) ( Bi beyond the most conserv- 
AgG.U.5,Pat%. ore, ative. Absolute satisfac- 


tion assured by mail. 































Hawthorne 
Mandalay 
Brown, Black 
Suede, Wood 
Suede, ‘Squirrel 
Grey Suede. 
Trimmed to 


match. 
$10.85 


HAWTHORNE 





Valentino 


Black Suede 
Patent Trim- 
Mandalay 
Brown Suede, 
Brown Calf 
trim. 


$11.50 


Black and golden 
brown satin, velvet 
trim to match. 


$9.85 
Black Suede, Pat- 
ent trim. $10.85 
Wood Shade 
Suede, Tan Calf 
trim. $10.85 





Bellevue 
Patent Leather, 
Wood Suede, 
Black Suede, 
Brown Suede, 
Trimmed to 
match. Black 
Satin. $12.50 
Silver, Gold and 
Black Satin 
Brocade. $14.00 


rite /or 


SPGACOCK. 


STYLE BOOK 


It brings to you the accepted 
Peacock Models for Autumn — The 
smartest innovations that Fifth Ave. 
has approved for the new season. 
It enables youtoselect your Autumn 
footwear with the same assurance 
of absolute satisfaction that you 
would enjoy through a personal visit 
to our New York Salons. Send for 
your copy of the 


‘Peacock Style Moff /e hut 


Book” today! 


P&ACOCK SHOP 


7 West 42ndStreet at Fifth Ave. 


ew York City 
ondon 309 Oxfard Street~ 





The Shadow Stage 


[ CONTINUED FROM PAGE 78 ] 


THE ETERNAL STRUGGLE—Metro 


LTHOUGH this picture features the 

Northwest Te Police, it is not pro- 
gram stuff. And it brings forward the little 
French actress, Renee Adoree, in a new light. 
As the tomboyish girl, Andree Grange, and as 
the awakening woman who has found her man, 
she gives a nearly perfect performance. The 
situation is unique, for the Mounted Policeman 
is sent out to bring in the girl who has con- 
fessed that she loves him. Circumstances are 
complicated by the appearance of another 
member of the force—the hero’s best friend 
and the man who has asked the girl to become 
his wife. The triangle reaches dramatic heights 
when the three are stormbound in a tiny cabin 
in the woods. Then it is that the old question 
of love or honor must be decided. Honor wins, 
eventually—and the three come back to- 
gether, to a happy ending. Pat O’Malley and 
Earle Williams are the two men. The rest of 
the cast are equally good. 


SECOND-HAND LOVE—Fox 


A PICTURE of truly rural persuasion with 
the usual b’gosh and chin whisker attach- 
ments. The town villain has designs on “the 
girl,” who is also cursed with a wicked hus- 
band. But Buck Jones in a Charles Ray make- 
up happens along in time and exhibits his 
w. k. “deep reverence for pure American 
womanhood” by depositing the worthless hus- 
band in a bed of quicksand. Love isn’t the 
only thing about this production that’ ssecond- 
hand. 


THE SiX-FIFTY—Universal 


A WRECK on the six-fifty which passes the 
old homestead gives a discontented coun- 
try wife her chance to have a fling at life in a 
big city, after which she decides there’s no 
place like home, and returns to her husband. 
While there is nothing unusual or startlingly 
original about the story, it has sufficient 
variety and the virtue of not being dull. The 
acting is good and bad in spots. 


APRIL SHOWERS—Preferred Pictures 
(COLLEEN MOORE and Kenneth Harlan 

spend most of their time quarreling. When 
there’s a moment to spare, the young man 
studies for a job on the police force, or does a 


little prize-fighting. A lot of stuff that used to 
be sure-fire, garnished heavily with the always 
popular shamrock, and served up to an 
audience that can’t afford to be fussy. Not 
very much of a picture. 


RED LIGHTS—Goldwyn 


A DELIGHTFUL jumble of all the elements 
that go to make the complete mystery 
play. Not too skilfully done, perhaps, but so 
amusing that one scarcely notices the rough 
edges. The daughter of a railroad president, 
kidnapped in infancy, learns of her parentage, 
and is immediately menaced by a mysterious 
force that threatens her life—and comes in the 
form of a talking red light. The mystery is 
finally solved by one Sheridan Scott, a crime 
deflector, played charmingly by Raymond 
Griffith. Good entertainment. 


WHERE IS THIS WEST?—Universal 


BLED as a rollicking comedy drama, but 
not half so mirth-provoking as it sounds. 
Jack Hoxie’s serious efforts are always funnier 
than his comedy attempts. The lovely Mary 
Philbin is quite wasted in this Western. After 
her work in ‘‘ Merry-Go-Round” she deserves 
better plays, and more of them! We always 
recommend Jack Hoxie to the small boys of 
the family. The smaller the better! 


THE GUN FIGHTER—Fox 


"[ HE story of a | acne | involved feud— 
with plenty of battles that range all the 
way from clan affairs to hand-in-hand encoun- 
ters, and make necessary the use of guns, 
knives and fists. All of which is pie for William 
Farnum. This gentleman, as a traveling cow 
puncher, happens quite by chance into the 
feud-swept area—and fixes matters by killing 
off the chief villain and marrying the heroine. 


THE LONE STAR RANGER—Fox 


OM MIX and his horse, Tony, go through 

the regular series of adventures. Jumping 
over chasms, and racing down mountain sides, 
they defy a great deal of death—with, we 
fancy, the aid of some clever double exposure. 
Finally they manage to break up the band of 
outlaws and win the beautiful heroine—which 
doesn’t surprise anyone. A foolproof Zane 
Grey Western. The younger boys, especially, 
will like it. 








This shows the interest taken by Puotropiay readers in the cut puzzle 
contest. This pile of mail represents the replies received in two days. Such an 
enormous number of answers have been received that PHotropLay has been 
obliged to engage extra space in its New York building and extra help to care 
for it. The winner will be announced in the January issue of PHoTOPLAY 
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THE EAGLE’S FEATHER—Metro 


RATHER absurd treatment of the 

“happy ending” mars what otherwise is 
an interesting Western. An admixture of com- 
mon sense would have helped. The story, up 
to near the end, is interesting and well told, the 
cattle scenes, especially the stampede, being 
extremely well done. Mary Alden does a 
beautiful piece of acting, and James Kirkwood 
is very good. The photoplay is above the 
average. Good entertainment, up to last reel. 


THE FRENCH DOLL—Metro 

AE MURRAY again boosts the price of 

chiffon—but that’s about all, of any con- 
sequence, that she does do. She’s quite too 
vivacious and youthful in this story of a for- 
tune-hunting French family, with a thriving 
business in fake antiques. As the charming 
daughter, who puts over the sales on the 
nouveau riche, she tries to be alluring—and 
very, very much the Parisienne. There’s the 
usual happy ending. 


SALOMY JANE—Paramount 
RET HARTPE’S story has been distorted in- 
to another one of those Westerns—bright- 

ened only by the illuminating presence of 
Jacqueline Logan. A really splendid, prac- 
tically all-star cast is wasted in this futile 
effort to better a literary masterpiece. The 
scenery, however, is charming—and Lefty 
Flynn’s cameo-like profile, against the majestic 
mountains, is something to look at at least 
twice. Not for the children. 


BILL—Paramount 


OT a story at all, just the marvelous char- 

acter study of an old man who has spent 
his life guiding a pushcart through the stone- 
paved streets of Paris. A kind old man witha 
simple nature and a groping mind—who gets, 
by a curious freak of chance, into the clutches 
of the law. The ways of justice are strange to 
him but, with only a dumb sorrow and with no 
resentment, he pays for a crime of which he 
was innocent. When he leaves prison he finds 
that his reputation has vanished but, on the 
point of suicide, he meets friendship at the 
hands of a small boy whom he has befriended. 
This is the sort of venture that the screen needs 
—a cross-section of a soul. From Anatole 
France’s “‘Crainquebille,” with Maurice de 
Feraudy giving a splendid interpretation of 
the title réle. 


THE POWER DIVINE—Independent 

NOTHER Kentucky feud. Evidently the 

hief possessions of these Blue Ridge moun- 
taineers are Winchesters and a keen sense of 
the theatrical.. From the moment Sally Slocum 
lays eyes on Bob Harvey, he’s a married man. 
Feud or no feud. The picture is presented 
after the manner of a third-rate stock com- 
pany. However, whatever it does or doesn’t 
do, it proves that where there’s love there’s 
hope. A little bit of this sort of thing goes a 
long, long way. 


THE SOCIAL CODE—Metro 


A “FIND THE WOMAN” murder melo- 
drama in which Viola Dana proves that 
social butterf.ies have souls. She has always 
been regarded as one of the ingenues born kitten- 
ish, but in this instance she only achievesit. She 
is consciously babyish, suddenly artificial, and 
frequently coarse. The company, barring 
Huntley Gordon, is very school-of-acting. 
One’s feeling about the picture is that it should 
have been particularly good, and isn’t. 


THE FAIR CHEAT— 

Film Booking Offices 
HE story of a society girl who, in order to 
gain her father’s consent to marry the man 
that she loves, agrees to suppcrt herself, under 
an assumed name, for a year. It works out, of 
course, that the man meets her, as a hard- 
working little Follies girl, and falls in love with 
her new personality. And then everything 


ends happily, with the father relenting. 
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SQUIBB WEE 





November 5% to 10th 














Special Offer During Squibb Week Only 


Many times this winter you will have need for certain medicine 
cabinet requisites. You can get them during Squibb Week in an un- 
usually advantageous way—$1.50 value for every $1.00 purchase. 


| is a real comfort to know 
that you have pure, reliable 
products in your medicine 
cabinet whenever an emer- 
gency arises, or your phy- 
sician advises their use. 


You need these products 
often. Squibb Week is the 
best time in all the year to 
buy them. From Nov. 3rd 
to Nov. 10th, druggists who 
display the Squibb Week em- 
blem will give you one fifty- 


cent tube of Squibb’s Dental Cream 
free, with every $1.00 purchase of 
Squibb Medicine Cabinet Requisites, 
such as Squibb’s Sodium Bicarbonate, 
Squibb’s Epsom Salt and Squibb’s 


Milk of Magnesia. 


No doubt, you are already familiar 
unsurpassed quality of 
For more than 


with the 
Squibb Products. 

















The Squibb 
Week emblem 


Look for the 
drug store dis- 
playing this em- 
blem during 
Squibb Week 














sixty years, they have been 
recognized by physician and 
pharmacist alike as the high- 
est standard of purity and 
reliability. 


Squibb’s Dental Cream, 
given free with every $1.00 
purchase, is one of the great- 
est achievements of all times 
for the preservation of sound 
teeth and healthy gums. It 
is made with Squibb’s Milk 
of Magnesia, and therefore 


effectively counteracts mouth acidity. 


Don't fail to take advantage of 
this special offer to get all the Squibb 
Products you will need. Check over 
the list suggested. 


Take it to your 


druggist—and be sure to ask for your 


free tube of Squibb’s Dental Cream 
with every $1.00 purchase of Squibb 
Medicine Cabinet Requisites. 


Suggestions for your medicine cabinet: 


Squibb’s Dental Cream Sauibb’s Sodium Bicarbonate Squibb’s Epsom Salt 
Squibb’s Dental Prophylactic Squibb’s Boric Acid Powder Squibb’s Castor Oil 
Squibb’s Cold Cream Squibb’s Boric Acid Granular Squibb’s Sodium Phosphate 
Squibb’s Benzoinated Cream Squibb’s Glycerin Suppositories Squibb’s Milk Sugar 
Squibb’s Rochelle Salt Squibb’s Cod Liver Oil Squibb’s Zinc Stearate 
Squibb’s Talcum Powder Squibb’s Milk of Magnesia Squibb’s Nursery Powder 


Copyright 1923, E. R. Squibb & Sons 





The “Priceless Ingredient” of Every Product is the Honor and Integrity of Its Maker 
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Rigjauo's 


Wary Garden 
Coffret N22 


‘Rigauo’s 


Mary Garden 
Coffret N° 1 


Presentation 


Se 

ets 

Mary Garden—This gracious scent 
suggests a vivid, glowing personality. 
Mi-Nena— Exquisite, rare, alluring 
—Rigaud’s newest creation. 

Un Air Embaume — The most 
unusual of Rigaud’s scents — ‘that 
indefinable aura which betokens the 
presence of beautiful women.” 


Your druggist or department store has 
these Rigaud’s PresentationSets—simple 
or elaborate, as you prefer. The name 
Rigaud is your assurance of purity. 


Parrumerig RicAvup, 

16 Rue dela Paix, Paris 
GEO. BORGFELDT & CO. 
1*1-119 K. 16th Street, New York 

Sole Distributors 


be oe 
Kigauo’s 
Wli Tlena 
Coffret N° B 


res 
Kigauo's 
Mi Nena 

Coffret N° A 


es , 

Kigauo’s 
Un Cir Enbaume 
Coffret N® 15 





THE CLEAN-UP—Universal 


HIS is full of the sort of fun which authors 

are wont to ext-act from small town hotels, 
barber shops, matrimony and Brooklyn. It 
strongly suggests the George M. Cohan type of 
“hurrah” play in which the hero with only a 
dollar in reel one comes out with a fortune 
and “the girl” in reel five. It’s just “another 
one of those things’’—a notable case of Her- 
bert Rawlinson—that’s all. 


DESIRE—Metro 


A TWISTED attempt to prove something— 
nobody quite knows what! Certainly the 
members of the cast, who go heroically through 
all of the emotions, cannot understand what 
it’s all about. The old idea of a society girl 
who marries her chauffeur, and of a society 
man who finds love in the modest flat of a 
music teacher. One story ends in tragedy, the 
other with extreme happiness—thereby strik- 
ing an average. 


THE GRAIL—Fox 


ie may not be absolutely indispensable, but a 
plot is a handy thing to have around a pic- 
ture. What home is without a mother, the 
average movie is without a plot. This might 
have been just another one of those Texas 
Rangers sent to “‘get his man,” but George 
Scarborough, the author, found a preventative 
for dullness and saved the day—also the pic- 
ture which is well played and made. 


THE DESTROYING ANGEL— 
Associated Exhibitors 


SUCCESSION of the wildest improbabil- 

ities constitute the plot. But the picture 
is such frank “‘movie stuff” that it manages to 
be interest-compelling melodrama after the 
pattern of those which featured Leah Baird in 
the industry’s “infancy.” She seems to have 
changed not at all since then, and is convincing 
as the heart-breaking dancer who is called 
“the Destroying Angel” because of the trage- 
dies which befall her various suitors. It is a 
film which may be seen without weariness or 
missed without regret. 


SHATTERED REPUTATIONS— 
Lee Bradford 


A QUALITY of artificiality, emphasized by 
bad acting, prevents this film from rising 
above mediocrity. Such plot as there is re- 
lates the story of an elderly man who is “father 
and mother” to his children. The girl meets 
the rich man, and the boy “the apple of a dot- 
ing father’s eye” becomes a thief and lands 
over the w. k. precipice. This is an effective 
substitute for A ve 4 


RUNNING WILD—Educational 


"THE noble game of polo is made the excuse 
for this burst of comedy speed. A love 
affair, two hated rivals who play on opposite 
teams, and some exhibitions of poor riding. 
That’s all there is, there isn’t any more. 
Another Mermaid Comedy. 


HIGH LIFE—Educational 


MERMAID Comedy, starring the curly- 

headed Lige Conley. There are some of 
the usual funny gags—but for the most part 
there is nothing to cause any undue excite- 
ment. There’s the usual bootlegger episode, 
with a mistake in identities and a Hindu 
hypnotist is introduced to make things differ- 
ent. 


TEA WITH A KICK—Associated 
Exhibitors 


HERE is a chaotic mass of incident utterly 
without sequence, a generous helping of 
horseplay, and a lot of lugged-in lines, 
allegedly humorous, the perpetration of which 
must have been a severe strain on somebody’s 
funnybone. And all because the poor girl’s 
father is in prison for something he perfectly 
didn’t do. Stuart Holmes turns comedian in 
this movie, an equivalent of a musical comedy 
which you might walk a block to see. But 
don’t walk two. 


DOES IT PAY?—Fox 


PROM the point of view of the vampire of 
the piece, it does. She gets fame, money, 
jewels, everything—and all because she lures a 
pudgy, middle-aged man from the bosom of his 
family. The man, however, gets into all sorts 
of trouble and ends by losing his mind and 
going home to the aforementioned family. 
Not nearly so funny as it sounds, and it won’t 
do for children. 


THE UNTAMABLE—Universal 
LADYS WALTON plays a girl who is suf- 
fering—and making others suffer—because 

she is a victim of dual personality. Things are 
looking pretty black for her, until the hero 
appears upon the scene—for a wicked doctor 
is encouraging the bad personality—and trying 
to smother the good one. Love, however, finds 
a way—the physician meets with a violent 
death and the final close-up is sweetly affec- 
tionate. Hardly up to standard. 


THE MIDNIGHT ALARM—Vitagraph 


VERYTHING from train wrecks to fires, 

from automobile crashes to abductions. 
And then some! Action from the word go, 
with probability thrown to the four winds. 
The result is a picture that will keep an un- 
subtle audience leaning forward—ready to clap 
at the appropriate places. Virtue triumphs in 
the end, and gets its just reward—vice, leap- 
ing from a blazing building, is crushed upon the 
sidewalk. Great stuff, if you like it. 


A CHAPTER IN HER LIFE—Universal 


HE little heroine of this classic is in 

the running with our old friend Elsie 
Dinsmore — misunderstood, abused, ‘ut 
always sweetly forgiving. Although the child 
actress who takes the name part shows flashes 
of genius, the character she portrays is too 
saccharine to win universal sympathy. The 
old plot of a hatred-filled house being trans- 
formed into a mansion of love by the touch 
of a tiny hand. 


DAYTIME WIVES—F. B. O. 


"THE good little secretary shows up the in- 
efficient wife—and finds time, in the inter- 
ludes, to be a lady beautiful to the small chil- 
dren of the neighborhood as well. A demon- 
stration of how a poor breakfast causes the 
downfall of a great building (by putting the 
foreman in a bad temper) should be a lesson 
to all married women who don’t like to cook. 
A picture that tries to preach. 


THE SILENT PARTNER—Paramount 


HATEVER Wall Street has taken from 

foolish men and women, it has given back 
to the drama. This picture narrowly escapes 
developing a new twist. George Coburn falls 
victim to the speculation mania, but discovers 
that his wife’s extravagance has been pre- 
tended in order to save money. It is an inter- 
esting story, well done except that the solution 
is given away too soon, marring the suspense. 
Leatrice Joy is excellent. 


BLINK Y—Universal 

OOT GIBSON is at his best in army pic- 

tures—and this opus of the U. S. cavalry is 
the finest that he’s had, to date. As the meek 
son of an old fire-eating colonel, he enters the 
army—knowing nothing about the business of 
being a soldier. The school in which he learns 
is a hard one, but he graduates at the head of 
the class. Laughter, love and adventure! 


THREE AGES—Metro 


BUSTER KEATON testifies that love goes 
unchangingly on through the years—and 
gives demonstrations in the stone age, the 
Roman era, and the present. There are some 
good moments, but as a whole the picture is . 
dull and stolid. Margaret Leahy, the Tal- 
madges’ English importation, is as wooden as 
a chubby little blonde girl can be. And Wal- 
lace Beery is wasted as the comedy viilain. No 
chance for uproarious laughter! 
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A KNOCK AT THE DOOR— 
Johnnie Walker 


HE star of the month’s pictures about 


nothing. The astounding vacuity of this 
piece may be understood when it is said that, 
after an hour, the story ends just where it 
started without having arrived anywhere, 
proved anything, or created the slightest in- 
terest. Eddie Polo is the star. The author was 
wise enough to conceal his identity. Unless 
you're a demon for punishment, skip this. 


HIS LAST RACE—Phil Goldstone 


N astigmatic bat could see through the 

scoundrelism of Robert McKim who plots 
murder, strokes his black mustache, proposes 
to innocent girls in black, tries to wreck the 
winning horse, and does other dark and dread- 
ful deeds in this good old-fashioned melodrama 
in which the splendid steed wins in a race 
none the less exciting for having been done in 
countless other plays and photo-plays. It will 


| 





entertain two kinds of people: those who like | 


Bertha M. Clay, and those who don’t. 


THE FIGHTING STRAIN—Steiner 
HIS is an amateurish hodgepodge, starring 
Neal Hart in “‘ America’s Pal.” It is the sort 

of entertainment that appeals to actors whose 
idea of stardom is a ninety years’ lease on the 
center of the stage, and contains everything 
from the “claim swindle” right down to the 
kitchen stove. It will give you a chance to 
witness a company of the worst actors ever 
seen on land or sea. Also one of the worst 
pictures. 


THE SECRET OF LIFE— 
Principal Pictures 
SOME searching inquiries, via a magnifying 
glass, and a new process of motion picture 
photography, into the private lives of the bees, 
the spiders, and the ants. These studies are 
extremely interesting—especially the chapter 
that has to do with the ants. The climax of 











| 


intimate detail is reached with picture of a live | 


flea crawling across the eye of a baby ant. It 
isn’t the only climax, either. 


Speaking of Pictures 
[ CONTINUED FROM PAGE 35 ] 


“Stop right there,” cried Abe. “I want you 
to know that our comedies are not laughing 
matters.” 

Another time one of their directors wanted to 
be artistic and get some real scenery into a 
comedy. He suggested taking the company to 
Catalina Island, near Los Angeles. It involved 
an expense of several hundred dollars. The 
result, he explained, would be some beautiful 
“‘shots” of rocks and surf and trees. 

The Stern boys couldn’t see the advantage. 
They ordered him to do the work in the nearby 
hills. ‘“‘What’s the difference?” said Abe. 
“Why spend money to go to Catalina? A 
rock’s a rock and a tree’s a tree.” 


ERR ERNST LUBITSCH has by his | 


direction of Mary Pickford earned a high 
place in the ranks of motion picture directors. 
He was responsible for the German-made Pola 
Negri pictures, and we have been watching his 
work in this country closely. It is easy to see 
what a tremendous part he played in Mary 
Pickford’s production of “Rosita.” Incident- 
ally Mary deserves considerable credit for her 
judgment in selecting the man at a time when 
many were doubtful of his ability to adapt 
himself to American methods and tempera- 
ments. 


AMES CRUZE, the Paramount director, is 

the Babe Ruth of pictures. He has hit home 
runs in his last three pictures, ‘The Covered 
Wagon,” “Hollywood,” and in “Ruggles of 
Red Gap.” I wonder how many PHortopray 
readers remember him as the handsome actor 
in the old “Million Dollar Mystery” serial. 
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~ A monument to courage 


This machine is a Curtis 
Steam Turbine Generator. 
Many called it a “piece of 
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the steam turbine 
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by the General Elec- 
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being transferred 
from human shoul- 
ders to the iron shoul- 
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folly” in 1903. It was the 
largest turbine generator 
ever built up to that time. 


Today General Electric Com- 
pany builds steam turbine 
generators ten times as big 
as this pioneer; and the “‘piece 
of folly” is preserved as a 
monument to courage. 
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| Not in the Scenario 


[ CONTINUED FROM PAGE 62 ] 


He took out paper and pencil, wrote “What 

has happened?” and passed it to the man. 

The brigand looked at it, shook his head and 

then reached for the pencil. Painfully and 
| slowly, for his hands were swollen and cramped, 
| he wrote a few words. 
| “Pure wop,” Dave said when he had 
| glanced at it. “And none of us knows a word 
of that.” 

He shook his head and handed the paper 
back. The man seemed to understand and 
| instantly a look of fear came to his savage eyes. 
| He glanced toward the house and then arose 
_ and hobbled away. 
| The others followed. Once inside the deaf- 
|mute searched quickly through the place. 
| At last, when satisfied that the cabin was 
empty, he went into a room off the kitchen and 
| returned with a rifle. 
| The four men surrounded him as he hobbled 
'through the living room. Dave Mann tried 
| futilely by signs to learn his purpose but he 

thrust them aside, walked through the front 
| door and down to the shore. There he drew 
a small canoe from the brush, set it in the 
water and paddled away toward the open lake. 


| 


CHAPTER II 


HEN Dave, Larry and the canoemen re- 

turned to camp with their story of the 
bound deaf-mute there were as many expla- 
nations, and reactions, as there were people. 

Dave alone seemed to look at it imperson- 
ally. His excitement was greater than that of 
anyone else but his interest was not in the 
| mystery so far as it concerned the unknown 
'owner of the palatial cabin and the girl. He 
| did not even stop to think of what might have 
| happened to them. Details would hamper 
his imagination. 

“Come here, Phil,’’ he called to his assistant 
as soon as he landed. ‘I’ve got the whole 
thing worked out. We want to get it all 
| down tonight.” 

He led the way to his tent and before Larry 
had told half the story to the others the “tap, 
|tap, tap” of Phil’s portable typewriter was 
| heard. 

“But Larry!” Peggy Dare 
“What has happened to the girl?” 

“T don’t know that anything has. 
see a sign of her anywhere.” 

“TI did,” Fay Brainerd said. “This after- 
|/noon when we were in her room. And she 
had been there just a little while before.” 

‘Been there!” several exclaimed. ‘‘How do 
you know that?” 

“She was there after lunch,” Fay declared. 
“And I can tell you something more. She’s 
a klond with long, very long, reddish gold 
hair.” 





exclaimed. 


I didn’t 


“Haw! Haw!” Roy Quigley burst out 
scornfully. ‘‘Where’d you get that Hawkshaw 
stuff?” 


“Shut up!” commanded Truman Harlow, 
|the heavy. “Fay’s right. They were there 
after lunch, or someone was.” 

“Trust Tru to find that out,” Peggy laughed. 
“He made straight for the kitchen when we 
went into the house. What did they have to 
eat?” 

“T don’t know,” Truman snapped, “but one 
of the canoemen told me there were some coals 
in the kitchen stove and that the dishes hadn’t 
been washed and that they hadn’t been stand- 
ing there long. But what about the hair, 
Fay?” 

“That was easy,” she answered. “There 
was a cake of tar soap on the wash stand that 
| hadn’t dried. Ona chair was a bath towel she 
| had wound her hair in to dry. The towel was 
| still wet and there were two long, reddish gold 

hairs in it.” 

“Not so loud,” Peggy implored. “If Dave 
Mann hears us he'll start all over again and 
make a mystery story of it. We'll never get 

| out of here.” 


_in this,” Larry said. 


“T don’t think there’s anything funny about 
this,” Larry declared soberly. “This girl, 
whoever she is, was there for lunch. No one 
knows anything about her. . I was asking Bill 
Taylor and he says that he learned of her 
presence from Indians, that white people have 
never seen her.”’ 

“And now we add a brigand bound and 
gagged,” Peggy said. ‘The answer to that is 
going to keep Dave up half the night.” 

“The answer’s easy,” Roy Quigley inter- 
rupted. “The brigand is an Italian. So is 
the old man who owns the place. The brigand 
came to capture the girl, or may be rescue her, 
and the fellow who works for the old man got 
the best of him and then they all took a canoe 
and beat it. I bet they never come back.”’ 

“But I’m sure the deaf-mute is the one who 
works for the old man,” Larry objected. 
“When he went to the house he looked all 
through it and then went to a room off the 
kitchen and got a rifle. He acted as if he were 
at home.”’ 

“Of course,” Fay added, “and what hap- 
pened is this. Someone came, hound the deaf- 
mute, captured the girl and perhaps killed the 
old man and then carried her off. The deaf- 
mute is trying to find her.” 

“Don’t one of you breathe a word of this to 
Dave,” Peggy implored them. “It would give 
him ten new ideas and he’d have to try them 
all out.” 

“‘T don’t see where you find anything funny 
“We're the only white 
people in the country and I think it’s up to us 
to do something.” 

Silence greeted this remark, a silence that 
became increasingly significant as it continued. 
Larry caught it at once and a flush crept up 
from beneath the collar of his woolen shirt. 

He believed he knew what they were think- 
ing, that since Dave Mann had lifted him from 
a clerkship in the office of a big lumber com- 
pany to almost unprecedented stardom in 
the movies he had never been permitted to do 
anything that entziled the least danger. It 
was even rumored that Dave carried a large 
policy with Lloyd’s and around the lot Larry 
was invariably referred to as “the million 
dollar beauty.” 

Only the fact that Larry was no different 
than on the day he had first appeared at the 
Nonpareil studio had saved him from the 
slightly veiled thrusts of his co-workers. 
Nothing seemed to have turned his head— 
success, the adoration of a million women or a 
fabulous salary. 

“T know what’s caught him,” Peggy Dare 
drawled. ‘It’s the long hair.”’ 


LARRY glanced at her uncomfortably be- 
cause he did not understand and because he 
never knew what Peggy might say. 

‘“*T imagine it would be a relief to have some- 
thing besides a shock-headed flapper groveling 
at one’s feet,” she continued when she caught 
his wondering expression. ‘By all means go 
over and rescue her, Larry. But you'll have 
tohurry. It’s getting dark.” 

He flushed again, but only Fay caught the 
angry glint in his eyes as he arose and started 
toward the tent door. 

“Tt just happens that I am going over 
there,” he said. “I don’t know what’s hap- 
pened but I'll find out if they need help.” 

“Wait and I'll go with you,” Quigley an- 
nounced. 

But they did not leave camp that night. 
Everyone had been so absorbed in a discussion 
of the mystery that none had noticed signs of a 
storm that broke with a blinding flash and a 
concussion from which the very earth seemed 
to rock. Peggy screamed and even the men 
wereawed. ~° 

Another flash followed and another roar and 
then the wind and the rain came in a crashing 
attack. For a few minutes conversation was 
out of the question. The tent was alternately 






























dark and brilliantly lighted and each moment 
the wind threatened to blow the flimsy shelter 
away. 

Peggy and Fay cowered down together, 
thoroughly frightened. Then during a lull 
the sound of a typewriter came to them. 
“Dave doesn’t even know it’s raining,” Roy 
Quigley said. 

Everyone laughed and from the relief of 
laughing seemed to gain their self-control. 

The lull was only momentary. It was as if 
the storm had paused to catch its breath. 
The thunder and the lightning ceased and the 
ferocity of the wind abated yet the rain drove 
down incessantly and with a vicious note that 
foretold hours of deluge. At last the men ran | 
through the downpour to their tents and the | 
girls were left alone. 





“Poor Larry,” Peggy laughed. ‘Even the | (— 


weather won’t let him be a hero.” 


Bor when the movie people were aroused 
by the cook’s call for breakfast in the morn- 
ing it was such a day as would gladden the 
heart of any director or camera man. Dave, 
though he had slept only three hours, was up 
with the cook. Phil Sherwood alone showed 
the effects of a long night on the new scenario. 

“No gadding over coffee!’’ Dave cried when 
breakfast was nearly over. “I want to shoot 
that whole thing over there today. The folks 
haven’t come back and maybe we can finish 
before they do.” 


He walked down to the canoes and Larry | 


arose quickly and ‘followed. 

“Don’t you think we ought to do something 
about those people,” he began hesitantly. 
“That fellow being bound and gagged and the 
others not—”’ 

“Larry, I’ve got the best part you ever had!” 
Dave exclaimed as he struck the actor on the 
shoulder. ‘And with that setting and all—” 

Larry turned impatiently. 

“Yes, and while you’re talking about that 
picture those people may have been mur- 
dered,” he protested. 

“And if we didn’t work on the picture what 
could we be doing?”’ Dave demanded. “A lot 
of help we’d be, paddling around these lakes. 
Besides, things like that don’t happen. What 
we want to do now is to get that stuff before 
the old fellow comes back.” 

He turned to call to Peggy and Fay. 

“Hurry up, all of you. Same costumes and 
make-up, everybody. Quig and I will go over 
now and get ready. The rest of you pile into 
another canoe.” 

Whatever delay Dave Mann may have 
caused by changing the scenario, inserting new 
ideas in an already tight story and apparently 
losing all sense of costs, time and proportion, 
he more than made up for it by the speed with 
which he conducted the actual work of filming. 

He knew exactly what he wanted, he had 
assembled a capable company, he had a per- 
sonality that drained his people of the last 
ounce of ability and then imparted a large part 
of his own, and he made pictures that filled the 
theaters. 

And the strange part of it was that, despite 
his apparently reckless methods and tem- 
peramental flights, astonishingly few re-takes 
were necessary and the cutting room on the 
Nonpareil lot was known as a loafing place. 

When the big freight canoe landed the prin- 
cipals, their make- -up more grotesque than ever 
in such surroundings, Dave was ready. He 
drove them to their places, gave a few brief 
instructions, ran them through a quick re- 
hearsal and then yelled: 

“Ready! Getset! Go!” 

There were many people who said that 
Dave’s scorn of the universally accepted terms 
of the studio was part of an iconoclastic pose. 
“Go,” “twist her,” or “slam into it,” were 

. synonyms, butitis ‘doubtful if Dave knew that 
every other director in the world yells “shoot!” 
when he wants the camera man to turn the 
crank. A real creative genius is too busy to 
pose and Dave Mann was never idle. 

It was the first actual work that had been 
done since the party had left the New Jersey 
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studio and Dave rushed things through with 
astonishing speed. He was like an orchestra 
leader of the eccentric type. Dancing behind 
the camera, he enacted the role and, monkey 
on a string though he appeared to be, he man- 
aged in some way to bring out hidden qual- 
ities in his people and to convert what ap- 
peared to be a burlesque into a finished piece 
of work. 

Half the forenoon wore away and Dave con- 
tinued to drive without cessation. The canoe- 
men and camp helpers, none of whom had ever 
seen a picture in the making, stood in a spell- 
bound group at a little distance. The people 
in the picture were as absorbed as Dave him- 
self, for constant attention was required if 
they were to keep pace with his dynamic 
spirit. 

“Now comes the big scene!” he cried at last. 
“Larry and Fay alone. Peggy! You and 
Harlow can go inside and take a rest. Stand 
up there on the steps, Fay. Your brother 
hasn’t returned. You fear he would go 
through the Wolf-jaw rapids in his eagerness 
to get back quickly. You have always 
dreaded them. You picture what must have 
happened. You think he’s dead. At last 
you wilt down there on the steps, confident the 
rapids got him. 

“‘ And then, Larry, you come in and find her. 
You arouse her and she’s so glad to see you 
alive she forgets all about the bad news she 
has for you. Understand? All ready now. 
There! Twist her, Quig.” 

Fay Brainerd was an actress. Though they 
had just heard the story, though they knew 
what it all meant, though Dave Mann danced 
and swayed beside the camera, though Fay 
did not speak a’word, the woodsmen were spell- 
bound. They stood gawking at the girl, fas- 
cinated by her pantomime, unconscious of their 
surroundings. 

And through them, blustering, shaking his 
long white hair in his fury, burst a little old 
man. He rushed forward to Dave Mann, 
grasped his shoulder and whirled him around. 

“Stop it!’ he cried in a high, shrill voice. 
“How dare you? Do you know, sir, that this 
is my home?” 

Dave took one glance at the interloper, 
shook off his hand and turned back. 

“Great, Fay! Keep going, Quig! Ready, 
Larry! Oh, stopit! Stop it! Don’t you see 
you are ruining this picture? Twist her, 
Quig. Now, Larry! Into it!” 

But Larry did not move. He was staring 
past Dave and the stranger. 

““Get away from my place!” the old man 
cried, and his fury was so great it seemed that 
he would attack the director. 

“Just a minute!’ Dave begged without 
turning around. “Larry! Into it! What’s 
the matter, man?” 

Larry was continuing to stare and remain 
wholly unmindful of his director’s commands. 

“Get off my place!’ the old man shouted. 


‘“ Are you barbarians, that you think you can 


do this to me? 
you off.” 

Larry’s action had brought Dave out of his 
absorption and for the first time he realized 
who the white-haired old man was. He turned 
to confront him, but instantly he, too, was held 
by the vision that had distracted Larry. 


Get off, I tell you, or I'll drive 


ND vision it was. The girl stood back of 

the old man, watching the tableau with an 
amused expression and just a suggestion of 
wonder in her great, hazel eyes. 

She was tall and slender, but round and with 
an amazingly deep chest, facts which permitted 
her to wear a light flannel shirt and a plain 
khaki skirt without anyone being conscious of 
her clething. 

So glorious a creature was she her hair, 
marvelous in itself, failed to be anything more 
than a detail in the picture. Fay Brainerd 
had said it was long, but she had not guessed 
that it fell to her knees, and she had said 
it was reddish gold without suggesting the 
elusive glints in it. 

“Good God!” Mann 


Dave whispered 
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reverently. “And buried in this hole! Girl, 
what are you doing here? Why aren’t you 
in pictures? You’re robbing the public. 
You're robbingTyourself. Quig! But I don’t 
need any tests. I know ’em when I see ’em. 
She’s perfect.” 

He had stepped to one side to get a profile, 
but as he finished speaking the old man 
dashed forward, shaking both fists. 

“Such insolence! Such—such—Get out of 
this before I strike you. Get out, I tell you, 
before I—” 

He stopped and whirled toward the house. 
Slashing, crashing, there came from the open 
windows the sound of a sudden, syncopated, 
jazz-fiend attack on the grand piano in the 
living room. Peggy Dare was resting. 

The old man became apoplectic. He clapped 
both hands to his ears and shrieked. His face 
was so red it seemed purple beneath the long, 
white hair. 

“Stop it! Stop it!” he cried. “It’s sacri- 
lege! Sacrilege! Have you people no respect 
for anything? Marguerite! Close your ears! 
Don’t listen. After all these years that I 
should have to—” 

He stopped as if overcome and then sud- 
denly he dashed up the steps, across the veran- 
da and into the living room where the un- 
conscious Peggy, swaying on the bench to the 
rhythm of Tin Pan Alley’s latest, was pound- 
ing out the barbarous and yet lilting and 
sensuous refrain. 

“Stop it!” the old man shrieked. “My 
God! On my piano! You have defiled it.” 


HE ran forward and, grasping Peggy by the 
shoulders, dragged her away and slammed 
down the lid. 

“*Such insolence! Such audacity! I never 
believed it possible. Get out of my house with 
your barbarian ways and the barbarian thing 
you think is music.” 

Peggy Dare’s face and name were known to 
practically every man, woman and child in the 
United States and never, not even at the hands 
of a bull dog director, had she received such 
treatment. 

“Barbarian!” she cried. 
dacity! Well, of all the—” 

She stopped, speechless because of her rage, 
but in a moment she found her tongue and 
began. It was scorching, so scorching the old 
man drew back in astonishment. His face 
became as white as his hair while she lashed 
him, but before he could break forth in protest 
Dave and the other members of the company 
entered the room. 

“Lay off that, Peg,” he commanded harsh- 
ly. “Do you want to spoil everything for us?” 

He thrust her to one side and confronted the 
old man. 

““My name is Mann, David Mann of the 
Nonpareil Film Corporation,” he began defer- 
entially but with a note of certainty that the 
two names would bring instant and equal 
deference. “TI am very sorry to have upset 
you so, but I was quite carried away by this 
wonderful home of yours. I have never seen 
anything like it and I simply had to have it in 
a picture.” 

“A picture!” the old man exclaimed. “I 
wouldn’t care if you took a picture of the place. 
But all that foolishness out in front, that 
dancing around, that painted girl on the steps, 
and this—this painted—this painted woman 
here defiling my piano with such depraved 
sounds—Out! Out!, All of you! Off my 
place before I throw you off” 

He seemed to have lost centrol of himself 
and dashed back and forth, flinging his long 
white locks about his head and shaking his 
clenched fists. 

“Painted woman, eh?” Peggy hissed as she 
started forward. 

“Stop that!” Dave commanded sternly. 
“Keep away. I'll handle him. We’ve got 
to go on with this stuff. Take her out, one of 
you fellows.” 

“Now, sir,” and he turned back to the 
owner of the house, “if you will permit me to 
explain—” 


“Tnsolence! Au- 
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“Explain! Explain such insolence! I don’t 
want to hear you. Out you go! You have 
forfeited all right. You can explain nothing.” 

He abandoned himself to his fury again, 
expressing it with quivering arms and tossing 
head as he stormed up and down the room. 

“And Angelo!” he cried at last. ‘‘ Where is 
he? What have you done to him? Why did 
he let you do this?” 

‘Let me explain,” Dave pleaded. 

“No! No! Nothing! Only leave!” 

The girl who had accompanied him slipped 
through the crowd to his side. 

“‘ Maestro,” she said in a low voice, “there 
is no need to distress yourself so. The man 
wants to tell you something and perhaps it 
would be well to listen.” 

“But cara mia! See what they have done. 
In my house! And on my piano!” 

“But perhaps Angelo misunderstood and 
let them come. You know he cannot hear or 
read English.” 

“Angelo would never let them enter unless 
he were dead.” 

“T beg your pardon,” Dave said, addressing 
the girl, “‘but is he referring to the chap who 
looks like a brigand, a deaf and dumb man?” 

“Ves, he is an old retainer of the maestro’s.”’ 

“Listen, sir,” Dave said sternly to the old 
man. ‘We arrived here late yesterday after- 
noon. The place was deserted. We searched 
and could not find anyone. Last night we 
camped across the bay. After supper two of 
the canoemen came over with me and they 
found a man bound and gagged in an out- 
building. We released him, but he could 
neither speak nor write English and as soon 
as he could stand he went into the house, took 
a rifle and paddled away down the lake.” 

“Bound and gagged!” the old man repeated. 
“What nonsense is this?” 

Before Dave could reply there was a com- 
motion at the door and the deaf-mute burst 
through the group. He ran forward and went 
down on his knees before the old man and the 
girl. There were tears in his eyes and his 
attitude was not unlike a fawning dog’s. 

The old man’s fingers seemed fairly to 
twinkle as he held up his right hand and in- 
stantly the deaf mute leaped to his feet. 
While he communicated his thoughts with one 
hand he used his other arm, his whole body, 
his head and his mobile features as emphasis. 


ROTH the girl and the old man watched him 
intently, the girl’s eyes widening with horror 
while her companion’s face became set and 
cold. The pantomime continued for a mo- 
ment and then the owner of house turned to 
Dave. “Now,” he began slowly and calmly, 
“IT will ask you to take your people and leave 
my home.” 

He was no longer excited and there was a 
dignity and firmness in his manner which had 
been lacking before and therefore became 
doubly impressive. 

“But my dear sir, you are in danger here,” 
Dave protested. “Someone has attacked 
your place and bound your servant. If there 
is anything we can do—” 

“There is nothing, and there is no danger. 
Some petty thieves have come. I do not fear 
them, now that we are on our guard, and I 
doubt if they return.” 

‘But if you will permit us to remain,” Dave 
pleaded. ‘‘We will do no damage. Another 
hour will finish our work. I assure you that 
it is highly important that we—” 

““No!- You came unbidden. You did what 
you had no right todo. You have desecrated 
myhome. You have committed an unpardon- 
able sin. Leave at once.” 

He stood there with his head thrown back 
and in his voice was an unmistakable note of 
authority. One arm was thrust out toward 
the door. Dave Mann looked at him for an 
instant as he stood there beside the girl and 
then to the surprise of every member of his 
company he bowed slightly and turned away. 

“Back to camp, all of you,” he commanded, 
and followed them out through the door. 

[ END OF PART ONE | 
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Treasures You Never Can Replace 


More precious than the priceless mirror are those 
treasures it reflects—white, smiling teeth. Protect 
them carefully from grit. Scouring injures thin tooth 
enamel which, once scratched or worn away, can never 
be replaced. 


Colgate’s Ribbon Dental Cream is a safe dentifrice. 
You can use it regularly without the slightest injury 
to the precious enamel of your teeth. Children use it 
willingly because of its delicious flavor. 
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Its specially prepared non-gritty chalk 
loosens clinging particles. Pure and mild, its 
vegetable-oil soap gently washes them away. 
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If your wisdom Teeth 
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Softens water and makes it good for the skin 
If you value your skin, soften water before you bathe your hands, face or body in it, by sprinkling Bath- 
asweet in tub or bowl. Imparts a delicate perfume, too. You will never bathe in raw water once you have 
tried Bathasweet. A trial will convince you! Sold by Drug and Department stores, 25c, 50c, $1. 
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Casts of Current- Photoplays 


Complete for every picture reviewed in this issue 


“THE WHITE SISTER”—Insprration— 
From the novel by F. Marion Crawford. 
Director, Henry. King. . The cast: Angela 
Chiaromonte, Lillian Gish; Captain Giovanni 
Severi, Ronald Colman; Marchesa di Mola, 
Gail Kane; Monsignor Saracinesca, J. Barney 
Sherry; Prince Chiaromonte, Charles Lane; 
Madame Bernard, Juliette La Violette; Pro- 
fessor Ugo Severi, Sig. Serena; Filmore Durand, 
Alfredo Bertone; Count del Ferice, Ramon 
Ibanez; Alfredo del Ferice, Alfredo Martinelli; 
Mother Superior, Carloni Talli; General 
Mazzini, Giovanni Vicolla; Alfredo’s Tutor, 
Antonio Barda; Solicitor to the Prince, Giacomo 
D’Attino; Solicitor to the Count, Michele 
Gualdi; Archbishop, Giuseppe Pavoni; Pro- 
fessor Torricelli, Francesco Socinus; Bedouin 
Chief, Sheik Mahomet; Lieutenant Rossini, 
James Abbe; Commander Donato, Duncan 
Mansfield. 


“IF WINTER COMES”—Fox—From the 


novel by A. S. M. Hutchinson. Director, 
Harry Millarde. Photography by Joseph 
Ruttenberg. The cast: Mask Sabre, Percy 


Marmont; Hapgood, Arthur Metcalf; Twyning, 
Sidney Herbert; Harold Twyning, Wallace 
Kolb; Rev. Sebastian Fortune, Wm. Riley 
Hatch; Vona, Lady Tybar, Ann Forrest; Lord 
Tybar, Raymond Bloomer; Miss Winfield, 
Virginia Lee; “Humpo,’ Leslie King; Old 
Bright, George Pelzer; Coroner, James Ten 
Brook; Mabel, Margaret Fielding; Effie, Gladys 
Leslie; High Jinks, Dorothy Allen; Low Jinks, 
Eleanor Daniels; Mrs. Perch, Eugenie Wood- 
ward; Young Perch, Russell Sedgwick. 


“THE HUNCHBACK OF NOTRE 
DAME”—UnIversat—Story by Victor Hugo. 
Adapted by Perley Poore Sheehan. Scenario 
by Ed. T. Lowe, Jr. Director, Wallace Wors- 
ley. Photography by Robert Newhard. The 
cast: Quasimodo, Lon Chaney; Esmeralda, 
Patsy Ruth Miller; Phoebus de Chateaupers, 


Norman Kerry; Madame de Gondelaurier, Kate 
Fleur de Lys, Winifred Bryson; 
Nigel de Brulier; 


Don 
Brandon 


Lester; 


Claude, Jehan, 





mes—Solid 14 pphire crown. 
Fancy dial. Adjusted 16 jewel movement. Guaranteed 
time-piece. Very dainty. $25 . . 36 down--$2 a month. 
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will send ring or watch you select. Only 
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If after 10 days’ trial you are not in 
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FRE Write for Xmas Catalog. Latest designs in 
quality jewelry at lowest prices and most 
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and choic?2 variety. No promises made that are not lived 
upto. WUar prompt and efficient service has earned 
us thousands of satisfied customers. If you do not see 


what you want here, do not order your Xmas Gifts un- 
til you send for our beautiful catalog. 


Write Dept. C-28. 
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Hurst; Clopin, Ernest Torrence; King Louis 
XI, Tully Marshall; Mons. Neufchatel, Harry 
Van Meter; Grincoire, Raymond Hatton; 
Mons. Le Torteru, Nick de Ruiz; Marie, 
Eulalie Jensen; Charmolie, Roy Laidlaw; 
Charmolie’s Assistant, W. Ray Meyers; Jose- 
phus, William Parke, Sr.; Esmeralda’s Mother, 
Gladys Brockwell. 


“ROSITA”—UnitTEp Artists — Story by 
Norbert Falk. Adapted by Edward Knoblock. 
Director, Ernst Lubitsch. Photography by 
Charles Rosher. The cast: Rosita, Mary Pick- 
ford; The King, Holbrook Blinn; The Queen, 
Irene Rich; Don Diego, George Walsh; The 
Prime Minister, Charles Belcher; Prison Com- 
mandant, Frank Leigh; Rosita’s Mother, Mme. 
Mathilde Comont; Rosita’s Father, George 
Periolat; Big Jailer, Bert Sprotte; Little Jailer, 
Snitz Edwards; Serving Maid, Mme. de Boda- 


mere; Rosita’s Brothers, Philippe De Lacy, 
Donald McAlpin; Rosita’s Sister, Doreen 
Turner. 


“WHY WORRY?”’’—PatuHe—Story by Sam 
Taylor. Directors, Sam Taylor and Fred New- 
meyer. Thecast: Harold Van Pelham, Harold 
Lloyd; The Nurse, Jobyna Ralston; Colosso, 
John Aasen; Herculeo, Leo White; Jim Blake, 
James Mason; Mr. Pipps, Wallace Howe. 


“THE GOLD DIGGERS”—WaRNER 
BROTHERS—Based upon the play by Avery 
Hopwood. Adapted by Grant Carpenter. 
Director, Harry Beaumont. The cast: Jerry 
LaMar, Hope Hampton; Stephen Lee, Wynd- 
ham Standing; Mable Munroe, Louise Fazenda; 
Topsy St. John, Gertrude Short; James Blake, 
Alec Francis; Barney Barnett, Jed Prouty; 
Eleanor Montgomery, Arita Gillman; Trixie 
Andrews, Peggy Brown; Mrs. La Mar, Mar- 
garet Seddon; Wally Saunders, Johnny Harron; 
Violet Dayne, Ann Cornwall; Dolly Baxter, 
Edna Tichenor; Gypsy Montrose, Frances Ross; 
Sadie, Marie Prade; Cissie Gray, Louise Beau- 
det. 





Betty Compson is in England, making a picture called “ Royal Oak.” She 
—and her terrier—are at an old inn at East Grimstead, where, to judge by 


Jimmy Abbe’s photograph of her, 
nothing else but, 


atmosphere “‘is the thing they ain’t got 
” as Octavus Roy Cohen might say 
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“RUGGLES OF RED GAP”’—PaARAMOUNT 
—From the play and novel by Harry Leon 
Wilson. Adapted by Anthony Coldeway. 
Director, James Cruze. Photography by Karl 
Brown. The cast: Ruggles, Edward Horton; 
Cousin Egbert, Ernest Torrence; Mrs. Kenner, 
Lois Wilson; Emily Judson, Fritzi Ridgeway; 
Jeff Tuttle, Charles Ogle; Mrs. Effie, Louise 
Dresser; Mrs. Belknap-Jackson, Anna Lehr; 
Mr. Belknap-Jackson, William Austin; Ma 
Pettingill, Lillian Leighton; Earl of Brinstead, 
Thomas Holding; Hon. George, Frank Elliott; 
Ilerr Schwitz, Kalla Pasha; Sam Henshaw, Sid- 
ney Bracey; Senator, Milt Brown; Judge 
Ballard, Guy Oliver. 


“STRANGERS OF THE NIGHT’— 
Metro—From the stage play by Walter 
Hackett. Adaptation by Bess Meredyth. 
Director, Fred Niblo. Photography by Alvin 
Wyckoff. The cast: Ambrose A pplejohn, Matt 
Moore; Poppy Faire, Enid Bennett; Anna 
Valeska, Barbara La Marr; Borolsky, Robert 
McKim; Mrs. Agatha Whatacombe, Mathilde 
Brundage; Mrs. Horace Pengard, Emily Fitz- 
roy; Mr. Horace Pengard, Otto Hoffman; Lush, 
Thomas Ricketts. 


“THE CHEAT”—ParaAmount—Story by 
Hector Turnbull. Adapted by Ouida Bergere. 
Director, George Fitzmaurice. Photography 
by Arthur Miller. The cast: Carmelita de 
Cordoba, Pola Negri; Dudley Drake, Jack Holt; 
Claude Mace, alias Prince Rao-Singh, Charles 
De Roche; Lucy Hodge, Dorothy Cumming; 
Jack Hodge, Robert Schable; Horace Drake, 
Charles Stevenson; Duenna, Helen Dunbar; 
Attorney for Defense, Richard Wayne; District 
Altorney, Guy Oliver; Judge, Edward Kimball. 


“TO THE LAST MAN”—ParamounT— 
Story by Zane Grey. Scenario by Doris 
Schroeder. Director, Victor Fleming. Photog- 
raphy by James Howe. The cast: Jean, 
Richard Dix; Ellen Jorth, Lois Wilson; Colter, 
Noah Beery; Gaston Isbel, Robert Edeson; 
Blue, Frank Campeau; Daggs, Edward Brady; 
Lee Jorth, Fred Huntley; Simm Bruce, Jean 
Palette; Guy, Lenard Clapham; Bill, Guy 
Oliver; Mrs. Guy, Winifred Greenwood. 


“DULCY”—First NationAt—From the 
play by Geo. S. Kaufman and Marc Connelly. 
Adapted by John Emerson and Anita Loos. 


Director, Sidney A. Franklin. Photography 
by Norbert F. Brodin. The cast: Gordon 


Smith, Jack Mulhall; Mr. Forbes, Claude Gil- 
lingwater; Mrs. Forbes, May Wilson; Billy 
Parker, Johnny Harron; Angela Forbes, Anne 
Cornwall; Vincent Leach, Andre de Beranger; 
Schuyler Van Dyke, Gilbert Douglas; Blair 
Patterson, Frederick Esmelton; Matty, Dulcy’s 
companion, Milla Davenport; and DULCY, 
Constance Talmadge. 


“DRIFTING” — Untversat — From the 
play by John Colton. Adapted by Tod Brown- 
ing and A. P. Younger. Director, Tod Brown- 
ing. Photography by William Fildew. The 
cast: Cassie Cook, Lucille Preston, Priscilla 
Dean; Capt. Arthur Jarvis, Matt Moore; Jules 
Repin, Wallace Beery; Murphy, J. Farrell 
McDonald; Madame Polly Voo, Rose Dione; 
Molly Norton, Edna Tichenor; Dr. Li, William 
Mong; Rose Li, Anna Mae Wong; Billy Hep- 
burn, Bruce Guerin; Mr. Hepburn, William 
Moran; Mrs. Hepburn, Mare de Albert; Chang 
Wang, Frank Lanning. 


“WHERE THE NORTH BEGINS’— 
WARNER BROTHERS—Adapted by Fred Myton 
and Chester M. Franklin. Director, Chester 
M. Franklin. The cast: Felice McTavish, 
Claire Adams; Gabriel Dupre, Walter McGrail; 
Shad Galloway, Pat Hartigan; Marie, Myrtle 
Owen; The Fox, Charles Stevens; Scotty 
McTavish, Fred Huntley; The Wolf-Dog, Rin- 
Tin-Tin. 


“THE SILENT COMMAND”—Fox— 
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Story by Rufus King. Director, J. Gordon 





C- your hands the same exquisite care | 


you give your face — and see how 
youthful and lovely you can keepthem 














Housework never yet spoiled 
the beauty of a woman’s hands 


EGLECT—lack of care—may spoil 
your hands; housework never will, 
if you use the right safeguards. 

The most beautiful hands in the world 
are the courageous, expressive, sensitive 
hands of women who work— 

Hands that sweep, dust, mend, cook, 
dress children, perform all the thousand 
intricate tasks of a home. 


They have the same disciplined beauty 
as an artist’s hands. Often they express a 
woman more t-uly than her face. 

Don’t let superficial marks of neglect— 
roughness, redness, coarseness of the skin 
—spoil the underlying beauty of your 
hands! Keep the skin smooth and white 
and youthful looking—and then see what 
distinction they really have. 


For women who give their hands 
hard use 


THOUSANDS of women today have found 
a way to keep their hands smooth and 
white as they go about their household 
tasks, without any fear that housework 
will age them and give them a rough 
neglected look. 


They are doing this by means of Jergens 
Lotion, a product in which benzoin and 
almond, two of the most healing skin 
restoratives known, are combined in such 
a way as to heal almost immediately any 
roughness, chapping, or irritation. 


Benzoin has been known to medicine 
from time immemorial for the peculiar 
effect it has in healing the skin and 
stimulating skin repair. Almond softens 
and whitens the skin. 


In Jergens Lotion, benzoin and almond, 
together with other healing ingredients, 
form a clouded silvery liquid which the 
skin absorbs instantly, leaving no disa- 
greeable stickiness. This preparation can- 
not be surpassed for its softening, whiten- 
ing and healing qualities. 


Use Jergens Lotion every time you have 
had your hands in water—and you will 
find that you can give them hard use and 
yet keep them delicate and smooth and 
youthful—lovely to touch or look at. 

You can get Jergens Lotion for 50 cents at any 
drug store or toilet goods counter. Get two bottles 
at a time—keep one on your bathroom shelf to use 
for your face—-keep another above the kitchen 
sink, so that it will be convenient whenever you 
have been using your hands for housework. 


A beautiful trial size bottle fur 6 cents 


The Andrew Jergens Co., 

232 Spring Grove Avenue, 

Cincinnati, Ohio 

For the enclosed 6 cents pleas: send 
me a trial size bottle of Jergens L tion, 
with the booklet, ““Skin Care—your 
skin can be freed from the daagers of 
overloading.” 

If you live in Canada, address The 
Andrew Jergens Co., Limited, 232 Sher- 
brooke St., Perth, Ontario. 
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Flavory 


Delightful,too 
—the tempting 
taste of good 
old-fashioned 
wintergreen— 
its use is 
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Aids digestion 














As a lover of rare perfumes, you will be 
charmed by the indescribable fragrance of 
Rieger’s new creation— 


Honolulu Bouquet 


Perfume $1.00 per oz. Toilet water, 4 oz. 
$1.00. Talcum, 26c, At druggists or de- 
partment stores, 

Send 25c (silver or stamps )for generous@ 
trial bottle. Made by the originator of— 


Flower Drops is the most exquisite perfume 

ever produced. Made without alcohol, Bottle 

with long glass Stopper, containing ‘enough 

for6 months, Lilac or Crabapple $1.60; Lily 

of = Valley, Rose or Violet $2.00. At drug- 

gists or by mail. Send 20c stamps for 
miniature boftle. Send $1.00 for Souvenir Box of five 
25 bottles—6 different odors. 


Paul Rieger & Co. (Since 1872) 175 First St., San Francisco ‘ 
Send 25% for 
TRIAL BOTTLE 


CURLS 
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Gives x L NATURAL SEasi- - + 


THREE TO FOUR Wee KS 
Used extensively for years 
by the Theatrical Profession 
The original liquid preparation, su- 
Pa perior to all others; neither sticky 
n. 7 i“ ’ nor greasy, easiest to apply, abso- 
a se —lutely harmiless. PER BOTTLE, $1. 
PAN a itm " Money back tf not Fan 4 deme 
CREME DAMASCUS — An excellent preparation 
for removing wrinkles. Per jar, $1.00. Postage, 10c. 
q MADAM MARIE SHIELDS, 162 W. 48th St, N.Y. City 


Reliable Representatives Wanted al 


EGYPT’S MAGIC 
still seems potent to strike the ruth. 
less, true to the intent of the An- 
cient Symbols to ._peoteos and to 
bring Good Fort If worried 
about B oad luck, <-> this weird 
fy Pharo Ring every night and heed the 
Seven Secrets of Success. Send — 
(tie string around finge er). Gre 
id Fin. $1.45. Solid Silver one 
id $2.76, and postage. Pay when 
liver M. ALI BABA, Box 
» 426 St. Sta., New York, 




















Edwards. The cast: Captain Richard Decatur, 
Edmund Lowe; Hisston, Bela Lugosi; Men- 
chen, Carl Harbaugh; Cordoba, Martin Faust; 
Gridley, Gordon McEdward; Admiral Nevins, 
Byron Douglas; Admiral Meade, Theodore 
Babcock; Mr. Collins, George Lessey; Ambas- 
sador Mendizabel, Warren Cook; Pedro, Henry 
Armetta; Jack Decatur, Rogers Keene; Butler, 
Decatur’s Home, J. W. Jenkins; Mrs. Richard 
Decatur, Alma Tell; Peg Williams, Martha 
Mansfield; Dolores, Betty Jewel; Mrs. Nevins, 
Kate Blancke; Jill Decatur, Elizabeth Mary 
Foley; Maid, Peg William’s Home, Florence 
Martin. 


“ROUGED LIPS”—MeEtro—From 
story “‘Upstage” by Rita Weiman. Adapted 
by Thomas J. Hopkins. Director, Harold 
Shaw. Photography by John Arnold. The 
cast: Norah MacPherson, Viola Dana; James 
Patterson III, Tom Moore; Mamie Dugan, 
Nola Luxford; James Patierson II, Sidney de 
Gray; Marietie, Arline Pretty; Mr. MacPher- 


the 


son, Francis Powers; Mrs. MacPherson, 
Georgie Woodthorpe; Billy Dugan, Burwell 
Hamrick. 


“PURITAN PASSIONS”—W. W. Hop- 
KINSON—From the play “‘The Scarecrow” by 
Percy Mackaye. Adapted by Ashmore Creel- 
man and. Frank Tuttle. Director, Frank 
Tuttle. Photography by Fred Waller. The 
cast: Lord Ravensbane, The Scarecrow, Glenn 
Hunter; Rachel, Mary Astor; Dr: Nicholas, 
Osgood Perkins; Goody Rickby, Maude Hill; 
Gillead Wingate, Frank Tweed; Bugby, Dwight 
Wiman; The Minister, Thomas Chalmers. 
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“THE CLEAN-UP”—UNIvERSAL— Story 
by H. H. Van Loan. Scenario by Raymond L. 
Schrock, Eugene Lewis and Harvey Gates. 
Director, William Parke. Photography by 
Richard Fryer. The cast: Montgomery 
(“Monte’’) Bixby, Herbert Rawlinson; Phyllis 
Andrews, Claire Adams; Mary Reynolds, Claire 
Anderson; Robert Reynolds, Herbert Fortier; 
Mrs. Reynolds, Margaret Campbell; Amos 
Finderson, Frank Farrington. 


“DESIRE”—MeEtro—From the original 
story by John B. Clymer and Henry R. 
Symonds. Director, Rowland V. Lee. Photog- 
raphy by George Barnes. The cast: Ruth 
Cassell, Marguerite de la Motte; Bob Elkins, 
John Bowers; Madalyn Harlan, Estelle Taylor; 
Jerry Ryan, David Butler; Rud Reisner, 
Walter Long; Mamie Reisner, Lucille Hatton; 
Rupert Cassell, Edward Connelly; Hop Lee, 
Noah Beery; DeWitt Harlan, Ralph Lewis; 
Patrick Ryan, Russell Simpson; E. Z. Pickins, 
Hank Mann; Oland Young, Chester Conklin; 
Mrs. DeWitt Harlan, Vera Lewis; Patrick 
Ryan, Nick Cogley; Mrs. Patrick Ryan, Sylvia 
Ashton; Mr. Elkins, Frank Currier; The Best 
Man, Lars Landers. 


“THE GRAIL”—Fox—Story by George 
Scarborough. Scenario by Charles Kenyon. 
Director, Colin Campbell. The cast: Chic 
Shelby, Dustin Farnum; Dora Bledsoe, Peggy 
Shaw; Rev. Bledsoe, Carl Stockdale; Mrs. 
Bledsoe, Frances Raymond; James Trammel, 
James Gordon; John Trammel, Jack Rollins; 
Mrs. Trammel, Frances Hatton; Susie Tram- 
mel, Alma Bennett; Sam Hervey, Leon Barry. 

[ CONTINUED ON PAGE 132 } 


“Be Yourself” 


| CONTINUED FROM PAGE 73 | 


a human being’ s right to get tired now and then, 
and a woman’s right to choose who should paw 
over me, I found myself going out the gate the 
wrong way oftener and oftener, and it began 
to look like I might use up all the jobs in New 
York before I found an employer that would 
know that I was human but not foo human 
. . . Twoor three of my late bosses had spoken 
feelingly of my temperament when firing me, 
and that gave me an idea. Temperament. 
That was what all artists had. Maybe I was 
an artist! ... 

“You know the rest. . . . I picked on the 
movies, and here I am.” 

“And what comes next?” 

“That,” she says, “‘is what I’m sticking here 
to find out.” 

“But what do you expect?” 

‘Just the much spoken of chance. Give me 
that and I'll try to do the rest. I haven’t any 
foolish ideas about my devastating beauty and 
scintillating talent, but I must have a brain or 
two more than most of these people because I 
often think of the same things they never think 
of, and I’ve got something under my Georgette 
besides an appetite. Maybe I can cash in on 
all that, someday. 

. And, believe this, Mack—if that chance 
ever comes, nothing—no nothing!—will keep 
me from making the most of it!” 

“Tt’s sure a long shot -you’re playing, 
Mollie.” 

“T know it, but the long shots are the ones 
that pay big, and I’ve got to make a big killing 
—got to! There’s two things I’ve got to do— 
or at least one of them. Get to be somebody so 
important that all of my crucifying relatives 
will crowd around to kiss my erring feet; then, 
get enough money that I can always be myself 
if I want to and never have to worry about 
hard work, old age, and the well-known wolf at 
the door. That’s my mark. And, Mack— 
where else does a girl stand as good a chance of 
doing all that as she does in the movies?”’ She 
leaned across the table then, and patted my 





hand. “And, Mack, old boy—I didn’t mean 
what I said about your cutting loose. I'd 
rather you’d stay—stay and see me top the 
hill. You will, won’t you?” 

I squeezed her hand and nodded. “I'll 
stay if you stay; go if you go—”’_ And that’s 
as near as I came to telling her what the Old 
Man was figuring on doing to her! 

After lunch I went back to the Old Man with 
as nonchalant an air as I could manage to 
work up. “Well, boss,” I says, “I couldn’t 
fire her after all.” 

“Couldn't?” says the boss, bristling a little. 
“Why not?” 

““Well—mostly because I quit just after you 
told me to fire her. I forgot to tell you about 
it, though, till just now.” 

““See here!” he says, puffing out his cheeks, 
“‘what’s the matter with you, anyhow?” 

“Nothing, I guess. But we’re pals-like, and 
I don’t think you ought to ask me to fire her. 
Do it yourself.” 

The boss commenced rumbling and bubbling 
down inside and I thought he was working up 
one of his fits. But he wasn’t. He was just 
winding up a laugh. Yes—the boss! 

““My God!” he gobbled, “‘it’d be a crime to 
turn you out to the mercies of a cruel, unfeeling 
world. . . . Your resignation is declined—and 
hers, too. Now get to hell out of here!” 

Now, as you’ve probably suspected, I’m a 
timid, easy-going guy, and I hate to look for a 
job as bad as anybody living. So after leaving 
the boss’s office that day, I got to thinking 
about having pulled that bluff to quit if he fired 
Mollie, and I wondered how in the name of 
The United Exhibitors I’d the nerve to do it. 

Another thing that fretted me, too, was the 
down-deep feeling that I’d really have done it. 

It wasn’t like me at all, and I took the 
problem out to a bench on the lot and sat down 
to study it out.. Well, as I said, I’m a timid 
guy, and when the answer to the puzzle popped 
over my head after a few minutes of the easiest 
thinking I’d ever done, I slid off that bench and 
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started running for the care-free out 0’ doors. 
But I stopped before I crashed the gate. I 
knew it was no use to try to run away from 
what ailed me—not as long as I had a memory 
and Mollie was anywhere this side of the 
Pleiades! Yes, that was it! Without Mollie, 
the world would look to me just about like 
Eden would have looked to Adam if that apple 
had been Deadly Nightshade—and me scared 
to death of her! Can you iris that out? 

Well, for the next month I went around as 
full of agitation as a crock of home-brew; 
dodging her all I could to keep her from prob- 
ing me with them green eyes of hers, and 
thinking hard of all the mean things she’d said 
to me, hoping they might be an antidote. But 
it wasn’t no kind of use, and gradually I quit 
struggling. If Mark Anthony and guys like 
that couldn’t beat the game, what chance did I 
have? Feeling desperate and hopeless like that 
one day, and finding her alone a safe distance 
from any eager listeners, I made up my mind 
to do my stuff. 

My idea was to talk about this and that till 
I got my pulse down under one hundred revo- 
lutions per minute, and my vocal chords un- 
kinked, but a snooping stage-carpenter kinda 
hurried me and I had to shove off. Mollie had 
just said something about what a “flivver” she 
had been in a part she was trying to do, and I 
took that for my cue. 

“Mollie,” I says, touching her hand timid- 
like, ‘‘we’re both kind of ‘flivvers,’ ain’t we?” 

“T guess so. Why?” 

“T was thinking, Mollie—er, that is, don’t 
you think that—that two ‘flivvers’ teamed-up 
are better than one?” 

“No,” she says, “‘I think they’re twice as 
bad. Why?” 

It was no go. I couldn’t get to her that way, 
so I swung my club. “Mollie—what would 
you say if—if I asked you to marry me?” 

She’d been kinda listless all the time, but she 
swung around on me then, and I never saw her 
eyes so hard to meet. She gasped, too, but she 
was game. “ Be yourself, Mack. Be yourself!” 

“‘Mollie!” I gulped, “I can’t be myself— 
without you! So help me, that’s straight! I 


can’t!” 

“Mack—!” 

“‘Remember the word, Mollie,’ I begged, 
sliding my hand over hers, —“‘be yourself—.” 


"THERE was some kind of an explosion then 
and she was gone—streaking it for the dress- 
ing-rooms on the run. She had run from me! 
And there’d been a mighty suspicious “click” 
in her throat when she jerked loose. Next time 
I’d hold her. Who could tell what mightn’t 
happen, then? 

But—there wasn’t no next time! For three 
days I couldn’t get a chance to talk with her 
—and then Wilkie Warren descended on the 
Beaux Arts with a contract to direct a bunch 
of pictures. At the first glance-off it may not 
look like the Great Wilkie Warren would cast 
any shadows over a casting director’s love 
affair with an extra girl—but wait! Was any 
place ever the same after Wilkie had been 
there? 

Wilkie probably wasn’t the guy that dis- 
covered that ninety per cent of the people was 
morons, but he must have been the one that 
discovered that each one of them thought he 
was the original wise guy and would pay good 
money for a chance to laugh at the morons do- 
ing their stuff. Anyhow, it was on that dis- 
covery that Wilkie built his fame and fortune. 
The morons themselves called Wilkie’s pictures 
comedies, and laughed themselves sick watch- 
ing his characters behave just like ‘“s-h-h-h! 
Uncle Bill behaves with his stenographer,”’ or, 
“Ha! Ha!—just like Sam’s wife behaves when 
he’s on the roed—”’ Honest!—never once did 
they get the idea that Wilkie was showing ’em 
themselves just like they were—or would be, 
if they dared to be themselves. All he did 
when he put them on the screen was to speed 
‘em up so they could do all their stuff in an 
hour or two instead of splattering it around 
over anywhere from fifty to seventy years. 
. . . And they thought he was making come- 
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There Is Beauty in Every Jar 


O gain and retain the charm 

of a perfect complexion, to 
achieve the beauty of a clear, 
wholesome skin, begin today 
the regular use of Ingram’s 
Milkweed Cream—there is 
beauty in every Jar. 


More than a cleanser, more than a 
powder base, more than a protection 
for the skin, Ingram’s Milkweed Cream, 
you will find, is an actual beautifier 
of the complexion. No other cream 
is just like it. 


Ingram’s Milkweed Cream has an ex- 
clusive, an individual therapeutic 
property that serves to “tone up’’— 
revitalize —the sluggish tissues of the 
skin. It soothes away redness and 
roughness, banishes slight imperfec- 


tions, heals and nourishes the skin 
cells. Used faithfully, it will help you 
to gain and retain the beauty of a 
clear, wholesome complexion — just as 
it has helped thousands of attractive 
women for more than 35 years. 


Go to your druggist today and pur- 
chase a jar of Ingram’s Milkweed 
Cream in either the 50 cent or the 
$1.00 size—the dollar jar contains 
three times the quantity. 


Ingram’s Rouge—‘‘ Just to show the proper 
glow,”’ use a touch of Ingram’s Rouge on the 
cheeks. A safe preparation for delicately em- 
phasizing the natural color. Five perfect 
shades, subtly perfumed — Light, Rose, Me- 
dium, Dark or the newest popular tint, 
American Blush — 50 cents. 


FREDERICK F. INGRAM CoO. 
Established 1885 


102 TENTH ST. DETROIT, MICH. 
In Canada: WINDSOR, ONT. 


Ingrams Milkweed Cream 


Send ten cents today for Ingram’s New Beauty Purse 








FREDERICK F. INGRAM CO., 102 Tenth Street, DETROIT, MICH. 
GENTLEMEN: Enclosed please find ten cents. Kindly send me Ingram’s 
New Beauty Purse, containing a liberal sample of Ingram’s Milkweed 
Cream ; two purse puffs, one generously filled with Ingram’s Face Powder, 
the other with Ingram’s Rouge, and, for the gentleman of the house, a 
sample of Ingram’s Tperapeutic Shaving Cream. 
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| dies! Well, maybe he was—there’s something 
funny about lots of us. I may be a little 
| peculiar, myself, for all I know... . 
But about Wilkie— 
Personally, Wilkie was a rusty, venomous 
little reptile with no more morals than a tom- 
| cat, and he hated one person a half the time, 
| and 4,450,971, 999 all the time—the “‘one” be- 
| ing himself and the other numerals being the 
| rest of us. But he was something of a genius, 
at that. He wrote his own plays, directed 
every bit of business in them, and used chiefly 
the people he had picked up and trained him- 
self. Then, after doing all that, he’d let any- 
body take all the credit they could while he 
went around to the box office and got about 
ninety-nine per cent of the receipts. - For that 
was all success meant to Wilkie—money; 
money for his harems, his hooch, his hop, his 
alimonies, and his blackmailers. Oh, he was a 
ripe little vegetable, all right. But did Holly- 
wood hate him? Not visibly. The day he- 
came to the Beaux Arts that outfit—which 
hadn’t raised my salary for three years—put 
on the biggest show I’d seen since Armistice 
Night in Paris in 1918. While it lasted, joy— 
and a number of other things—was unconfined, 
but the next day everybody looked as happy as 
a farmer paying for a dead horse. Wilkie had 
ceased to be the amiable guest then, and was 
looking ’em over with a director’s jaundiced 
eye. Game to the core, the boss showed him 
all we had—from the blue ribbon prize-winners 
down to the reversible-cuff and washbowl- 
laundress brigade, but Wilkie didn’t do any 
cheering. In the boss’s office that afternoon he 
told us why. 

“The man, or men, who picked this aggrega- 
tion of talent certainly didn’t get a thing that 
was more than skin-deep. Now I want people 
who have brains and a sense of humor; people 
who have read the old book all the way through 
and have laid it down to laugh. I don’t care 
whether they are stars or stage hands; if 
they’ve lived long and deep enough to learn 
what a rotten mess of ignorance, hypocrisy, 
brutality and greed this world is, and still have 
saved enough of man’s one divine attribute to 
laugh at it, they’ve got something to put over 
and I can show them how todoit. But remem- 
ber this—that bars not only the ones who are 
crystallized around the idea of their own im- 
portance, but also thoce that have been rotten 
just for the pleasure of being rotten—like my- 
self, for example,” he finished with a nasty 
grin. “And another thing—for principals I 
want people who have a personality that kicks 
like a live bird in your hands. If you’ve got 
any people like that—good! If you haven’t 
got them—get ’em!”’ 


ND yet lots of people thought that Wilkie 

‘ould pick up any old dub that came along 
and teach him all he had to do! I think the 
boss himself must have had that idea, because 
he looked like Wilkie had asked him to get the 
original cast of Hamlet. 

“But Mr. Warren,” he cheeped, “people of 
that kind would be starring—under contracts 
to other producers.” 

“Would they?” Wilkie wanted to know. 
“Well, I knew quite a few of that kind when I 
was shivering on the lots here in Hollywood 
years ago, and the few that got to be stars did 
it after I had broken in and opened the gate 
for them. If they were here ten years ago, 
they’re here now. If you haven’t got them in 
stock or under contract, rake the lots for them. 
I'll wait for you to get them.” 

The boss looked like he had just seen a 
million dollars go down for the third time. 
“But Mr. Warren—-can’t you be a little more 
specific? Give us an idea of just what types 
you want. Won’t any of our people do?” 

“Well, some of your older men and women 
may do. Life has hammered hell out of them 
and they may be anxious to get back at it, and 
therefore be workable from the inside out. 
But your younger women—your Paris dolls— 
Pshaw! If any one of them ever had a reaction 
that wasn’t associated with sex or self it failed 
to register. Not one of them is an inch deep 





at her mental flood-tide. Actresses—hell! 
Everybody is acting! I want a woman lead 
that was something real before she started 
acting. Type? What do I care! Type’s 
another thing that’s only skin-deep. What I 
want is character; and when I say character I 
don’t mean personal reputation or anything 
produced by a lot of force-fed inhibitions. I 
mean something in a woman that makes her be 
herself in spite of everything the world can do 
to her, or that she can do to herself. Get 


me?” 

I did. Yes—me! That “be herself” stuff 
was what did it. So up I came—rising right 
up and waving a fluttery hand at Wilkie. 

“Pardon me, Mr. Warren, but does she need 
to be a star?” 

“Are you deaf?” he snapped. “Didn’t you 
hear what I said?” 

“Uh—yes, sir. And—andI think I know a 
woman who might interest you.” 

“Where is she?” 

“‘Here—on the lot.” 

“Send her in—now. But don’t come back 
yourself if you’ve tried to put over some sweet 
mamma of yours.” 

That was the first time I ever saw Mollie 
get pale—when I told her that Warren wanted 
to talk to her. 

“Ts this ii—what we’ve been waiting for, 
Mack?” 

“It may be,” I says, “‘but just to be on the 
safe side, I think you had better rub that 
horse-shoe over Barney’s dressing-room door 
before you go in.” 

Well, that next hour was as long as a Kansas 
Sunday. That rat-eyed little devil wanted to 
know what she thought about everything from 
Einstein’s Theory to the psychological cause of 
short skirts. He made her sore, and he made 
her laugh. He asked her personal questions 
until I felt like I was watching somebody paw 
over her laundry. But never once did he 
touch on anything connected with acting. 
Thinks I, “she’s flivved,” and just then he 
leaned over and tapped her hand. 

“But, see here!” he says, “‘you haven’t any 
sense of humor.” _ 

I guess she was getting tired by that time. 
“Maybe not,” she says, “but I get a smile out 
of the idea of you making the dear public pay 
out good money to see itself spanked; and 
another smile out of the idea of a man like 
you making it his life-work to spank ’em.” 


E looked around at the rest of us, grinning 

like a dried monkey. “‘ Did any of you fat- 
heads ever think of that? Of course not! And 
that explains why you’ve kept this girl on the 
lot here for three years. Now I'll show you 
what to do with her.” 

And they all grinned and tried to act like it 
was a good joke on somebody else—me prob- 
ably, from the way they looked at me. But, 
just the same, I knew the joke wasn’t on me or 
Mollie. Not then—nor yet some weeks later 
when I heard Warren tell the boss that he’d 
better tie Mollie up with a long-term contract 
while he could get her cheap. “She isn’t an 
actress yet,” he said, “but she’s going to pass 
for one pretty soon, anda good one, too. These 
other directors couldn’t do anything with her 
because they had been used to working with 
putty, and she isn’t putty. She’s steel; steel 
already tempered, and just waiting to be 
turned and polished. And I’m the craftsman 
that can turn and polish her.” 

At the time, I thought a special providence 
had fixed it for me to overhear that conver- 
sation. It gave mea chance to put Mollie wise 
so she wouldn’t be rushed into selling a lot of 
her future to them penny-blistering birds for a 
song. But when I rushed away to her with 
the news, I was pained to see how she took it. 

“But, Mack,” she says, “‘he’s doing a lot for 
me—writing this first part to fit me so I’ll get 
by in it, and he’s got to spend so much time 
teaching me the things I’ve got to learn.” 

“And he’s doing it just as a favor to you, I 
suppose? Believe me, no! Besides, it’s the 
boss that’ll have to pay—not little Wilkie.” ~ 

“T know. But he won’t like it—and this is 
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my only chance. There’ll never be anybody 
else who will see enough in me to go to all this 
trouble and work—”’ 

“Be yourself, Mollie! Warren and the boss 
are satisfied that there’s big money in you and 
they’re spending a little to get it out. That’s 
all. And you can bet that Warren will manage 
to go fifty-fifty on all he saves the boss by get- 
ting you cheap. You know his game. He 
doesn’t pick up nobodies and train ’em just to 
give them a chance. Not that bird! He does 
it because it’s cheaper than getting ’em ready- 
made, and he gets big money because his 
people don’t cost the producers much. Look 
at Matson, Berry, and Blaine. He got two 
or three years of their very best, and they 
never saw any real money till they got loose 
from the contracts he had ribbed up for them. 
You don’t want to be another one of his 
‘bound girls,’ do you?” 

“No, I suppose not. But—.” Then she 
choked off and stared over my shoulder like 
she saw a ghost stalking me. I turned around 
—and there was Warren! He’d got it all! I 
could tell that by the expression of his eyes. 
He simply was seething with poison. 


anything to me, though. He turned on 
Mollie. “Is this—,” he asked, jabbing his cane 
in my direction, “Is this something that be- 
longs to you?” And his voice would have 
raised gooseflesh on a crocodile. 

Poor old Mollie! For once, somebody had 
got her goat. “Why—why, that’s Mr. 
McCain,” she stuttered. 

“Yes?” 

“Well—he—he’s an old friend. He’s the 
casting director who first hired me. And— 
don’t you remember?—he’s the one who told 
you about me.” 


to be a part of your future—your prosperous 
future. A provident young man but a crude 
workman. [’ll tell you later what to do with 
him.” Then he turned around, swinging his 
cane, and sauntered off toward the office. 

I’ve always regretted that I didn’t obey my 
impulse to reach out and get him then, and do 
some Indian club exercises with him. If I had, 
I’d a had one pleasant memory of my associa- 
tions with him. But I let him walk off un- 
harmed while I bleated around Mollie—looking 
as cheap as I felt, I expect. The result was 
that Warren had time to get to the boss and 
leave orders for me to be fired pronto, and get 
safely away before I found it out. 

I don’t suppose that I need to mention that 
they carried out his orders, do I? No, I 
thought not. But I might say that the official 
executioner did me the honor of suggesting that 
maybe I’d better run right on home and not 
try to make any adieux around the studio that 
day. “Of course,” he says, “I’m sure you 
wouldn’t get ugly or rough with anybody. 
But maybe you’d rather come around later—”’ 

“The later the better,” I shuts him off. “If 
there’s anybody here that wants to weep over 
my getting canned they can loop me up to do 
it. And I'll tell you something else; them that 
come to weep will remain to laugh—at the 
Beaux Arts! Firing me is one whale of a joke— 
on the Beaux Arts. You'll find it out, by and 
by. And now,’ I says, throwing out my chest, 
“my personal compliments to the Boss, War- 
ren, and all the rest of that pack, and tell them 
that I said they could all go to hell!” 

Yes, I did—me! I told him that and I meant 
it. And [ll let you in on a little secret and 
show you how I got that way. 

On the outside I probably looked about like 
I had for the last three years, but on the inside 
I was a different man. I had bowels of buck- 
skin and a backbone of tungsten steel. A letter 
from Dad had done that to me. . . . Here! 
I'll let you read it. 


Jack Rabbit Springs, 
Coyote County, Kansas, 
Box No. 313, R. F. D. 25. 
July 28, 1922. 
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HE didn’t pay me the compliment of saying | 





“T see. A part of your past that proposes | 
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ART Demand 


One day the President of the Bureau of 
Engraving, one of the largest producers of 
ane art work and engravings in America, 
said: 

“We have trouble getting good artists. 

hy _not train young men and women to 

aw? 

From this thought has grown the greatest 
art school in America—The Federal School. 

We found young men and women with 
talent by hundreds and have trained them— 
they are successful but still the demand for 
good artists far exceeds the supply. We 
found sixty of the greatest newspaper and 
magazine illustrators and _ cartoonists. in 
America ready to help. Such men as: 

Sid Smith, Fontaine Fox, Charles Living- 
stone Bull and Clare Briggs. 

The Federal Course guides you from simple 
sketches to complex illustrations having a 
high market value. 

Artistic talent may be lying dormant in 
you. Thousands have it and never know it. 
Five thousand publishers are looking for good 
artists. 

Develop your talent through the Federal 
Course. Many artists make as much in six 
hours as thousands of men make in a year. 


LET US CRITICIZE YOUR WORK 


Send your name and address. If you care to 
send us some of your work, we will criticize it, 
and we can then judge whether it is worth while 
for you to take up the Federal Course, 


Step out boldly into “A ROAD TO 
BIGGER THINGS.” Send today for 
the Free Book and instructions—let’s 
get busy 


1108 Federal School Bidg. Minneapolis, Minn. 





Just send your name, address and 
finger size, and we will send you 
this beautiful grquine diamond, 

f 14K solid gold ring on approval. 
Send no money; pay no C. O. D. 
Merely accept the ring and wear it 
a week. Then decide—either return 
the ring and call the deal closed, or 
keep it and send only $3.75 a month 
until our cut price of $38.75 is paid. 
(Regular $50.00 value.) 


* 
Genuine 
* 

Diamonds 
\\ Each ring is solid 14K green gold, with 
\ 18K white gold top, exquisitely hand en- 
wall ETRY, and set with a fine, large, extra 
j rilliant, perfectly cut, blue-white gen- 
. mond. Order now—at @ncel 

Send name, address and finger size. 

kindly give your age and occupation am 


MEN'S RING 
i \ WOA4S450 


say whether you want ladies’ or men’s 
. Write today! 


ring 
: Co., 20U So. Peoria Street 
Jept. 1728 Chicago, Ilinois 


Los Angeles, Cal. 
Dear son: 

Well son. I take my pencil in hand to write 
you a few lines today. well son. I suppose 
youll be supprised to hear from your old dad 
so soon after him writing you last spring when 
the cattle barns burned up but your ma kinda 
thought I otta write you about a supprise we 
got for you. ben he wanted that I should telli- 
graph you but but I figgered I couldnt tell you 
all about it in ten words. so I didnt. Well 
son. you remember where old spots pen was 
about forty yards south of the old elm tree 
which you and ben fell out of or maybe it was 
you and willie guess it must have been you 
and willie because ben wasnt no hand to hell 
around and climb trees. well son. just 80 
foot north of the northeast corner post of old 
spots pen was where some pennsylvania fellers 
asked me could they drill a prospect hole. and 
I said yes. well son. yesterday saturday at 
243 pM they gouged her through the missippi 
lime and we heard her roaring clear over at the 
baldwin road where ben and me was trimming 
hedge and I says to ben ben they hit her and 
ben he was arunning. well son. it spouted 
higher than the old elm and splattered down 
fifty foot beyond the silo. somehow the news 
got out gossips probly and a hundered fellers 
have been here trying to buy me and get leases 
and one feller offered me a too thousand for 
them five acres on the ridge which you know 
is so rocky you have to plant corn there with 
a shotgun. well son. Ive wore out all the 
pencils on the place figuring royalties on that 
one by the elm except this one and before they 
hit any more maybe you better come home and 
bring one of them adding machine so no more 
from 

your aff. father 
Mr. Grant McClain 
PS Your ma has read this and she says to tell 
you it was oil we struck 


Was you ever a barrel of homebrew that 
had been bunged-up before it had quit work- 
ing? No? Well then, there’s no use of me 
trying to tell you how I felt when I got that 
letter. It’s enough to say that I had to hold 
onto myself with both hands-to keep from ex- 
ploding all over the landscape. But I held on 
and did a little thinking—a fellow gets that 
way when he’s suddenly got too much money 
for one person and not enough for everybody— 
and I went to sniffing over my list of friends 
to see who could hear the news without think- 
ing of a “touch” in the same breath. Well, 
when I got done I’d never felt so friendless 
before in my life. Of course there was Mollie, 
but it didn’t look like “‘good business”’ to pull 
that news on Mollie just when I was trying to 
be something more than a friend to her and 
trying to be iton my own. Mollie might think 
I was trying to support my case with all that 
jack, and if she did—Wowie! 


ANOTH ER thing—Mollie was fighting the 
fight of her life just then and it might not 
make her battle seem any easier to see a dumb- 
bell like me sail by her on wings of luck, straight 
down the road to “‘home, sweet home.” . . . 
Of course if I had had any real enemies, I could 
have got a barrel of fun out of paining them 








with the news, but—Gosh ding it!—I didn’t 
have any enemies either—that is, not till after- 
ward, when the Beaux Arts pulled that dirty 
trick on me, and then I was caught unpre- 
pared. Yes, sir. Like the dumbbell that Iam, 
| I’d left that letter at home that day! 

That was one of the biggest disappointments 
of my life, but after I got home I sure got a lot 
of fun out of reading that letter and thinking 
what that gang would say when they found out 
that I could buy a studio if I wanted to. And 
maybe I would, too—buy a studio! Buy one, 
and star Mollie! But first, maybe I'd better 
run back to Kansas and get some of the stuff 
that makes the bankers cheer. That would be 
easy, and after I’d got it— 

I'd got about half way through my packing 
when somebody rapped on the door. Thinking 
| it was the landlady, I called out in merry mil- 








Push back the table, produce your pocket or- 
chestraand surprise your guests with the snap- 
piest dance music of their bright young Ii ‘es. 


AFTER DINNE 
HARMONY - 


Fe ready with a Hohner, the monarch of 
mouth organs, for the after dinner dance, the 
impromptu party, and all the other jolly get- 
together times. You can easily learn to play 
it in an hour. Give Hohners at Christmas; 
nothing at the price will give so much pleas- 
ure. Ask your dealer for Hohner Free In- 
struction book; if he is out of them, write 

M. Hohner, New York” for a copy. Hohner 
Harmonicas are sold everywhere — 50c up. 





w3 \KUTIFUL WATCH 


Fine Time Keeper 
Guaranteed One Year: 


LAS): 
= HU IN i! i) By buying now for cash 


fp you can get a wonderful 
watch at a fraction of 
the pricea retail jeweler 
would have to charge you. Wedoan enormous mail 
business with no costly stores nor expensive salesmen. 
We import in large quantities and rely on big volume for 
our profits as we work ona very narrow margin. For 
exam ple: Ladies’ Watch 14K White gold filled 25 years 
guarantee on Tonneau shaped case—richly carved— 
6 jewel imported movement, hand made dial, sap- 
phire crown, grosgrain ribbon, handsome clasp. One 
year guarantee. Phenomenal offer at $6.75. 
Available in rectangular case with rec- $1175 | 
tangular movement (see illustration) at only 11 
Only a limited number available. Don’t walt. Send no money. 
We prepay postage. You pay postman. Money back if 
not satisfied in every way. These watches are extreme- 
ly fashionable. Splendid time keepers. Send for yours NOW. 
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DEPT. No. 6928 ART JEWELRY 
= 389 FIFTH AVE. 
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WRITE JOKES 


EARN FROM $50 TO $150 PER WEEK 
writing jokes, epigrams and humorous 
stories for publications. ‘Tremendous 
demand for material. Our short course 
in Humor Writing teaches a to write 
humorous material that sells. Learn in 
your spare time—earnin yoursparetime. Complete 
marketing plan and markets furnished. 


Write today for full particulars 


AMERICAN INSTITUTE OF HUMOR 
Office C, 414 Park Bidg., Cleveland, Ohio 





For the Bungalow 
Hang up pictures and decorations in 7 
every room with 


Moore Push-Pins 


Glass Heads, Steel Points 
Won’t mar plaster or woodwork. 
For heavy pictures, mirrors, etc., use 
oore Push-less Hangers 
“The Hanger aoteh the Twit” 
old everywhere. 
10c pkts. fr'Ginada ise. 
MOORE PUSH-PIN CO., Philadelphia, Pa. 


How Many Pounds Would You 
Like to Gain in a Week? 


If you are thin and want to gain weight, weak and 
want to be strong, I will send you a sample of famous 
Alexander Vitamines absolutely Free. No money, 
just name and address for sample. Alexander Lab- 
oratories, 1205 Gateway Station, Kansas City, Mo. 
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itary fashion, “Fall in!” And in walked Mol- 
lie!—Mollie, looking like a ravaging tigress. 
“For the love of Mike—”’ I hollered, hiding 
something I was folding up— 
“Mack,” she says, ““—he had you fired!” 
“Don’t tell me,” I says. “i know it,” 
She came on in and pushed the door shut. 
“Well—I quit!” 


“Mollie! Quit? Who—What—?” 

‘*Warren—the Beaux Arts. The whole rot- 
ten game!” 

“You haven’t! You can’t—!” 

“T have!” 


“But why—why?” 

“They fired you, didn’t they? Fired you be- 
cause you tried to protect me—tried to be a 
good friend to me. Fired you—you, Mack!” 
Then she dropped down on a chair and 
slammed her hat across the room. “And they 
thought they could get away. with it!” she 
steamed. 

“But, Mollie! You didn’t quit just because 
they fired me?” 

“Oh, didn’t I? 
what they think?” 

““But—but you didn’t do it so it couldn’t be 
fixed up?” 

“Ask them that, too. But use the tele- 
phone—it’ll be safer.” 

“Oh, Mollie!” I gulped. “Your big chance! 
Your one and only! The one you’ve waited 
three years for! Don’t you know that no one 
else will give you a chance now? Don’t you 
know that Warren’s the one man in a thousand 
that could put you over?” I almost broke 
down—‘Oh, Mollie! You make me feel like 
a dog!” - 

“That’s better,” she said, weary-like. “A 
dog probably would want to make a fuss over 
me if I’d kicked somebody for kicking him— 
want to show me how much he loved me for 
it—?”’ 

“Mollie!” —I was on my knees then, grab- 
bing at her hands, “Mollie! If that’s it—if I 
dared to think that you could—” 

She smiled down at me, her eyes soft and 
misty. ‘Be yourself, Mack, ” she says. “Be 
yourself—and kiss me—” 

And I was—and I did! 


Ask Warren and the boss 


KINDA thought that no woman would want 

a better wedding present than that letter of 
Dad’s, so I held it out on Mollie until “P. 
Valesquez, Justice of the Peace and Garage,” 
had done his stuff over us the next morning. 
Our taxicab man had ambled off some place, 
and when we came out of the marriage = 
and garage we had to wait for him at five dol- 
lars an hour. It wasn’t a very open cab, but 
it was open some, so I tried to be discreet. 
But I had to do something, and I flashed that 
letter. Mollie read it over so quietly, and 
folded it up so carefully, that I thought she 
had missed the “wow”? in it and I started to 
explain. 

“It’s like this—”’ I begins, then she kinda 
whimpered and came into my arms like a ten- 
year-old. “Oh, Mack—Mack! Never to be 
alone and tired—never to be afraid of being 
old and poor! Mack!—You’re the best man 
in the world—the very, very best!” 

“That’s all right, sweetness,” says I, showing 
her what a pow erful man she’d married. “I 
did it all for you—” And at that sacred 
moment somebody jabbed me in the side. 

I twisted my head around and looked right 
into the face of the sourest “cop” I ever saw. 
“Here!” he says, breathing heavy and putting 
his eyebrows together, “‘ Be yourself—be your- 
self!” 

Now, how do you suppose he come to think 
of that? 


HERE is a motion picture censor outside 

with three friends,” said the watchman at 

the studio where ‘‘Greed”’ was being made. 
“‘He’d like to come in.” 

‘By all means show them in,” said Director 

Von Stroheim. “A motion picture censor with 

three friends is a phenomenon I’d like to see.” 
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Created and Made in America 


Whiting § Davis Mesh Bags 


In the Better Grades. Made of the Famous Whiting’Soldered Mesh 


Glittering from 
Mary Thurman’s 
Slender Wrist — 


cA 
Whiting & Davis 
Mesh Bag 


Mary Thurman always dresses 

the part to the minutest detail. 

She is a real princess of fashion! 
She selected this Whiting & Davis 
Mesh Bag during one of her whirl- 
wind shopping tours—chose it herself 
and we didn’t know anything about it. 
Just by the merest accident we discov- 
ered it twinkling from her wrist in the 
new Paramount production, “Za Za” 
——you can’t hide anything in a close- 
up! We just couldn’t bear to keep it 
a secret, it pleased us so! But then, 
when you see “Za Za”—you'll dis- 
cover it, too! And you would have 
recognized it anyway because you’ve 
seen Whiting & Davis Mesh Bags 
in the hand of fashion so often! 


Jv as it should be —because 


Ask to see 
Whiting & Davis Mesh Bags 


at your jewelers’ 



















REDUCE | 4 


- Thousands of stout persons have 
testified to the wonderful results ob- 
tained from DAINTY-FORM and in 
view of this, we feel perfectly safe 
in urging every stout person, man 
or woman to try 


DAINT Y- FORM 


Fat Reducing Cream 
Whether you have 10 or 100 pounds of 
superfiuous fat, DAINTY-FORM will 
eliminate it, at any part of the body, 
quickly, safely and permanently. It is 

endorsed by physicians and its use re- 
quires no dieting, Starving or drugs, 
\ Gilda Gray says, ‘‘Use Dainty-Form, 
i. if you wanta perfect figure.” 
, DAINTY-FORM will be sent direct to your 
home in plain wrapper upon receipt of 
$2.00 with our absolute guarantee 
that your money will be refunded if 
you are not entirely satisfied. Send 
your order in today. Address 
DAINTY FORM COMPANY, Inc. 
15 West 34th St., Dept 21, New York 


IS YOUR BEAUTY MASKED ? 


SSACTIFam. ‘Unmasks Na ‘Hidden’ Boos * Creates beauti- 
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BEAUTYPEEL CO., Dept. 1104, EL PASO, . TEX. 
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a few cents a 

aces this brilli- 

ant, fiery Blue white ine Perfect $4 

Cut Diamond on your finger. Sent JH 

rempty forfreeexamination. One 
hole Year to Pa R 

Value. Special 1946 


Money Back Guarantee 
Amazing B: ins—Prices smashed 
on Million dollar stock of Diamonds, 
Watches and Jewelry. We save you 
1/3 and trust Sard for any 8 article | 
want to buy. tisfaction Guaran 


Write for FREE Catalog 

Beautifully {llustrates our sensational bar- 

gains, explains credit plan which makes _ it 

easy to secure any article zou desire, Get 
this free book TODAY! NOW! 


KLEIN & Co. 


ore : 


122 W. Madison Street, 
Dept. 1923, Giicaan, il. 





How to Remem 
develop Will, 


‘Self-Confid 3 
rot Henry Dickson, Dept. 741, Evanston, ill. 
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Of all Christmas gifts, none 

is more tasteful than this. 

@ The original printed type of note 

” paper—for informal correspondence 

and household business uses. Noted 

for its sterling quality. Used in bet- 

ter homes everywhere. Name and 

address printed on National Bank Bond in rich, 

dark blue ink. Size of sheet 6x7. envelopes to 

match. Sold only by mail from Peru, Indiana. 

No branch plants. Special facilities insure prompt 

service. Order a package now. Remit with order 

—or, if inconvenient at the moment, we will 

ship C.O.D. West of Denver and outside of 
U.S. add 10%. 

The American Stationery Co. 

1128 Park Avenue. Peru, Indiana 


4’ 200 Sheets 
100 Envelopes 


PRINTED WITH ANY 
AME AND ADDRESS 
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THE AMERICAN STATIONERY CO. 
1128 Park Avenue, Peru, Indiana 
Send me a pack of 200 sheets and 100 enve- 
lopes of American Stationery to be printed 
as shown on attached slip. (Note: To avoid 

errors, write or print copy plainly.) 


MONEY REFUNDED IF YOU ARE 
NOT WHOLLY SATISFIED 











Musical Instruments 


Not toys—but high-grade practical instruments for 


Symphony or Jazz orchestras. Great for solo work at 
Club, Lodge or Legion gatherings or home entertain- 
ments. Anyone can play with a few simple lessons, 
furnished with each instrument. 


Musical Pitch Fork Glecpenhone Jazz-O-Nette 
Mando-Zi Harp Musical Saw Hohner Sax 


for 15 days 
Free Trial Try any of oe instruments for 
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What Makes Them Stars? 


| CONTINUED FROM PAGE 49 ] 


in, entertained by and greatly admire (at a 
distance) the sort of women who attract men. 
Their curiosity is awakened and their sense of 
the beautiful is satisfied. 

Thus there has grown up a group of young 
screen actresses who, in the past year, have 
changed the face of the screen. They have 
risen to vital success and popularity, and they 
are indeed a new order of screen idol. In my 
work it happens that nearly all these girls 
have come under my direction, and the few 
I have not directed I have been in such close 
studio touch with that I could study them. 
| I believe that I have been privileged to direct 
more of these new favorites than any other man. 

And it is very interesting, in the close study 
a director must make of every actress he works 
with, to estimate what each of these girls has 
to offer, to understand what it is in their per- 
sonality that gives them sufficient lure to win 
fame, fortune and the admiration of the whole 
world. 

In this group I place Barbara La Marr, Mae 
Busch, Nita Naldi, Lila Lee, Marguerite de la 
Motte, Leatrice Joy and Helen Ferguson. 

Not easy to analyze. By no means dis- 
missed with the over-used term “vamp.” 


At home, in their personal life, they may be 
the most domestic, the quietest and most 











If not satisfied, if you can't learn to p ey 
it t quickly and seaity return at our om nse. 


—— low 
ces. Easy Time Payments. today for new, illus- 
trated d catalog describing complete line. 


MUSSEHL & WESTPHAL 
427 S. Water Street Ft. Atkinson, Wis. 


DO YOU LIKE TO GRAW? 


k CARTOONISTS ARE WELL PAID 
We will not give you - ad gpeee prize if you 
answer this ad or will we claim 
make you rich ina week. But if 
ou are anxious to develop your 
talent with a successful cartoo 
60 you can make money, senda on ny 
of this picture, with 6c in stamps for 
portfolio of ey and sample lesson 
piate, and let us eee 


The W. L. Evans School of Cartooning 
850 Leader "Bids. Cleveland, oO. 
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Turn your talent into money. Wecan teach you 
drawing in your home during spare time. Well- 
trained artists earn from $40 to $200 a week, 

Thousands of publishers and advertisers need the work of 
g£ood artists. The MODE METHOD is an easy way to 


learn to draw original - ooh Send 3 stamps for full par- 

ticulars showing opportunities for you. State your age. 
MODERN INSTITUTE OF 

Dept. 11 


ART 
7 East 42nd Street, NEW YORK CITY 


demure of women. From the standpoint of a 
director, however—here is what it seems to me 
has won them their selection by the public, 
for only the public can really select favorites. 
This is what I see in them on the screen—and 
what I judge the people see. 

Barbara La Marr—as artificial and as en- 
ticing as a Parisian perfume. The most tre- 
|mendous sex appeal of any woman on the 
screen. I do not even except Pola Negri. 
Her only competitor is Corinne Griffith. 

Miss La Marr appeals to the eye—she fills 
the eye. Even on the neutral screen, she is a 
blaze of color. Her attraction is vivid, vital, 

definite, yet it is ultra-civilized. It suggests 
pleasures that only a land of advanced civi- 
lization can understand. Even a bad dress- 
maker cannot make Barbara La Marr look 
virtuous. Yet there is a sadness in her lovely 
face that prevents condemnation. 

It is the very gorgeous, tinkling, scented, 
audacious artificiality of her that makes every 
man and every woman in the audience forget 
the drab, the commonplace, the dull things of 
real life. She arouses dreams—in woman, 
dreams of herself in such a role. In man, 
| dreams of a romance with such a woman. 

I have never worked with anyone so pleasant 
to direct. She is of a very nervous tempera- 
ment and you must drive her as you would 
drive a nervous horse—with a light, but very 
firm rein. If you ever let her feel any in- 
security in your handling of a situation, if you 

| ever lose her confidence or get her into trouble 
—you can never win her back. Yet you must 
never be rough nor stern with her. She is a 
| he APPY; pleasant person—almost too pleasant. 
She is always so sweet and smiling and gracious 
| that you cannot be sure whether the part is 
| actus lly working out as she sees it—or whether 
she is Just normally good-natured. 
| There is a lack of force there—of that 
divine discontent that drives us to bigger 
| things. Too easy to please—too anxious to 
' Please. Yet those are the very things that 
| give her that velvety, sensuous softness on the 
screen; that smother your thinking in a 
dreamy, gentle appeal. 

The difference between directing Mae 
Busch and Barbara La Marr is that, with Miss 
La Marr, the rain comes first, emotionally, 
'and then the lightning. With Mae. Busch, 
the lightning strikes and then the rain pours 
down. 

Mae Busch spells that ever-interesting, 
eternal, intoxicating thing—temptation. A 
man might cut her throat, but he would never 
tire of her. Sex with her is a challenge. 
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To me—and I am trying to analyze these 
things for women readers as I have had women 
analyze the charm of men idols for me—Mae 
Busch needs only one word to describe her. 
She is stimulating. The sort of a woman you 
love for her faults. There is only one thing 
you could ever be sure of with Mae Busch— 
that you could never be sure of anything. 

Restless, impatient, changing moods as an 
opal changes colors, flaring from one emotion 
to another, she has yet back—way back, 
almost hidden—a great womanly warmth and 
sweetness. There is a ’cello note in her jazz— 
and that is the very thing that makes real 
greatness within her grasp. 

She is the sort of an actress who must feel— 
actually feel—every scene she does, and whose 
work leaves her as exhausted as though she 
had lived the story herself. I have never 
known an actress more ambitious, more willing 
to work, or more earnest in her study and 
endeavor. 

Nita Naldi—it is almost too simple to 
explain Nita Naldi’s appeal. It does not take 
a connoisseur to appreciate a woman in the 
prime of her emotional capacity such as Miss 
Naldi gives the screen. She is simply the last 
word in primitive, pagan, obvious, mature 
lure of woman. 

Of all the women I have ever worked with, 
Miss Naldi takes perhaps the most care and 
thought in directing. She is just a little 
suspicious of the world in general, and she 
must be convinced—absolutely convinced— 
of anything, of its whys and wherefores, before 
she can do it properly. Like all women of her 
type, she is imitative rather than creative, but 
her imitative results are tremendously vital 
and effective because she herself is so un- 
affected and courageous in her mental oper- 
ations. 

In “Blood and Sand” we had to work out 
every scene, and then she would ask me to do 
it for her, so that she might see exactly how 
it was going to look. There were moments 
when, languishing in the arms of Rodolph 
Valentino, I must have looked about as 
ridiculous as it is possible for a man to look, 
but Nita would watch carefully and then 
even if her emotions had not been entirely 
awakened to the scene, her understanding 
would enable her to present it perfectly. 

There is something really superb—some- 
thing of the daring and magnificence of ancient 
Rome, of the inspiration of pagan goddesses— 
in the artistic perfection of Nita Naldi’s 
modelling. It sweeps an audience to reckless 
appreciation She is a splendid creature in 
body and an utter pagan in mind. 


N Lila Lee, I believe the world finds sym- 

bolized the first budding flame of adolescence. 
When I watch her I often think of Laurence 
Hope’s delicious poem which ends:—“ For the 
month of marriages is drawing near.” She is 
so young, so childlike and yet so full of the 
promise of glorious womanhood. It is the 
lure of the first kiss—that virginal, shy, hun- 
gering kiss that is never duplicated in all 
life. It awakens memories long hidden, stirs 
young dreams 

To direct Lila is a joy forever. She is like 
a scarf of many colors that you fling in the 
sunshine or in the shadow. Her emotions are 
facile, yet they ring true. You have merely 
to suggest to see your suggestion come to life 
in her hands. 

Leatrice Joy is the most intriguing of all 
screen actresses. She has the attraction of 
the gaming table. Behind the exquisite 
sparkle of her fascinating little face is that 
grin that touches the lips of the imp of chance. 

Romance, sex, love, life, work—all a game, 
a game to be played for the greatest stakes of 
fun and excitement and fortune and flattery. 
She is the type of woman who cannot take 
anything seriously, even herself. Yet 
deceives you by her perfect simulation. 


che 











Leatrice Joy is like a perfect dinner—ex- 
quisite and yet leaving you unsatisfied. She 
has the mysterious lure of forbidden fruit. 
The trick of making the most ordinary thing 
tempting because it is secret, unattainable. 
She is a mirage in the desert. Sincerity would 
bore her, constancy—either intellectual or 
romantic—would suffocate her. (My apol- 
ogies to her young husband, Mr. Gilbert, who, 
I am sure, understands I speak only of his 
wife’s silver-sheet self.) For she is the coquette 
supreme—the many-faceted diamond. 

Marguerite de la Motte presents to the 
world the perfect flapper. Yet of all these 
women, I believe Marguerite de la Motte is 
the most an actress. What a trooper she is! 
She goes beyond your dream of a part. 

On the screen her personality is coaxing, 
cajoling, harrowing, exciting—and deviling 
you from first to last. She is naughty, and 
she dares you to be cross with her. She is 
wise, yet she is innocent. But combined with 


this utterly modern sophistication, this im- | 
pudent sex consciousness, is the buried scent | 


of sandalwood. That is what makes her more 
alluring than any other screen flapper. She 
might be the reincarnation of some dancing 
girl of the reizn of King Tut himself. Her 
topaz eyes, her thin, olive-skinned face, have 
a touch of the Arabian Nights. 

She possesses real dramatic imagination. 
She becomes the part she is playing, and I 
suspect her of acting it, even at home. 

Helen Ferguson is a strange combination. 
It is this very combination that has kept her 
from achieving the heights her really great 
artistic ability should reach. She is difficult 
to direct because she is never quite sure, nor 
quite satisfied with herself, but it is always 
worth while. She should emerge a fine 
dramatic artist of breadth and vision. Behind 
every stroke of her portrayals is a distinctly 
human idea. She has the charm of intelligence 
o1 the screen, and it is a very real charm. 
And she can awaken sympathy without losing 
admiration, which it is sometimes hard for a 
pretty woman to do. Beauty is too often a 
screen that hides the delicate shades of emo- 
tion, but Helen Ferguson’s beauty lends itself 
to express emotion and grows more charming 
in the process. 

But she has established no definite type. 
At one moment, she has the fiery charm of a 
Slav peasant girl. At another, the cool sweet- 
ness of a young American college woman. 

The point that comes to me in this new 
generation of screen actresses is—that they 
combine the startling appeal of the “vamp” 
with the womanliness and reality of the essen- 
tial leading woman. But that they never 
suggest the ingenue at any time—any of them. 


The Loves of Pola Negri 


| CONTINUED FROM PAGE 38 ] 


“T lived in the poor section of the city. There 
I learned to know people—in the slums, in 
the ghetto, in the cheap little cafes. 

“In my greatest sorrow I turned to 
people. Not the individual, but humanity. 
Out of my grief I gained this saving interest: 
No matter how great the tedium of life or how 
bitter the disillusionments I have always 
that—my interest in people. 


OW love is for my work. When you 
love your work there are no disappoint- 
ments. 

“T have my objective. I must follow 
straight to it. First, I must accomplish all 
that is possible for me in pictures, then the 
stage. My ambition was inspired, long ago, 
when I saw Duse. Duse!—I could get down 
on my knees and pray to her as I would to the 
Madonna. 

“But a woman needs more in her life. 
life is not enough to accomplish all. 

“Tam lonely. I want love—affection. Per- 


One 
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The Newest of Any— 
the Most Complete 
of All—and at $1.25 


= TRE-JUR triple compact—a 
veritable treasure chest for 
“beauty in the making”. Complete 
for the hasty toilette—yet in size 
no larger than ordinary compacts. 


Complete, we say, for beside poudre 
and rouge, there is a lip-stick. 


The TRE-JUR compact is as con- 
venient as it is complete. It requires 
no manoeuvering—no closing one 
part to get at another. A deft touch, 
the lid is open—another, and a 
tiny drawer slides out. Milady has 
all ready for use, her poudre, rouge, 
lip-stick and mirror. The TRE-JUR 
case opens just that easily—no 
breaking of yj Bowed nails, no frantic 
search for a hair pin, no struggle! 


And in keeping with this beautiful 
vanity, we sought the finest scent 


obtainable, sought it near and tar 
and Joli-Memoire was chosen. 


Joli-Memoire— alluring, tempting 
lasting, suggestive of Spanish laces 
and castenets, reminiscent of strolls 
through wonder gardens.... Once 
Milady has breathed Joli- -Memoire 
she will never be satisfied with any 
other odour—for it lends a dis- 
tinctive personality. 


Despite the fact that the TRE-JUR 
compact offers you more than any 
other — furnishing complete 
poudre, rouge and lip-stick in one 
jewel-likecase—itcosts merely 
$1.25. Refills are always available. 


If your favorite store has not re- 
ceived a supply, we'll be glad to 
send you a 1RE-JUR triple compact 
direct, upon receipt of price. 





THE_HOUSE OF TRE-JUR: UNITED TOILET GOODS CO, 


22 WEST 18TH STREET 


NEW YORK CITY 





Merchants: Write us about TRE-JUR. We’ve an interesting, profitable proposition 








GS Switches, Braids, Curls and latest™’ 
ures GUARANTEED. FREE 
ings. Renovations “S new. Reasonable 


100 Fifth ‘Ave. Dept 127 New York J 











Boys and Girls—Earn Xmas Money 
Write for 50 sets Yankee Christmas Seals. 
Sell for 10c a set. When sold send us $3.00 
and keep $2.00. No Work—Just Fun! 

ST. NICHOLAS SEAL CO., Dept.42, Brooklyn, N. Y. 
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WHAT’S WRONG With This Dress 


She didn’t know that her new dress would attract such attention. 
Any dressmaker should have known how to design a dress that would 














give her height. Do you know what is wrong? 


ARE YOUR DRESSES CRITICIZED? 


Are you sure that your own dresses are not as poorly designed as this one? 
Wherever you go, your dresses are watched by both men and women, eucecesesansss 
Are you sure they are not being criticized? Are you or is your daugh- ° 
ter being retarded, socially, because of poorly designed dresses? Pid Franklin Institute, 


YOU CAN DESIGN ° o® _Dept.C675 Rochester, N. v. 
si Send me without charge 
Do you know that in 10 fascinating weeks, you can learn v your illustrated book 
Dress .Designing and Making without leaving your own ¢ (copyrighted) and sample 
home? Do you know that over 16,000 girls and women, «* 
14 or over, have learned, through this system, to > 
make dresses, gowns, coats, etc.? Previous sew- # 
ing knowledge is not necessary. e Milli 
Mail coupon today sure. You might for- 2 ves paeey. 
get if you put it off, and every time oo Name 
you buy a new dress, you would then 6? 
regret. Nd 








lessons in the Heme Study 
system here checke 


..Dress Designing and Making. 


eet e weer see eeeeeereeeeeesesessese 
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Eyes Like Stars 


You see them so often on the stage 
and screen—those rare, soft, starry 
EYES that glow with light and feel- 
ing. Every woman, way down in 
her heart, wishes she, too, might 
possess them, 


Alluring EYES are every woman’s 
birthright, and with proper care 
they may easily be attained. A few 
drops of Murine, night and morn- 
ing, will brighten and beautify even 
the most neglected EYES. 

Murine clears the whites of the 
EYES, intensifiestheir natural color, 
and drives away not only the dull, 
tired look but the tired feeling. It’s 
good for the EYES—contains no 
belladonna or any other harmful 
ingredient. 

Our attractively illustrated, book“Beauty 
Lies Within the Eyes,”’ tells how to prop- 
erly care for your Eyes, Brows and Lashes, 
and thus enhance their beauty. Send for 
a copy of this helpful book. It’s FREE. 

The Murine Company 


Dept. 27, Chicago 


RINE 


For Your EYES 


Widely Used Since 1889 














Wally SS 
XY 


Ort toO- 
cart have beautif~ul hands 


MOOTH, soft, white hands—you too can have 

them thru the regular use of Witch Rose, an 
entirely different lotion, pleasant and soothing. It 
leaves your skin white and satin-smooth without 
the slightest trace of stickiness. 


Exposure to wind and sun dries the moisture 
retaining oils of the skin, causing roughness. Witch 
Rose (a clear liquid) supplies this needed oil with- 
out loading or clogging the pores. Every skin needs 
Witch Rose. 


Send 75c¢ today for full sized sprinkler top bottle, 
and booklet on the “Why” of the skin. 
PTITT III iii 
WITCH ROSE LABORATORIES 
Pontiac, Michigan ‘ 
Gentlemen: Enclosed find 6c, fee which ~~ pe my 
Rose, a x weeks 
our booklet on the "Why" of the skin, 


your 


WITCH ROSE 











haps my ideal is too exacting. Yet my nature 
is simple. I require so little. What we call 
love is so common, and friendship so rare. 

“T have no intimate friends—just the con- 
ventional ones. And my mother. Next year 
I gotoher. She is at my estate at Bomberg, in 
Poland. I will take her to the home I have 
ordered purchased at Beaulieu on the Riviera. 
I love France. My mother will be happier 
there than here. : 

“But I will come back to America. Here is 
the place for work. I love New York. All my 
life I wanted to be there. And when I came I 
found it wonderful. No place in the world to- 
day are people so eager for art and so appre- 
ciative. 

“After I do ‘Mon Homme,’ the Apache 
story, and ‘Madame Sans Gene,’ I will go to 
work in New York. There I can hear the 
opera. Music for me is necessity, and I need 
intellectual contacts.” 


HERE remains for Pola Negri one great 
emotional experience, the greatest, she says, 
—motherhood. 

“The maternal instinct is very strong in me. 
I want a child of my flesh to whom I can devote 
myself wholly for affection. It is the desire of 
my egotism.” 

Is Nietzsche again right when he says that 
man is for woman a means; the end is always 
the child? 

Certainly he explains in part the fascination 
of Pola Negri, with her magnificent and un- 
yielding ego, her nature of clashing contrasts, 
superbly sophisticated, childishly naive, dis- 
dainful, appreciative, pagan and _ idealistic, 
demanding everything and sacrificing every- 
thing, commanding with arrogance and sub- 
duing utterly with graciousness, and daring 
always to live dangerously: 

“The qualities in woman which inspire re- 
spect—or fear—are her greater naturalness, 
her flexibility and craft, her tigress-claw, her 
naivete, her instinctive cruelty, her immense 
passions and virtues. In spite of this fear she 
excites pity by appearing more afflicted, more 
fragile, more necessitous of love, and more 
liable to disillusions than any other creature. 
Man has been arrested before woman with one 
foot already in tragedy! Is woman about to 
be disenchanted?” 

Such are qualities of the Nietz<«chean woman 
that figure in the fascination of La Negri. 


The Passing of Sigmund 
Lubin 


ORE of the real pioneers of the motion pic- 
ture industry vanished with the passing on 
of Sigmund Lubin. A native of Silesia, Mr. 
Lubin came to the United States as an optician, 
and he invented many of the machines used 
for grinding lenses. This led to his interest in 
the then crude motion pictures. He started 
making short comedies, and also specialized in 
“reproducing”’ prize fighters. Every big fight 
was staged the following day on the roof of the 
Lubin studio with a couple of local fighters im- 
personating the stars, and the fight was put on 
from the description published in the news- 
papers. ; 

Mr. Lubin built the first picture theater in 
Philadelphia in 1899, and followed this with 
other houses. In 1909 he sold out to the _Isman 
interests. With this money he built what was 
then the largest motion picture studio, from 
which have come many of the leading actors 
and actresses of today. 

He was the first to make ‘‘Uncle Tom’s 
Cabin” for the pictures, and played Simon 
Legree himself. 

“Pop” Lubin, as he was generally called, 
was one of the picturesque personalities of the 
business. 

Always eccentric, but ever shrewd and lov- 
able, he will long be remembered by the old- 





timers. 
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SPECIAL OFFER 


Genuine La Vega Pearls 


Solid Gold, Diamond Clasp, only 4 s 3 
(Regular Retail List Price $15.00) ° 

To introduce our genuine indestructible La Vega 
Pearls, imported from Paris, we offer a 24-inch necklace 
perfectly matched and graduated with solid white gold 
clasp, set with genuine chip diamond, in beautiful silk 
lined gift case at the unbelievable price of $4.83. 


that will delight the heart of any girl or woman. 
La Vega Pearis have the soft, delicate color and lustre 
of the genuine Oriental pearls which cost hundreds of 
dollars. We guarantee that they will not break, crack, 
peel or discolor. They will retain their beautiful sheen 
and lustre permanently. Upon receipt of the Neck- 
lace, if you are not perfectly delighted, you may return 
same to us and we will immediately refund the price 
paid. This strong guarantee is made because we know 
that you would not part with the pearls once you see 
them. We are making this special reduced-price offer 
only to those who can appreciate real beauty in pearls 
and will show and recommend them to their friends. 
Send us your order and remittance of only $4.83 at 
once and in a few days you will receive a genuine 
La Me Pearl Necklace that you will always be proud 
of, If you desire, we will send C.O.D., you to pay 
postman $4.83, plus 15c charges, upon delivery. This 
is a rare opportunity. Order now. 
WILLIAMS & CO.., 4750 82 Sheridan Road CHICAGO 





A BRACELET YOU’LL$ . 
BE PROUD OF 


Massive Sterling Silver, with two rings, 

with four rings, $2.00, sent prepaid. Chased in 
attractive design. Exquisitely finished. A present 
most appropriate for making your remembrance 
ever present in her mind. 


Send fora copy of our Blue Book of Jewelry; 
Free, it is replete with unique suggestions. 


CHAS. L. TROUT COMPANY, Inc. 
Dept. N, 2 Maiden Lane New York City 


Feast 
and Fun 


for everybody 
Delightful way ofenter- 
taining. Gather ’round 
W the fire and toast 
marshmallows, apples, etc. on 
“KAMP -FIRE’’ FORKS 


18 Inches Long, Cool Handles, Double Prong, 
attractive finish, Set of 6 sent Postpaidonly 5vc, 
or 12 for $1.00. Money back if not pleased. 
Order todz. 


Clinton Specialty Works, Clinton, lowa 



























BANISH YOUR 


OLES 


with DESINZVI~ 

A SAFE, SIMPLE, PAINLESS, 
GUARANTEED HOME TREATMENT 
Write for Booklet of Information-Its Free 
D? C’L'ALLEN*326 CHAMBERS BLDG 

~ KANSAS CITY. MO. ~ 

$500 CONTES verse for our 
song, “Empty 


Arms.” $500 will be paid to the writer of the best one 
submitted. Send us your name and we shall send you 
the words of the song and the rules of this content 
Address Contest Editor, World M. P. Corp., 245 W. 
47th St., Dept. 752A, New York, N. Y. 
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Charles De Roche as the stern and all-power- 
ful Pharaoh in “ The Ten Commandments” 


M. Charles De Roche 


[ CONTINUED FROM PAGE 51 ] 

But his manners, his smiles, his conversation 
are all wholly European. 

He is very far from the ancient but generally 
accepted concept of the small, dark Frenchman 
with the moustache and the excitability. He 
is blond, his eyes are hazel, he is big—oh, very 
big indeed. He is clean-shaven. 

In fact, he is distinctly the type that Georges 
Carpentier succeeded in making so popular a 
couple of years ago. 

And there is a romantic novel, too, in the 
story of Monsieur le Count de Rochefort, of 
the Faubourg St. Germain and Hollywood. 

The title is an old and authentic one, but 
Monsieur Charles De Roche has long since 
abandoned it. 

He was born in France. At the advanced 
age of one month—“I do not remember, it is 
true, but my mother have tell me,” he said 
with his swift smile—he went to Monoca to 
live. His father was president of the French 
line, the greatest of French steamship com- 
panies. 

For the first twelve years of his life, the boy 
lived amid the picturesque sunshine of Algiers. 





| 


He knew the desert, the sun, the sea, and he | 


loved them. He was raised rather like a young 
Arab chieftain. 


battle. 
UT when he was twelve, they took him back 


to Paris, to begin his education as a French 
gentleman. 


Everything about him was | 
full of color, full of romance, full of warmth and | 


It was all planned. When his father died, he | 


would take over the affairs of the family. He 
would be a business man. 

“And from the time I am ten years old I 
want to be an actor,” he told me, with swift 
intensity. “‘Why—I do not know. Nobody is 
actor in my family. Nobody even know actor. 
I have seen only—oh, maybe two, three actors. 
But when I am ten I make all my little friends 
to sit still in a chair and I—I am actor for 
them.” 

He tried, to please his mother, a business 
career for a short time. 

It was no good. The call of the stage was in 
his blood. 

At last there was a terrible scene in the home 
of the de Rocheforts. 


When 


Exclusively in FLACONETTES 


Countless numbers of women—enthusiastic dev- 
otees of genuine Flaconettes— will welcome the 
addition of the enticing perfumes of BRUGET. 


Parfums BRUGET are at once both new and old— 
new to the women of America, and old in the lore 
of captivating scents. 


Adding BRUGET fo a long list of world famed per- 
fumes permits Flaconettes to maintain their position 
as “Society’s Pet Perfume Containers.” 


You'll find your favorite odeur in Flaconettes at 
any perfume counter. Or let us suggest that you try 
FLEUR DES ALPES —an adorable scent —$1. 
everywhere, or by mail from us. 








IMPORTERS EXCHANGE, Inc.,220-5th Avenue, New York 











FLACONETTES |! 


















Writing, 


From John Emerson 
and Anita Loos, two of 
the world’s most fam- 
ous, most successful, 
highest paid screen 
writers. They have 
written photoplavs for Douglas Fairbanks, 
Mary Pickford, Constance and Norma Tal- 
madge, Madge Kennedy, Lillian and Dorothy 
Gish. Lionel Barrymore, Blanche Sweet, Henry 
Waltnaall, Mae Marsh and other stars, and for 
Griffith, Ince, Sennett, Zukor, Paramount, 
Famous Players and other producers. 


Study Under Recognized 
Authorities 


Let these two masters of screen technique, 
continuity and satire—Emerson and Loos— 
give you a careful systematic training in writing 
and selling scenarios. Exactly the practical, 
comprehensive, thorough, teachable course in 
Photoplay Writing you have wanted,—at 
moderate cost. Teaches you every angle,— 
correction and criticism of your lessons as you 
proceed. Not merely some printed matter. 


Send Today for Free Book 


Millions paid yearly to screen writers. Big 
increasing demand for good screen stories. 
Why not make this a profitable side-line for 
you? Costs nothing to investigate. Write to- 
day for FREE BOOK—“‘Photoplay Writing.” 
Special Low Rate and Profit Sharing Plan. 
(No agents.) 


LAIRD EXTENSION INSTITUTE 
506 Laird Bldg., Minneapolis, Minn. 


Anita Loos 


John Emerson 


NEW INVISIBLE LIQUID 
FOR BEAUTIFYING 
THE EYELASHES 


There is an entirely new kind of preparation for beau- 
tifying the eyelashes—a preparation which has been well- 
named “the invisible beautifier.”” It makes even the 
scantiest lashes seem long, thick and beautiful yet it does 
not give a made-up-looking appearance at all. 

Never before have women been able to “‘touch up” light 
or scanty lashes without creating an artificial effect. All 
beautifiers such as rouge, lip stick and powder if used 
to any extent whatever, are apt to give a made-up 
look. But this new liquid beautifier for the lashes greatly 
enhances the beauty and expression of the eyes witout 
in itself being visible! Well-groomed women everywhere 
are using it because of this. 

Lashbrow Liquid, “the invisible peauti‘er,”’ frames the 
eyes in fascination. One deft touch or two and the lashes 
are made to appear long, dark, sweeping. The eyes them- 
selves seem larger. And this ext uordinary liquid is 

ositively waterproof—will not run rub off or smear. It 
BS easily applied, dries instantly, and because it contains 
natural oils, positively will not cause the lashes to become 


brittle or hard, 
FREE TRIAL 


For introductory purposes, we will send you free a gen- 
erous supply of Lashbrow Liquid. And we will include a 
trial size of another Lashbrow product, Lashbrow Pomade 
whick quickly stimulates the growth of the brows an 
lashes. Clip this announcement and send it at once to 
Lashbrow Laboratories, Dept. 211, 37 West 20th 
Street, New York City. Enclose 10c to cover cost of 
packing and shipping. 


ASHBROW 











you write to advertisers please mention PHOTOPLAY MAGAZINE, 


Remember the name None other genuine 












120 





Florence Nash, popular 
Montague Girl in the biz, 
hit, Merton of the Movies, 
says: 


“Your Day Dream Face Pow- 
der is the only one I have 
used that takes the shine off 
your nose before it looks as if 
st had been in a flour barrel.”’ 


Bayon” 


The Day 
Dream 
Bud— 


The newest 

novelty—an 
exquisite crystal 
containing Day 
Dream per- 
fume— 
splen- 














did for favors or 
personal use. Until 
your dealer is stocked, 

you can secure one by send- 
ing his name and 75 cents ($1.00 
in Canada) to Dept. L. 


STEARNS—PERFUMER 

Creator of Sadira and l’Amusette 

Detroit, Mich. Windsor, Ont. 
Established 1855 








200 Sheets& 
loo Envelopes 


$ 100 


Sent Post Paid 
Printed with Name 
and cAddress in Dark Blue Ink 


Think of it! Beautifully printed individ- 
ual stationery with your full name and 
address on both paper and envelopes; 
correct style, high grade white bond paper; 
fashionable note sheets, size 54x 6% in. 
with envelopes to match; all printed in 
dark blue ink. Only $1.00. West of the 
Mississippi and in foreign countries $1.10. 
Everything sent postpaid. 


Peerless Stationery Company 
2-4 Exchange Street Rochester, N. Y. 





PEERLESS STATIONERY Co. 
2-4 Exchange St., Rochester, N. Y. 


Enclosed is $1.00. Send me postpaid 200 sheets 
Stationery and 100 Envelopes to match. 


Name 





Address. 





City. 





PRINT NAME AND ADDRESS PLAINLY 
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“Tf you follow such a career as that,” said 
his lady mother, “I will never see you again. 
You shall never cross my threshold.” 

He wept. He pleaded. She was adamant. 
He went, heartbroken yet determined. 

“She have kep’ that promise, oh yes,” 
said soberly, “I have not seen her for sixteen 
year. She live now somewhere in Corsica. I 
do not know how where—anything. Iam very 
sorry. For myself, I have give up much 
money—two million, maybe more. I don’t 
care.” The smile came back. “The money 
you make yourself is more fun to spend. Be- 
sides, my mother have therefore give away all 
my money to the poor people and the priests 
and the church. So that is good. Maybe, it 
will get me some day into heaven. She spent 
it much better, no doubt, than if I had it.” 

Well, he left home and he went on the stage. 

In a small, cheap theater, where the little 
audience hissed and shrieked bravos, and ex- 
pressed their feelings by throwing carrots and 
cabbages. 

It was his desire to be a tragedian. 

But there were lean days, oh, very lean. He 
lived in a garret. He ate what and where he 
could. He went through many experiences. 


he 


E was with a circus as a trapeze performer 

and acrobat. ‘‘How you call it—the man 
who jump from one rope to another high up in 
the air? Well, I am him. Oh, I was a strong 
young fellow.” 

Later he rose to vaudeville. “Yes, I am a 
song and dancer. Once, too, I am on the same 
bill at the Folies Bergere with a young man, 
also most unknown, whose name it is Charlie 
Chaplin. You have heard of him, maybe?” 

At this time he won considerable fame and 
prestige in France as an athlete. He is still 
considered one of their greatest football heroes. 

Then came the war. 

For the first few months he was in the very 
thick of it. 

He was at the battle of the Marne. He was 
at Somme. 

Mostly, it was mud and water and cold. 
But—“‘It was all right,” he said, “I get along 
fine. Too well. Once, a big English writer, he 
come to the trench where we are. He looked 
at me and say: ‘What is this? All your soldier 
mad? They find it amusing then to live in the 
mud and have a hole shot under them like it is 
a house? They have an idea to laugh at that, 
eh?’ But—it is to laugh or tocry. And I was 
too big then to cry.” 

Shortly after that he was captured and spent | ¥ 
twenty months in a German prison. 

“The first thirteen months—they are not so 
bad. I have something to eat. But the last 
seven. Mon Dieu. They areterrible. I have 
a room as big—” he looked about for a com- 
parative—‘as big as this table where we eat 
lunch. Not one little bit of the light of the sun 
or electricity she can come in there. I have no 
—no—what you put over you when you sleep” 
—I told him—*“ yes, the blankets. I have no 
blankets. And no fire and outside she is 
twenty-six below the zero. Once every day 
they give to me a piece of bread—oh, not such 
a big piece of bread she is either, made out of 
straw and I do not know what. Anda little 
bit of water. Once, every fourteen days, I get 
me some food that they allow in a parcel be- 
cause it come from neutral country—America. 
And while I eat that, German guard he walk 
up and down behind me, up and down, and 
clump his boots and whack his gun. It is not 
a good way to eat. Your stomach jump.” 

Finally, he escaped by feigning insanity—a 
eg, So and dangerous piece of acting in 
itself. 

A commission came from Switzerland, and, 
after observation, declared him insane. He 
was released and returned to Lausanne. 

“Then I have one devil of a time to make 
them know I am not crazy—oh, much worse 
than to make them think I was. Oh, that was 
happy time. The happiest time in all my life. 
To be free. To walk on the street when you 
want. That was a sensation.” 














PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





Viola Da: eG a= ds Maybelline 
“EYES THAT CHARM” 


” WILL BEAUTIFY YOUR EYES INSTANTLY 
A touch of MAYBELLINE works accrally wonders. Scent 
cxghrows and lashes naturally dark, long and lux- 
Allthe hidden Ic loveliness af ° their brilliance, depth 

The difference is remarkable. 


and ex expression—is instantly 
Girls and women J the most beavtif ppeesrensce of the 
an eqreen. pow 2 a MAYBELLINE is th 
tf t aid use it regu larly. 
MAYBE LINEIs ie slkeoth other prevara rations 
a ly harmless, = 
Does not coreas and omen eo, e fac 
stiffen the lashes. fefregu that you will t be 
perfectly “i etekted w wi ‘results. Le mond daint ian bow | 
contains mirror an : Blacka 
as posteatd YOUR BEATERS scaler ion 
us, postpa eceptonly genuine 
and your eatisfaction assured. Tear out this ad 
NOW as a remi 


Maybelline Co. 4750-52 Sheridan Road, Chicago 





ie What You Want: Thinnest, 
ghtest compactinall the world. 
An exaulsitecaseot polished 1c + 
ome Bronze cover. 

» @ generous mirror and —~ A 
this the most ot practical of compacts, 


True Parisian Poud 
Seatenelle, Machel, Bede = Mtenche, 


We'll gladly supply you direct on $ 1 





4 ceceipt of p +f; b 
difficulty finding og Ramece neon Dy. 


LE BLUME IMPORT ‘- 
295 Fifth Avenue, New York City 





Perfect hearing is now being re- 
stored in every condition of deaf- 
) ness or defective hearin poe 
* causes such as Catarrha’! 
ness, Relaxed or Sunken tL 
Thic Drums, Roaring an 
Hissing Sounds, Perforated 
° Wholly _or Partially Destroyed 
7% Drums,Discharge hays 
Wilson Reonunniians Ear Drums 
**Little Wireless Phones for the Ears’ require no 
medicine but effectively replace what is lacking or 
defective in thenatural ear drums. ey are simple 
devices, which the wearer easily fits into the que 
where they are invisible. Soft, safe and comfortable. 
Write today for our 168 page FREE book on DEAF: 
. giving you full particulars and testimoni 


WILSON EAR DRUM CO., In ted 
213 inter-Southern Bldg LOUISVILLE. KY, 


eo MONEY 
- AT AOME : 


We want Men and Women to repre- 
sent us everywhere. Make Big Money 
in your Spare time. No Canvassing. 

Experience Unnecessary. Be first in 

your territory. Cash Paid. No delay. Write today 
for full parteutane and Free Working Outfit. 


UNITED SHOW CARD STUDIOS Sernorr, mice. 
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After the war, he went back to the stage. 
He had considerable success in the big Parisian 
theaters. He was with Sarah Bernhardt for a 
brief engagement before she went into pictures 
in France. 

“And then they say will you come to 
America, and I say I will come, and here I am 
and I expect to stay—as long as you will let 
me.” 

He has none of the bored sophistication that 
is so marked a characteristic of our actors. 

He is like a child about some things. He is 
not afraid to talk about the war, nor his part in 
it. It was a great game to him. He is all 
enthusiasm. And he has a delicious and flash- 
ing sense of humor. It behooves you, in con- 
versation, to watch your step, or you will find 
that he is laughing at you, with friendly 
amusement. 

He loves the studio, its atmosphere and its 
people. He has a five weeks’ vacation before 
he starts the Apache picture with Negri, and 
he proposes to spend it watching Bill Hart 
make “Wild Bill Hickok.” Bill Hart, by the 
way, is his favorite actor and his hero. He is 
immensely ambitious and quite frank about it. 

And he has very high ideals of acting. It will 
be interesting to see his progress with movie 
fans. It will be interesting to see if they ap- 
preciate his characterizations. He has had no 
chance yet to play a “straight part.” 


The Life Tragedy of a 
Sennett Beauty 


[ CONTINUED FROM PAGE 47 ] 

Sympathizing with Ben in his disappoint- 
ment, his dog straightway brought two pups 
into the world. And to the inexpressible joy of 
the household, one of them actually was born 
cross-eyed. There’s certainly something in 
pre-natal suggestion. 

The dogs help to while away the long even- 
ings from six until eight-thirty, when Ben 
precipitately retires. 

Occasionally, when he feels the desire for 
cutting up, Ben goes out on a busy corner of 
the boulevard near his home and acts as traffic 
cop while the regular officer is having dinner. 
Within ten minutes after taking his stand he 
has worked havoc with his hands and eyes. 

“Vou!” he'll croak belligerently, looking in 
two directions and pointing in another. “You! 
Drive on!” And six bewildered little Fords 
will leap at one another simultaneously. A 
frenzied melee ensues. Frightened Fords 
squeal and proud Pierces honk indignantly. 
When things seem as tangled as the European 
situation, Ben puts his hand over one eye, 
shakes his Lloyd-Georgian locks and, with a 
lift of the hand, quells the riot. 

With such pastimes he gets his mind off the 
indignities to which a comedian is subjected 
these days. 

“IT started wrong in this business,” he sighs. 
“T ought to be upstage. ButI can’t. It ain’t 
inme. They don’t show no respect. And that 
hurts.” 


SOOTHINGLY suggested that his Sennett 

contract would soon expire and he could 
seek more respectful quarters. 

“Leave Sennett!” he barked fiercely. “I'll 
never leave Sennett. Every dollar I made I 
made through Sennett. I owe everything to 
Mr. Sennett and Mr. Chaplin—and the public. 
The public is the one I owe most to. Yes, sir, 
I owe everything to the public.” 

He'll never leave Sennett! They don’t show 
him no respect, but he’ll stick. He’s fifty- 
seven, and he’ll stick till he’s eighty. Die in 
the harness, he will, unrespected. 

Before he dies he craves just one thing. A 
dying wish. He wants to make a serious 
drama. He says serious dramas are funnier 
than comedies. In serious dramas an actor is 
treated with... 

“Nowadays they don’t treat a comedian 
with no...” 


$I1X FRAGRANCES 


Rose « Pine - Lotus 
Violet - Wistaria 
Sandalwood 


—like a page 
from Kipling’s 
India 


NCENSE that swirls like the skirts 
of a dancer. A dim bazaar, the 
tinkle of bracelets, the patter of bare 
feet—like a page from Kipling’s In- 
Cia are the pictures that float upward 
in the fragrant whirl of burning in- 

cense. 

Vantine’s—the true 
Temple Incense 


When you ask for incense, remem- 
ber the name Vantine’s Temple 
Incense, for Vantine’s is the true 
incense of the East, bewitching, 


alluring and mysterious in its appeal. 
Burn Incense to “Happy Joss” 


“Happy Joss,” the Oriental God of 
Laughter and Contentment, is the 


Vantine’s Temple Incense to“ Happy® »” 
Joss” tonight in your home, and ef” 
joy the fragrances that the Ease*has 
known for centuries. 





Vantine’s Temple Incense is 
sold at druggists, gift shops 
and perfume de- 
partments of lead- 
ing stores. Itcomes 
in powder and 
cone in 25c, 50c 
and 75¢ packages. 












| Temple Incense = 


A, A. Vantine & Co., Ine. A 
71 Fifth Ave , New York 3 : = 
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SAY ““BAYER”’ when you buy. 


Unless you see the ‘Bayer Cross” on tablets, you are 
not getting the genuine Bayer product prescribed by 
physicians over 23 years and proved safe by millions for 


Insist |! 


Colds 
Toothache 


Headache 
Rheumatism 
Neuritis Lumbago 


Neuralgia Pain, Pain 





Accept only “‘Bayer’’ package which contains proper directions. 


Handy “Bayer” boxes of 12 tablets—Also bottles of 24 and 100—Druggists. 
Aspirin is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacid 
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“ Pearls you'll love 
to wear” 
REAL, FRENCH 
INDESTRUCTIBLE 













Retails 
for $15.00 


Here is your chance to own better pearls at a 
lower price. This 24” strand is perfectly 
matched and graduated, with 14 karat, white 
old, safety clasp, containing genuine DIA- 
OND. Encased in attractive, velvet lined box. 


The most amazing offer in our 17 years of pearl 
importing! Don't confuse it with ordinary 
value:. Let us send you on approval this im- 
ported necklace so that you may see for your- 
self the delicate lustre and coloring of each 
pearl and the richness it gives to your appear- 
ance. Women on stage and screen are 
enthusiastic over them. 


Send $1.00 


Attach a dollar bill to your 
name and address and mail to 
us. The ectenee will bring 
your pearls by return mail. Pay 
im $3.50 on cond ition that 
money will be refunded within 
10 days if the pearls do not 
come up your expectations. 


Pearl Importing Co. 
Jewellers Bldg., 387 Washington St. 
Boston, Mass. 


er 


GUARANTEE 


Every pear! is indestruct- 
» ible, will not crack, peel 
» or lose its original beau- 
> tifal lustre. e will 
» gladly exchange them or 
» refund money upon failure 
» of this guarantee. Ref- 
» erence: Citizen's WNa- 
» tional Bank, Boston. 
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TANGOS 


a Bunte-blended, 
chocolate covering, 
thick and rich, then 
* —marshmallow, 
toasted peanuts, ma- 
ple cream—all in one, 
the tasty candy treat 
supreme. 





BUNTE BROTHERS -CHICAGO 


~ Be a Dental Assistant 


oN 


) $25 to $50 a Week 


Qualify in this new and uncrowded 
woman's fleld. Learn at home. 
nified, pleasant work. Easy hours. 
Course is short, thorough and prac- 
tical. Outfit free. Tuition earned 
in a few weeks. No license or other 
requirements. Free employment ser- 
vice. Many successful graduates. 
Write for catalog No. K-62. 


McCarrie School 
34 W. Lake St., Chicago, Illinois 


» Youth-Ami Skin Peel 


A New Scientific Discovery 
y which painlessly and harmlessly replaces the 
old skin with anew and removes all Surface 
Blemishes, Pimples, Blackheads, Discolorae 
tions, Sunburns, Eczema, Acne, Birthmarks,etc. A non-acid, 
invisible liquid. Produces a healthy new skin, beautiful as a 
baby’s. Results astounding. Booklet “The Magic a: a New 


Sicin” free in plain sealed envelope. 
| Youth-Ami Laboratories, Dept. CB. 30 E. 20th St., New York 
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A RUBBER CIGAR STAND 
[IN “Peg O’ My Heart,” Laurette Taylor, who 

is playing the part of Peg, must be a pretty 
slick kid or else the cigar stand must be spooky. 
If you pay close attention you will notice that 
when Peg comes rushing in out of the storm 
after rescuing her dog, she throws herself on 
the large sofa. Either accidentally or on pur- 
pose she knocks the cigar stand over. The next 
minute you see the cigar stand standing up- 
right as though nothing ever happened to it. 
But why worry, strange things do happen now- 
adays. 

E. D., Richmond Hill, L. I. 


MOVING PICTURE OF A COMB 

N the “Ne’er-Do-Well,” when Tommy 

Meighan and Lila Lee hold their ‘‘mass 
meeting,”’ under the old trysting tree, she 
comes to meet him in floating chiffons and the 
usual huge Spanish comb. As she comes 
across the meadow the Spanish comb is in the 
side of her hair toward her right ear, but when 
she arrives at the old tree a few seconds later, 
lo, the comb is in the back of her hair pointing 
directly towards the heavens. 

Mrs. G. G. Goon. 


TIME AND TIME PIECES 
Writs the big idea of ‘“‘The Girl of the 
xolden West”? wearing a wrist watch 
when the plot was laid in the early gold rush 
days? 
M. A. C. and M. H. J. 


A PROMISING FUTURE FOR JIM 
N “Divorce,” when Jim Parker (John Bow- 
ers) is made General Manager, he receives 
a letter, dated September 20, 1923. I had the 
pleasure of seeing this picture July 4, 1923. 
Just another director’s error, I suppose. 
Bos H. Jutrt, Louisville, Ky. 


AS THROUGH A GLASS, DARKLY 

N “The Pride of Palomar,” Mike Farrel 

throws a Jap through a window, breaking the 
glass into atoms, even taking the sash along. 
But when Mike sits down to rest after the fight, 
the glass in that window is whole, though very, 
very dirty. 

Este Monpracon, Flagstaff, Ariz. 


Why-Dos 
y-Doc they 


Title Reg. U. S. Pat. Of. 


THs is YOUR Department. Jump right in with your con- 
What have you seen, in the past month, that 
was stupid, unlife like, ridiculous or merely incongruous? Do 
not generalize; confine your remarks to pote instances of ab- 
surdities in pictures you have seen. 0 
listed among the indictments of carelessness on the part of the 
actor, author or director. 
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ur observation will be 


A LESSON IN COURTESY 

AM glad, I am delighted, I am delirious with 

joy, I am pleased heyond measure that 
Bradley M. Mason had the pleasure of running 
those two missing titles in ‘The Kentucky 
Derby,” because they were not in the version 
I saw. Possibly a time-saving local manage- 
ment may have had something to do with it. 
Besides, Brad, I never sleep in the movies. I 
can’t, because the people who read the titles 
out loud won’t let me. And you—oh, gallant 
knight of the typewriter who edits the ‘Why 
Do They’s,” you put a heading over Brad’s 
snappy rejoinder in this wise: “‘Maybe She 
Couldn't Read.” You have surprised my 
secret! I can’t read. I’m only four years old 
and my nurse takes me to the movies. She’s a 
very brilliant nurse, but she was so puzzled 
over the abrupt appearance of Goldenhair that 
she took me ir to see it again, and to this day 
she’s still puzzled. She says she’s “willin’ to 
take her affidavy that there were no titles in 
the version of ‘The Kentucky Derby’ which 
we went and seed, explainin’ the age of that 
there child.” My nurse also says that your 
heading over Brad’s correction is what is 
called “‘The Retort Courteous.”” As I’m only 
four years old and can’t read, I don’t know 
what courteous means. Do you? Yes—you 
do not! 

Auicra Kinc Tvuyter, Atlantic City, N. J. 





CHECKING UP 
IN “Hail the Woman,” a sub-title reads: ‘‘In 
the year of Our Lord, 1921,” but a few feet 
further a check is shown dated June 30, 1917. 
E. N. R., Harrisonburg, Va. 


HE NEEDED FOUR EARS 

N the “Woman With Four Faces,” Martin 

Osgood is seated in his dining room eating a 
midnight supper, while in the living room (the 
door between the two rooms is open), Richard 
Dix and Betty Compson run al out the room, 
tap on the woodwork, open the safe, and 
shuffle the papers around, but Osgood does not 
hear them until they upset a chair right in 
front of the door. He must have been slightly 
deaf. 

R. M. K., Youngstown, Ohio. 





Editor Photoplay Magazine: 


change his handcuffs. 


teeth in just anger, as the case may be. 








UNITED STUDIOS 
Los ANGELES, CALIFORNIA 


May I take the liberty of registering a loud wail? 

In your September issue, under the heading “ Why Do They Do It?” there appears 
a criticism by one “R. A. P., Roanoke, Virginia,” of “‘The Isle of Lost Ships.” 

“R. A. P.” does not seem to realize that there appeared a long lapse of time during 
the two scenes he mentioned, in which many things happened. These incidents we 
picture before we return to the cabin. Many hours have passed and it is taken for 
granted that, for the benefit of those who analyze with a microscope, it would be 
understood that the detective could have returned to the prisoner a hundred times to 


Don’t you think it would be a good idea to allow those who are criticized by the 
public the opportunity of replying to these remarks? h 
criticisms could be shown the director before they were printed, and then both versions 
of the situation printed together, it would not detract from the merits of this depart- 
ment. In fact, I think some of the explanations would be as funny as the criticisms. 

As it is, we poor directors merely sit back and either feel foolish or else grind our 


It occurred to me that if these 


MAvRICE TOURNEUR 
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Have you used Pert 


the rouge that stays on 
y until you remove it? 


ERE is a rouge you can be sure 

of—a rouge that you will apply 

and then forget, serene in the confi- 

dence that its becoming coloring will 

last-all day or evening. For Pert is 

water and perspiration proof. Even 

constant powdering will not affect 

Pert, but it vanishes instantly at a 

touch of cold cream or soap and 
water. 


Pert is orange-colored in the jar, but 
its wonderful naturalness comes 
frem the fact that it changes to an 
enchanting pink just as it touches 
the skin. Although it is a cream 
rouge, and therefore easy to blend, 
it is absolutely free of oil. 





Apply Pert also to your lips and to 
the round of your chin. These added 
touches give an appearance of whole- 
some freshness that is quite irresisti- 
ble. Pert is as becoming in daylight 
as under artificial light. 


At drug or department stores or by 
mail, 75c. 


Send a dime today for a sample 
of Pert, enough to keep your 
\ cheeks beautifully pink for days. 


ROSS COMPANY 
73 Grand Street New York 
107 Duke Street, Toronto, Canada 


Pert 


the Rouge 
that Stays on 


Mail a dime 
today for 
your sample 




































PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Close-Ups and Long Shots 


[ CONTINUED FROM PAGE 55 | 


Covering Up Crime: Inasmuch as the cen- 
sors consider any suggestion of motherhood 
conducive to crime, there is some doubt as to 
whether Pola Negri will get by in that scene 
of ‘“‘Montmartre” where she is depicted sew- 
ing a baby jacket. She’s a married woman in 
the picture, but that gives her no license to 
become a mother under the laws of censorship. 
Therefore Charles Eyton, the studio manager, 
suggests a title be inserted to read, ‘This is 
not a baby jacket, it’s a blanket for the dog.” 


The Crime of Being an Elephant: Having 
killed several gentlemen who attempted to 
direct him, Charlie, the histrionic elephant of 
the Universal studio, was ordered shot on the 
charge that he was a bad actor. On the same 
ground a general massacre might be decreed 
in Hollywood. It is highly unfair to sing'e 
out Charlie as an example. But nowadays it 
seems your sin is in proportion to your weight. 
Thus the martyrdom of Charlie and Fatty. 


Hole-Proof Drama: For the most moving 
dramatic spectacle of the month I award the 
dramatic works of Euripides to Miss Mae 
Murray for that scene in “‘The French Doll” 
which she enacts entirely from the knees down. 


Card of Thanks: The biggest money-making 
industry of Hollywood is no longer the motion 
picture; it’s real estate. Everyone is growing 
bootlegger rich from investments. Mary 
Pickford says the scandals with attendant 
publicity have made Hollywood by putting 
iton the map. The other day I bought a lot 
and, before I made my first payment, sold it 
for five hundred profit. 


Knocks ’Em Dead or Alive: Reading my 
statement in the September Close-Ups to the 
effect that Harold Lloyd is the most popular 
star of the day, Joseph Patrick Reddy, press 
agent for Lloyd, rushed in to tell me that 
Harold’s ‘‘Safety Last’? was booked for two 
weeks in a graveyard and played to capacity 
business. 


Above Criticism: “I have never had an 
adverse criticism,” remarked a young actress. 
“In fact,” she added, to impress me further, 
“T have never had any.” 


My Screen Lovers 


[ CONTINUED FROM PAGE 63 | 


bubbling, the careless, the electric. He is the 
man who ‘would perpetually fascinate you. 
He would never be monotonous, no matter 
how long you might know him. There would 
never come a time with Dick Bennett when 
you would watch him with lack-lustre eyes, 
bored and very wise to him, for, long before 
that time, he’d be whistling down the lane 
after some other girl. You wouldn’t expect 
constancy from him, not if you were a woman 
at all wise in the ways of love. But while 
it lasted, you would have a carnival love with 
him, a ridiculously impractical, vivacious, 
pagan love. 

And last, Montagu Love. I think if I 
were that wise woman mentioned above I 
would choose a man like Monty Love to marry. 
For he is the real husband type. 

He is just old enough to appreciate you, 
just old enough to know contentment and its 
worth. There is stability in his love, wisdom 
and kindliness. There is a quiet humor that 
makes him recognize this fevered emotion as 
neither one extreme nor the other. If I may 
combine such terms, I should say his is the 
practical love, the well-wearing love, the love 
that is neither the sharp fire of passion nor 
the cold misery of indifference. His love 
would be protective, enfolding, gentle. You 








WINX 


the satin-smooth liquid 


for darkening the lashes 


HE charm of expressive eyes is 

all the greater when they are 
veiled by luxuriant lashes. Make 
your lashes appear long and heavy 
with WINX. Apply it with the glass 
rod attached to the stopper—an im- 
provement over the old unsanitary 
brush method of application. 


Sothin and smootha liquid is WINX 
that it dries instantly and is invisi- 
ble on the lashes. And it lasts for 
days. Neither your daily “‘tub™ nor 
any amount of perspiration from 
exercise will affect WINX, for it is 
water and perspiration proof. It will 
not run or smear—even weeping at 
the theatre will not mar the beauty 
of your lashes. Absolutely harmless 
and a delight to use. 


WINX (biack or brown) 75c. To 
nourish the lashes and stimulate 
their growth, use colorless cream 
Lashlux at night. Cream Lashlux 
(black, brown or colorless) 50c. At 
drug or department stores or by mail. 










Send a dime today for a sample 
of WINX, enough to keep your 
lashes dark and heavy for days. 


ROSS COMPANY 
73 Grand Street New York 


107 Duke Street, Toronto, Canada 


WINX 


Send for 
your sample 
today 
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A good ol Friend 


Remember the good old- 
fashioned mustard plaster 
Grandma used to pin around 
your neck when you had a 
cold or a sore throat? 

It did the work, but my how it 
burned and blistered! 

Musterole breaks up colds in a 
hurry, but it does its work more 
gently —without the blister. Rubbed 
over the throat or chest, it penetrates 
the skin with a tingling warmth that 
brings relief at once. 

Made from pure oil of mustard, it is 
a clean, white ointment good for all 
the little household ills. 

Keep the little white jar of Musterole 
on your bathroom shelf and bring it 
out at the first sign of tonsillitis, croup, 
neuritis, rheumatism or a cold. 

To Mothers: Musterole is now made 
in milder form for babies and small chil- 
dren. Ask for Children’s Musterole. 
35c and 65c jars and tubes; hospital size, $3. 
The Musterole Co., Cleveland, Ohio 





BETTER THAN A MUSTARD PLASTER 
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A bath in plain water Gi a 
is merely a wash. | he | / 
widdaspoontahet Ve 1 f 
and it is a dream of ‘AAW. aU 


luxury set in a temple 
of perfume. 














“er 


“ips Bait (RE 


The water becomes very = 
soft, the odor of it deli- (£3 
cate and refreshing! ‘ = oe 

No. 471) is available in a . STi) 
seven perfumes, at any fs 
counter where toilet re- NG, é 
— . of quality are Sen, 

ispensed 

Produced in U. 8 
by the makers of NO 
4711 White Rose, Gye 
erine Soap an 10. 

4711 Eau de Cologne. // 
MULHENS & KROPFF, Inc. 
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Skin Troubles 


—— Sootied 


With Cuticura 


Hoan. ¢ Ointment, Talcum, 26c. everywhere. 
Outionre’ Laboratories, Dept D, ye Dy. Maniden we ~~ 


Earn $150. 00 Weekly * Selling nationaity 


known line En- 

graved and Monogramed Xmas Greeting Cards. An 

immense seller in universal demand. Apply with references. 
PROCESS ENGRAVING COMPANY 

Crawford at 18th St. Chicago, Ill. 


























bestow on you, nor the superior smile that 
Lionel would send fluttering your way. You 
are much closer to an equal with Monty Love 
than with the other three; neither a goddess, 
nor a purchased toy, nor a momentary play- 
fellow. You feel that, with him, it would be 
till death did you part. One of the great 
faults with marriage today is that there is so 
little friendliness in it. With Monty you’d 
get that friendliness. And oh, very definitely, 
you'd be “‘his wife.” 

Now if I could only roll the four of these 
men into one! Lionel would be the man you’d 
look up to, and all women want to do that. 
Bert would be the one you’d mother, and we 
all yearn for that, also. You’d play laugh- 
ingly with Dick, safe as long as you didn’t let 
your heart get really involved. But if you 
did, and you got hurt, you’d come back to the 
understanding peace of Monty Love and you’d 
be taken care of. 

That’s what I think, anyway. But I can’t 
find out too positively, for, after all, they are 
only my screen lovers and I’ve got a perfectly 
good new husband that belongs to me really, 
and he’s about all I can undertake to under- 
stand for some few years, at least. 


‘Our Adela” 


[ CONTINUED FROM PAGE 54 ] 


Her words drop singly as spice. 

Dramatic crescendoes. Attar of atmosphere. 

She is the most vivid of the young short 
story writers in America. 

Through her work, first in PHotopray, then 
in Cosmopolitan, Harpers’ and Good House- 
keeping, she has within two years entered the 
pale of the high-salaried few. 

Her style is being studied by the young 
literati. It is a throw back to the French 
school of de Maupassant, yet as pungently 
American as O. Henry. 

She doesn’t know she has a style. It’s her 
own unstudied expression, which happens to 
be in vibration with Hollywood. An evoca- 
tion of Hollywood. 

The stress, the dramatic tensity, the rich 
flamboyance are hers as well as Hollywood’s. 

She is given to the fanciful hyperbole of 
Gaellic imagination, to violent and mercurial 
extremes. She storms tempestuously and 
shrieks hilariously. She “adorcs” and she 
“loathes.” Life is “hectic” and all humanity 
is divided into two parts, “eggs” and 
“peaches.” 

Hollywood calls her “Our Adela” —and the 
press agent adds, “‘The most lovable and the 
most unreasonable woman in the world.” 

When I stormed her Chula Vista bungalow 
to interview her for PHotopray I Had to force 
my way past her colored butler, who shook 
his head with dark foreboding. She was, he 
warned me, in a hectic mood. 

I found her passionately thrumming a type- 
writer in the vine-shadowed sun room. She was 
wearing black silk pajamas and scarlet slippers. 

When I announced that I had come to 
interview her as ruthlessly as she had inter- 
viewed others, she shrieked, embraced me 
rapturously—and threw me out of the house. 

As I hurtled over the terrace, I was pro- 
claimed, simultaneously, an egg and a peach. 

Bewildered and breathless, I swooned into 
my car 2nd commanded the chauffeur to drive 
to Pola Negri’s. I felt the need of rest and 
quiet. 


‘Our Herb” 


[ CONTINUED FROM PAGE 54 ] 


tact, talk to every woman as if you loved her 
and to every man as if he bored you.” 

That is the secret of Herbert Howe’s success 
as an interviewer. He knows everybody 
worth knowing in- pictures—and he doesn’t 
care what he says about ’em. 
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PEARLS “bape 
We Purchased 50000 Sets 


Of these beautiful, lustrous, opalescent. 
indestructible, Genuine Bonita Pearls, 
with solid gold clasp. While they last 
we offer them at this amazingly low 
price. ACT NOW! 

Just clip this ad or send a letter and we 
will ship you a set ON APPROVAL. 
When the postman delivers it to you, de- 
posit with him $2.95 plus a few cents 
postage. Examine the pearls. Wear them 
for five days. Get the opinions of others. 
If after five days you are not satisfied 
that this string of pearls is the biggest 
pearl bargain you ever heard of, send it 
back and we will refund every penny of 
your deposit. Packed in handsome satin- 
lined case. Makes ideal gift. Order teday ! 


PEARL TRADING CO. 


2431 W. 14th St. 2431 W. 14th St._ Dept. 203 __ Chicago, tilinols 203 Chicago, Illinois 
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Meyer Both mpany, the largest 
Commercial Organization in the 
Orld offers you an unusual opportunity for 
practical training, based upon twenty-three years 
of success. This nationally known organization 
each year produces and sells to advertisers over 
15,000 commercial drawings. Meyer Both in- 
struction is the difference between successrul fact 


and experimental theory. This well paid profession equally 
open to men and women. Home study instruction. 


Get Facts Before You Enroll in Any School 


Ask the Advertising Manager of the leading news- 
papers in your city, anywhere in the United 
States, Canada, England or Australia about 

the Meyer Both Company—let them tell 

you about us. Write for our illustrated book 
Kelling about the success of our students—for 
one-half the cost of mailing—four cents in stamps. 


MEYER BOTH COMPANY 
Department of Art Instruction 
Michigan Ave. at 20th St., Dept. 31, CHICAGO, ILL. 


Note—To Art and Engraving Firms: Secure practi- 
cal artists among our graduates. Write us. 
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Men and Women 17 to 45 years, 1600 to 2600— 
Common Education Sufficient—Travel, See the 
country, no lay offs—Lifetime Job. Holidays 
with pay. Write today for free list of positions 
obtainable and information how to get. apesition. 

UNITED BUSINESS TRAINING ASS'N, 213 Dinan Bidg., Detroit, Mich. 
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Who and What is Hope Hampton? 


[ CONTINUED FROM PAGE 57 ] 


the loquacious maiden into an animated recital 
of her experiences as a speaker in picture houses 
and how she never permitted the “razzers”’ to 
get her goat, although most stars were so 
fussed and confused before a not-quite-refined 
audience, the tough boys amusing themselves 
by throwing pennies to express their contempt. 

“*T give them back as good as they give me,”’ 
said the Hibernian Hope, ‘‘and when they see 
they can’t fuss me, they simply settle down.” 

Although it was delivered guilelessly, the 
pertinence of this line was not lost on me. 
Frankly, it is my strongest impression of Hope 
Hampton. She told me that she had no expe- 
rience either on the stage or in the pictures, in 
fact, never had held any kind of a job at all 
prior to her debut in ‘‘ A Modern Salome.” She 
offered no explanation of the colossal piece of 
luck which had landed her without a single 
hard knock on the top of her particular heap, 
told no little human story of her meeting with 
her first Big Opportunity. 

My failure as an interviewer is especially 
disheartening to me in consideration of these 
circumstances: When Miss Hampton, after 
our one and only meeting, sent me a set of 
photographs to be submitted to this magazine, 


I found among them one inscribed: “‘To Bland, 
dear, lovingly Hope Hampton.” I received a 
telephone call from Mr. Brulatour, who was 
anxious to tell me that I had made an awful hit 
with Hope, that, in fact, she really loved me 
and had found me the most charming, attrac- 
tive and lovable creature God ever put breath 
into. Mr. Brulatour was not the only courier 
of this message. A few mutual friends of 
Hope’s and mine betrayed the same astonish- 
ing confidence. They further instructed me to 
“say something nice about Hope.” Why 
should this question be raised? Why should 
any one dream that things other than nice 
could be said about her? She is pretty, well- 
behaved, generous, fond of her mother, kind to 
dumb animals, and temperate. The Broadway 
phrase ‘‘a good kid” seems to fit her perfectly. 
But Hope Hampton, non-professional, does not 
concern this story. 

What conspicuous ability and talent war- 
rants her being featured above such serious 
and experienced actors as Lew Cody and Con- 
rad Nagel in “‘Lawful Larceny’? Will the 
public pay for her pictures? Does the public 
want her? Do the pictures want her? Is Hope 
Hampton a star? Is she an actress? 


The Romantic History of the Motion Picture 


[ CONTINUED FROM PAGE 66 ] 


perhaps commonplace view of scenery. When 
super-imposed and held to the light together, 
they presented scenery that was neither simple 
nor commonplace. 

Urban invested a franc in these cards, hur- 
riedly and furtively installing them in his inside 
coat pocket. He strolled on down the boule- 
vard, trusting that he had not been observed in 
this seeming frivolity, and wondering if here in 
these silly cards might not be something re- 
lated to the secret that puzzled the week-end 
conferences at Brighton. 

With those cards as the beginning Urban and 
Smith tried a new attack on the color problem. 
Instead of continuing the three primary color 
process, as Urban puts it, “‘ we jumped over the 
fence of theory,” and sought the same result 
with two colors. They had been working with 
red, blue and yellow. Now they divided the 
yellow between the red and the blue, thus get- 
ting two colors to play with, a red-orange, and 
a blue-green. 

This, if it worked, would immensely sim- 
plify the process and all of its related devices. 
Five tedious years had now elapsed. The 
solution seemed close at hand. 

A Sunday in July, 1906, came and all was 
ready for the first test of the two color prin- 
ciple. Camera and projector were waiting. It 
was a beautifully sunshiny day in G. Albert 
Smith’s garden at Brighton. He dressed his 
little boy and girl in gay clothes with a variety 
of colors. The little girl was in white with a 
pink sash, the boy in sailor blue and carrying 
the British Union Jack. They were posed on 
the green grass, with the red brick of the house 
as a background. 

The camera was loaded with a fifty foot 
length of prepared color-sensitive film and in 
thirty seconds an exposure had been ef- 
fected. 

Urban and Smith went together into the 
little darkroom in a corner of the red brick 
house and put their precious film into the 
developer. Because the film was color sensi- 
tive, the process had to be carried on in abso- 
lute darkness, lest the ruby light ordinarily 
used fog the emulsion. When the film came 
out of the hyposulphite fixing bath it was at 
last safe to look at it. There was a flaming 
thrill as the experimenters held it to the light 
and noted the gradations of the alternate 
frames of the film, the red and green records. 


At any rate, there was an effect. What 
it might be, remained to be tested on the 
screen. 

Two feverish hours followed, while Smith 
and Urban dried their color negative and made, 
developed and dried a positive print for the 
projection test. 

Then, with shades drawn to darken the ex- 
perimental projection room, they put the test 
picture into the machine. 

The projection machine was equipped with 
the same red and green filters as the camera, 
the color lesson learned from the absurd 
French picture cards. It was the hope that the 
picture just made, projected through these 
filters, would combine the colored light rays 
and endow the effect on the screen with the 
tints of nature. 

The test film flashed through its fifty feet in 
half as many seconds. There on the screen for 
that half minute, was the little girl in white 
with a pink sash and the little boy with his 
sailor blue suit. And the grass was green and 
the bricks of the house were red. 


OR the first time in the world a motion pic- 

ture in natural colors was projected on the 
screen. 

The little picture was hardly half through 
the machine when Urban leaped up and yelled. 

“We've got it—we’ve got it!” 

His voice rang out very loud in that little 
projection room. 

Smith was more nonchalant. 
sagely. 

“I thought so—in fact I was so sure of it I 
have taken out a patent on it in my name.” 

Urban gasped and swallowed hard. 

It was rather obvious he felt that the patent 
should have been taken in the names of Urban 
aad Smith, in accordance with their agreement 
and in keeping with the spirit of their cooper- 
ation. 

But ahead lay the bigger problems of manu- 
facturing and marketing this invention. Ur- 
ban’s shrewdness and practicality made him 
hide his chagrin, and bide his time. He wanted 
Smith to go ahead, and swiftly decided there in 
the projection room that this was no time to 
come to an issue. Eventually developments 
may perhaps indicate that it would have been 
better to have had it out on the spot—perhaps 
it would have made no ultimate difference. 


He smiled 
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Please send me “Your Future” for which I en- 
close 6c in stamps. 
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a week 
jor Drawing 


OMMERCIAL art is a 
C necessity to modern bus- 
iness and advertising. If 
you like to draw, you are in- 
deed fortunate—for well 
trained artists are always at a 
premium. They readily earn 
$75, $100, $150 a week, and 
Many Federal 
students command $50 a week 
or more after a short period of 
practical work. 


Learn Quickly at Home 
in Your Spare Time 


Develop ycur talent—learn the methods 
and secrets chat make your drawings worth 
real money. housands of business firms 
pa’ millions of dollars annually for good 
advertising drawings and designs. No 

revious training or experience is needed to 
earn by the Federal Course, which clearly 
explains each step, and gives you individual 
personal criticisms on all your lessons. 
Leading designers, artists, illustrating com- 
panies and hundreds of successful Federal 
students have enthusiastically endorsed 
Federal Training. Through the Federal 
Advisory Council it brings you the advice 
and experience of men who have produced 
and sold hundreds of thousands of dollars’ 
worth of commercial art. 


Send Today for 


“YOUR FUTURE” 


It is beautifully illustrated in colors, and 
tells every detail you need to know about 
the Federal Course. It shows work of 
Federal students, many of whom 
earn more than the course 

costs while studying. 
The Federal 
Course is aimed 
at practical re- 
sults—and gets 
them. If you are in 
earnest about your 
future send 6c in 
stamps today for 
this free book, kindly 
stating your age. 
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323 Federal Schools Bldg., Minneapolis, Minn. 
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STUDEBAKER 
The Jnsured Watch 




















Only $1.00! The balance 
in easy monthly payments. 
You get the famous Stude- 
baker 21 Jewel Watch—Insured 
for a lifetime; a choice of 54new 
Art Beauty Cases; 8adjustments, 
including heat, cold, isochronism 
and 5 positions—direct from the 
maker at nes _— ever named 
on equal qua 

Write today uty FREE BOOK of 
Advance Watch Styles. 


Fine Chain FREE! 


For a limited time we are giving away FREE with 
every Studebaker Watch a beautiful pattern Stude- 
baker Watch Chain. Write now while offer lasts. 


Mail Coupon for FREE Book 
of Advance Watch Styles 


Send at once and get a copy of this book—FREE! 
See the newest, beautiful, advance styles in Stude- 
baker Art Beauty Casesand Dials. Read how you 
can buy a 21 Jewel Studebaker Insured Watch di 
rect from the maker—save big money—and pay 
for it on easy monthly payments. 


° for our free book. It 
Write! will post you on watch 
styles and watch values. Send 
coupon at once. Get Free chain 
offer today while it lasts. 


Studebaker Watch Co. 

Dept. 3311, South Bend, Ind. 

STUDEBAKER WATCH CO., 
Dept. 3311, South Bend, indiana 


Please send me your Free Book of Advance Watch 
Styles and particulars of your $1.00 down offer. 





























At Home—in Your Spare Time 


from the school that has trained so 
many successful cartoonistsoftoday 
earning from $50 to $200 and morea 
week, The Landon Picture Chart 
Method of teaching makes original 
drawing easy to learn. Send 6c in 
stampsforfullinformationand chart 
to test your ability. Also state age. 


THE LANDON SCHOOL 
1407 National Bidg., Cleveland, O. 
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Smith and Urban were to divide the profits 
of the new process. Urban was at that time 
the managing director of the Charles Urban 
Trading Company, Ltd., and in charge of the 
Eclipse concern in Paris. He resigned his posts 
with these concerns and sold his interest in 


them to withdraw and devote his entire atten- | 


tion to the color adventure, now named “ Kine- 
macolor,”’ from the obvious and simple combi- 
nation of cinema or kinema, the established 
Greek or English adaptation for motion pic- 
ture, and the word color. 


Ma4Y day of 1908 the first demonstration of | 

Kinemacolor was made at the opening of | 
Urbanora House, in Wardour Street, which 
was the first building in Europe especially con- 
structed for the film trade. Urbanora House, 
by the way, was the beginning of the move- 


to Wardour street, now known as Film Row, 
the successor to “Flicker Alley” of Warwick 
Court. The next showing soon followed, a 
special function for the Right Honorable Lord 
Mayor of London and the Sheriffs of London, 
accompanied by an array of civic dignitaries. 

Following on the success of these showings, 
Mr. Urban presented his process for scientific 
consideration at an exhibition on December 9, 
1908, at a meeting of the Royal Society of Arts, 
with Sir Henry Truman Wood presiding. 
Kinemacolor made a profound impression and 
the entire issue of the subsequent number of 
the society’s journal was devoted to articles 
and discussions of this revolutionary develop- 
ment in the art of the motion picture. 

Then Kinemacolor, walking closely in the 
footsteps of the infant motion picture of 1896, 
went on the screen for the public at the Palace 
theater in Shaftesbury avenue, London, upon 
the insistence of Alfred Butt, subsequently Sir 
Alfred. The opening was at a special matinee 
on February 26, 1909. After that, beginning 
March 1 for eighteen months, Kinemacolor 
was included on the Palace program. 

Two weeks later Urban incorporated and 
financed the Natural Color Kinematograph 
Company, Ltd., with a nominal capital of 
30,000 pounds. The logical next step of the 
concern was to acquire the patents on which 
the Kinemacolor process was based. G. Albert 
Smith, however, demurred at accepting half of 
the stock for his interest in the patent. He 
wanted cash. Then differences were arising 
between the erstwhile partners. Smith ob- 
jected to Urban’s deciding vote as chairman of 
the board of directors of the new concern. 
Urban apparently was more impressed with 
Smith’s scientific ability than his busine.s 
acumen. The subject was debated back and 
Smith’s lawyer suggested that he buy 
out Urban. 

“There’s not enough money in all of Brigh- 
ton to buy me out,” Urban responded. He 
made a counter proposal and Smith gave him 
an option for one week for 250 pounds at a 
total price of 5,000 pounds, or $25,000, for his 
half interest. 

By this time Mr. Urban had rather thor- 
oughly invested his liquid resources in the 
development of Kinemacolor. He had little 
notion of where or how he was going to get 
that five thousand pounds, on such terms as 
would let him keep all of Kinemacolor. 

He paid over the 250 pounds to Smith, who 
chuckled at easy money. 

Then Urban went home to think it over. 
Mrs. Urban had an independent fortune. He 
propounded his predicament. 

“You might buy, out Smith’s interest and 
become my business partner,” Urban sug- 
gested at what he deemed the diplomatic mo- 
ment over the after-dinner coffee. “I think we 
might get along better. Smith’s hard to man- 
age.” This may or may not have been 
diplomacy. 

“You mean,” responded Mrs. Urban, “that 
you want me to buy something in which Mr. 
Smith has lost faith!” 

“You do not have to put faith in Kinema- 
color, just have faith in my judgment.” 





Of course, when a husband puts it that way, 
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Not One Embarrassing Hair 
Just spread on Neet, the wonderful new 


cream. Let it stay a little while—then 


rinse off all the hair with clear water. 
Your dealer will give your money back if it fails 
to please you. 50c at all drug and dept. stores. 
Trial size postpaid for 10c and your dealer's name. 


Hannibal Pharmacal Co., 659 Olive St., St. Louis, Mo. 


Neet 


_ Removes Hair \oves Hair Harmlessly 
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Gena only $2 00 Geposlt to chow our good faith 


and we will send this beaut tonneau shape 
wrist watch to. ves without on red_tape oi 
delay. The hand engraved cas 14 Kt. sold 


white gold, guarantee? for a lifetime. It is fitted 
with silk grosgrain, ribbon bracelet with 14 Kt. 
solid Gold clasp. The movement is 15 jeweled 
lever, adjusted and regulated and is guaranteed. 


GENUINE BLUE WHITE DIAMONDS 


Four sparkling, brilliant, full cut diamonds are 
set in the 14 Kt. gold case, adding greatly to its 
beauty andvalue. They make most a —s d 
presents. We supply attractive t 


PAY ONLY $4.00 PER MONTH 
for 10 months. ‘Total price only $42.00. 
can duplicate it for less than $65.00, 


guarantee to return every cent you paid” 
WRITE FOR CATALOG NO, 1222 
It brings a large jewelery store right into your home. 
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How to care for 


Dull Hair 


You cannot expect hair which is naturally devoid 
of lustre to look brilliant or exceptionally bright after 
an ordinary shampoo. You must use a shampoo 
that is different—a shampoo that will Pood real beauty 
to your hair—GOLDEN GLINT Shampoo. This 
shampoo will make your hair look so much prettier, 
so much more attractive, that you will just love to 
fuss with it. In addition to the clean freshness ~ 
good shampoo gives, it offers something unus 
something new, som g@ more than a promise. 

his “‘something” is a secret you'll discover with 
your first Golden Glint Shampoo. 2 — x pack- 
age at voller counters ordirect. * J.W BI CO., 

© Rainier Ave., Seattle, Wah 


Golden Glint 


SHAMPOO 
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Make at Home 
4 Delightful work — easy — profitable 


Parchment shades, lamps, and 
shields in artistic designs are very 
4 much in vogue. Save'the usual price 
«y by getting our shades flat, designed 
“= ready forcoloring. (300 designs and 

sizes.) Full directions. Anyone can doit. 
If you are interested in studying color 
harmony, unusual methods of treatment, 
effective combinations, send 15c for 32 
page book of instructions for making 
/ \ and painting parchment shades, both 
, in oil and water colors. No teacher is 
required. 15 beautifully colored illustra- 

tions showing finished shades. 

CHINA PAINTERS! 
Everything in white china — saving from 


10to40 percent. Weare America’s largest 
white china importers and sell direct tousers, 


Send for free catalog, 54T. showing Lamps, Shades 
and China. Contains over 2000 illustrations. 
THAYER & CHANDLER, 913 W. Van Buren St., Chicago 
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it is different. By the end of the week Mrs. 
Urban bought H. Albert Smith’s interest in 
Kinemacolor for $25,000—a fortune to the 
experimenter at Brighton. 

A condition of the purchase included a con- 
tract for Smith’s exclusive services for 500 
pounds a year for five years. In that period 
he was not, according to the terms of the agree- 
ment, to participate in the efforts of any other 
experimenter in natural color photography. 

A series of promotional showings of Kinema- 
color followed. On March 24, 1909, the first 
exhibit in France was given before the mem- 
bers of the Institute of Civil Engineers in Paris. 
The showing somewhat sensationally included 


| pictures of the Grand Prix motor races at 


Dieppe, photographed by Kinemacolor the day 
before. 

A swift, world-wide career for Kinemacolor 
ensued, with engagements in Berlin at the 
Wintergarten, the Tiergarten and the Passage 





Theatre, Unter den Linden; the lolies Bergere 
| in Paris, and others of the principal capitals of 
| Europe. Foreign rights were sold in Australia, 
| Argentine, Austria, Italy, all the Scandinavian 
countries, Russia and many lesser countries. 
Five road companies took the new color pic- 
tures through the British Isles. 
| _ But the United States was then, as now, the 
dominant factor of the world trade in motion 
pictures and Urban looked to America as 
Kinemacolor territory with a special interest. 
A press and trade display of Kinemacolor 
was given on December 11, 1909, in the Con- 
cert Hall of Madison Square Garden, New 
York. This was America’s first sight of motion 
pictures in natural colors. Internally and 
secretly, the motion picture industry of the 
United States was apathetic toward the revolu- 
tionary process. All of the makers of pictures 
were making enough money and enough 
trouble among themselves to absorb all their 
capacity for interest. It is true that the 
Motion Picture Patents Company group was 
supposed to have sent one of its members to 
London to look into the Kinemacolor process, 
but Urban is unable to recall that this emissary 
ever reached the Kinemacolor establishment. 


bi ten members of the Patents company 
group occupied the choice seats at the Madi- 
son Square Garden showing. It was antici- 
pated by Urban that this group would natur- 
ally desire to control and exploit Kinemacolor 
in the United States. It presented a new op- 
portunity, and if the successes of the processes 
elsewhere in the world were to be taken as an 
index, it was a large commercial opportunity. 
Furthermore, since the products of Urban stu- 
dios for the making of ordinary black and 
white motion pictures were sold through the 
licensed exchanges of the General Film Com- 
pany, the political situation seemed favorable. 

The showi ing of the picture was a pro- 
nounced success, largely attended. There 
were many strangers in the room, there with 
a casual curiosity. They sat and marvelled. 
Among them was one of future importance, 
G. H. Aymar, a real estate dealer, who had 
chanced into New York from Allentown, Pa. 
Some one had given hima pass to the showing of 
natural color pictures and he had come merely 
because the evening had offered nothing more 
interesting. He stayed through the show and 

erhaps lingered a bit afterwards to gather the 
act that the American rights on the wondrous 
invention were for sale. Then he hurried away 
to Allentown, filled with an idea. 

An outwardly enthusiastic and informal 
meeting of the Patents company group fol- 
lowed the showing. Urban was warmly con- 
gratulated. It was agreed that he should be 
paid a quarter of a million dollars for his Ameri- 
can rights on Kinemacolor, each of the ten 
members of the Patents company aggregation 
to talce shares in the sum of twenty-five thou- 
sand dollars. The formalities were to be con- 
cluded the next meening at an appointed time 
and place. 

They shook hands all around and Urban was 
muchly patted on the back. The last man to 
leave the room was William F. Rock, the same 
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LOVE 


Flies out the window 
Business advancement 


LOST 


How often have these tragedies oc- 
curred, Old love forgotten and 
deserted with the coming of gray 
hair. Business advancement, even 
position lost at this sign (often so 
untruc) of feebleness and age. 


Formerly you had to suffer. Hair 
color restorers would show, ulti- 
mately ruin the hair, often cause 
skin diseases, blindness, disfigure- 
ment. But now 


Science Has Now Perfected 
a Treatment 


Now scientists have perfected 
Tausig’s Improved, a quick, cer- 
tain and safe hair color restorer that 
you can apply yourself and in 30 
minutes restore the natural color, 
brilliancy and luster to your hair. 
Defies detection by anyone. 


Tausig’s Improved recolors gray, 
streaked and faded hair, to any 
natural or desired shade. It is guar- 
anteed proof against sunshine, sham- 
pooing, sea water, waving, curling, 
not to come off on linen, brushes or 
hat linings, 


Endorsed by Leading 
Medical Authorities 


Tausig’s Improved is not only effective 
and certain, it is absolutely safe and 
harmless to use. It has been passed 
by the N. Y. City Board of Health 
and Endorsed by 16 Professors of lead- 
ing American, Canadian and Euro- 
pean Medical and Pharmaceutical 
Colleges. Has been granted patents 
by U. S. and Foreign Governments. 
Ingredients printed on box. Beware 
of poisonous substitutes. 


Mail Coupon and Regain 
Your Youthful Appearance 


We invite every reader to try 
Tausig’s at our risk. Simply fill 
out the coupon indicating the 
color of hair, if possible enclose a 
lock in your letter. Price $3.00 
postp id in o plain unmarked pack- 
age. Money back at once, abso- 
lutely guaranteed if you are not 
more than pleased. 


EMPRESS COMPANY 


Dept. “*N,”? 818 Eighth Avenue 
NEW YORK CITY 
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EMPRESS COMPANY 
| Dept. N, 818 Eighth Ave., NEW YORK CiTY 


Please send me Tausig’s Restorer. X shows 
color of hair. 
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‘Mary, | Owe It 
All to You” 


R WILLIAMS called me into his office 
to-day and told me he was going to 
raise my salary $50 a month. 


“T am glad to give you this opportu- 


nity,’ he said, ‘for the best reason in the 


world. You deserve it. 


“*You may not know it, but I’ve been 
watching your work ever since the Inter- 
national Correspondence Schools wrote 
me that you had enrolled for a course of 
home study. Keep it up, young man, and 
you'll go far. I wish we had more men 
like you.’ 

“And to think, Mary, I owe it all to 
you! I might still be drudging along in 
the same old job’‘at the same old salary 
if you hadn’t urged me to send in that 
I. C. S. coupon!” 


How about you? Are you always going to work for a 
small salary? Are you going to waste your natural ability 
all your life? Or are you going to get ahead in a big 
way? It all depends on what you do with your spare time. 

More than 180,000 men fee. getting ready for promo- 
tion right now in the I. C. way. Let us tell you what 
we are doing for them and Shae we can do for you. 


Mail the Coupon 1 To-day 


~ INTERNATIONAL CORRESPONDENCE. SCHOOLS 
Box 6481-B, Scranton, Penna. 


Without cost or obligation on my part, please tell me 
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which I have marked an X: 
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Industrial Management Advertising 

Personnel Organization Better Letters 

Traffic Management Show Card Lettering 
Business Law Stenography and Typing 
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Cost Accounting Railway Mail Clerk 





Bookkeeping Common School Subjects 
Private Secretary High School Subjects 
Spanish 0 French Dlustrating 


TECHNICAL AND INDUSTRIAL COURSES 
Electrical Engineering Architect 
Electric Lighting Blue Print Reading 
Mechanical Engineer Contractor and Builder 
Mechanical! Draftsman Architectural Draftsman 
Machine Shop Practice Concrete Builder 
Railroad Positions Structural Engineer 
Gas Engine Operating Chemistry Pharmacy 
Civil Engineer Automobile Work 
Surveying and Mapping Airplane Engines 
Metallurgy C) Mining Agriculture and Poultry 
Steam Engineering () Radio Mathematics 





Street 
Address 


Ee ae Ee 

Persons residing in Canada should send this coupon to the 

international Correspondence Schools Canadian, Limited, 
Montreal, Canada 


Clear Your Skin 


If you suffer from pimples, acne, blackheads, brown 
spots or eruptions I want to send you my simple home 
treatment under plain wrapper. It gave me a soft 
velvety, smooth and radiant complexion, and cured 
thousands of men and women, after everything else failed. 
Simply send name for generous 10 day free trial offer of 
my secret home treatment 


W. H. WARREN, 449 Gray Bidg., 
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“Pop” Rock of Vitagraph fame. He remem- 
bered with some sincere appreciation the event 
of years before when Urban’s plea to McGuire 
and Baucus, Edison agents, had saved the 
little Rock picture show, storm-stranded in the 
South. 

Rock edged up to Urban and spoke behind 
his hand. 

“Charlie—let me slip you something 
straight. These fellows are just kidding you. 
I sat there along with the rest of them and 

romised to put up my twenty-five thousand, 
but they’ll never ask me for it. They don’t 
want Kinemacolor here and they won’t go 
through with it. It’s scared them. You'll 
never get away with it—you watch.” 

Urban was disturbed but not convinced. 

The next day he turned up for the appoint- 
ment to close the deal and waited two hours. 
No one appeared. Word came that the Pat- 
ents company crowd was in an important con- 
ference over the projected making of some 
= fight pictures. They would see Urban 

ter. Repeated efforts through the day re- 
sulted in an appointment for dinner with the 
executive committee, at the Republican club, 
that fated spot where so much of the secret 
history of the motion picture has been enacted. 

Seated at dinner, Urban tactfully as may be, 
opened the subject. 

“Let’s not talk shop at dinner,” they re- 
proved him. “After dinner we'll get at it and 
clean the thing up.” This from the captain of 
an industry which does all of its work over the 
lunch table. 

After dinner Urban again tried to open the 
subject of Kinemacolor. 

‘Now we want to relax a little, first. We 
don’t like to talk business right after dinner. 
We'll just have a few hands of poker first.” 

Up in a private room in the club the august 
gathering seated itself for the consideration of 
what may happen with five cards, joker wild. 
The night wore on, with Urban more inter- 
ested in his Kinemacolor contract than the 
cards. 

‘Just a couple of rounds more, and we’ll go 
into that.” 


NE in the morning came and the game 
broke up. Urban was conspicuous among 
the contributors of the evening’s diversion in 
the sum of perhaps five hundred dollars. 
“‘Now about that Kinemacolor contract,” he 
remarked cheerfully. 
“Oh, not now—we are all tired out now.” 
Urban went away to his hotel a trifle an- 
In fact, he was so much annoyed that 


|on second thought he decided to return to 
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London at once and let the deal go hang. 

The next afternoon he sailed. 

The facts were apparent. The motion pic- 
ture chieftains of the United States did not 
want any ventures in color. They were mak- 
ing easy millions in black and white pictures. 
This color process was to them strange, com- 
plicated and speculative. The status quo 
suited them immensely. Why disturb it? 
They were making money, why be concerned 
about making pictures? 

Urban’s ship was hardly clear of Ambrose 
channel when a stranger and an unknown in 
the motion picture world dashed into New 
York in a heated quest of the proprietor of 
Kinemacolor. 

These men were Gilbert Henry Aymar and 
James Klein Bowen, the latter a wealthy 
wholesaler of groceries, who had arrived in 
haste from Allentown, Pa. They wanted to 
see the proprietor of Kinemacolor. At the 
hotel they were informed that Charles Urban 
had sailed. They booked passage and followed 
on the next ship. 

Aymar had filled Bowen with his own en- 
thusiasm for Kinemacolor. On their arrival in 
London they found Urban willing to dispose 
of his American rights with great dispatch. 
New York was a bad taste in his mouth and 
he was glad to be done with this thing promptly. 
Aymar and Bowen acquired Kinemacolor for 
the United States on an agreement to pay 
$250,000 for the patents and certain royalties. 
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Regardless of the size of hat or style of headdress, 
the De Leon Bandeau holds your hat snugly | 
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in any hat in a few seconds — merely a push on 
the prongs. Nothing else like it. Millions in use. 
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The Kinemacolor Company of Allentown, 
Pa., was organized and the grateful organizers 
presented Urban with a certificate for a block 
of one hundred shares of stock, which consti- 
tuted his sole connection with the concern. 
It was to operate entirely independently of 
Urban and his British company. Mr. Urban 
still has the stock certificate. Its value is 
doubtless very great—as a memento. 

The Allentown concern rapidly encountered 
difficulties, and, under a new agreement dated 
January 16, 1911, George H. Burr & Co. of 
New York completed the purchaseof the patents 
from Urban and organized the Kinemacolor 
Company of America. Large blocks of stock 
were distributed among investors. 

J. J. Murdock, now a vaudeville magnate 
with the United Booking Office, and who ap- 
peared earlier in this history in connection with 
the International Film and Projecting concern 
of the early Independent days of ’08-’09, was 
made the president of the concern, which also 
enjoyed a considerable succession of managers. 


AMBITIOUS production activities were in- 
stituted with a flourish. Studios were es- 
tablished at Whitestone Landing on Long 
Island, and at Los Angeles yet other studios 
were put in operation. 

David Miles, to be remembered as an early 
member of the Biograph stock company, be- 
came the director in chief. It was about this 
time that David W. Griffith and his wife, Linda 
Arvidson Griffith, parted company, Mrs. Grif- 
fith went to Kinemacolor as the leading woman 
for the West Coast studios. In the East, at 
Whitestone Landing, William Haddock was 
the principal director. 

Many pretentious stories were put into pro- 
duction, among them Thomas Dixon’s “The 
Clansman,” which, a few years later under 
Griffith’s auspices, was destined to mark a 
great milestone of the screen as “The Birth of 
a Nation.” Kinemacolor produced “The 
Clansman” in the vicinity of New Orleans with 
the members of a traveling stock company in 
the cast. Legal complications concerning the 
right to the use of the story for the screen arose 
and the picture never saw the light of a theatre. 
The negative is still in existence, but no one 
knows its legal status, or whether it was really 
completed. Some day yet, by the whimsies of 
destiny, it may come to the screen. 

Abroad, under Urban’s administration, Kin- 
emacolor was progressing to world triumphs 
and such a recognition as the motion picture 
had never before received, but in America the 
path was erratic and strewn with troubles. 

The first theatre showings of Kinemacolor 
pictures were, naturally enough, of pictures 
purchased from the British concern. Amazing 
accidents overtook these exhibitions. Kinema- 
color pictures were of necessity “Independent,” 
being so thoroughly outside the pale of Patents 
company sanction. Projection machines unac- 
countably got out of order. Films broke and 
burned. Operators made mistakes and so mal- 
adjusted their machines that the red and green 
images of the color picture were reversed with 
bizarre but trying optical effects on the screen. 
Licensed exhibitors who ventured to show 
Kinemacolor pictures found their licenses can- 
celled by the Motion Picture Patents com- 
pany, which brooked no use of Independent 
film. Kinemacolor went through a career of 
costly failure in the United States in 
a period when it was making millions in a 
world success elsewhere. 

The California studio was shut down and 
presently the eastern studio went dark, too. 
The Kinemacolor Company of America went 
into the limbo of glories that never dawned. 

The most important and significant venture 
of Kinemacolor was its two-year run at the 
Scala Theatre in London beginning February 
22, 1911. For the first four months, while 
London was finding the obscure Scala, the 
show ran at a loss of $35,000, and in the next 
twenty months rose to the success betokened 
by gross receipts of $320,000, this with only 
920 seats. 

At the Scala, Kinemacolor drew the patron- 
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Send for FREE Trial Bottle 


Gray Hair? 
—Dont Have It 


—Not at any age 


Whether you are young or old, gray 
hair is unbecoming and absolutely un- 
necessary. My scientific preparation 
will bring back the original color easily 
and surely and keep it for the rest of 
your life. 


I perfected it many years ago to re- 
store the color to my own hair, which 
was prematurely gray. Since, millions 
have used it and so will millions more. 
It is the most popular and biggest sell- 
ing preparation of its kind in the world. 


Clean as water 


My Restorer is a clear, colorless 
liquid, pure and dainty as water. No 
greasy sediment to make your hair 
sticky, nothing to wash off or rub off. 
Restored color perfectly natural and 
even in all lights—no streaks or discol- 
oration. Easily applied by simply comb- 
ing through the hair. You do it your- 
self—no one need ever know your secret. 
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a, Patented 
Trial Outfit Free 


Mail the coupon for 
my special patented 
free trial outfit, which 
, contains a trial bottle 
of the Restorer with full directions and expla- 
nations for making my famous convincing test 
on a single lock of hair. A trial package of my 
wonderful new Preparatory Powder is included 
with this outfit. This powder is the most re- 
cent discovery made in my laboratories, and I 
consider it invaluable. It puts your hair in 
perfect condition for restoration and acts asa 
tonic and antiseptic. Mail coupon today. 

_Fill out the coupon carefully, using X to in- 
dicate color of hair. If possible enclose a lock 
in your letter. When you have made the test 
which proves how easily and surely your gray 
hair can be restored, get a full-sized bottle 
from your druggist. If he cannot supply you, 
or offers you a substitute preparation, write me 
direct and I will supply your needs. 


= = =" Please print your name and address™ “™" ™ “7 
MARY T. GOLDMAN 
21-M Goldman Bldg., St. Paul, Minn. | 


Please send your patented Free Trial Outfit, as offered in 
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| Scala. 
| the pictures, for the first time in film presenta- 
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age of the nobility and became something of a 
furore of fashion. A large factor in the show 
and the great high light of the history of 
Kinemacolor was the Durbar picture, covering 
the Royal Visit to India and the barbaric splen- 
dors of the great pageant of Delhi. 
Kinemacolor had won royal recognition be- 
fore when Mr. Urban showed Kinemacolor 
before King Edward VII and Queen Alexandra, 
at Knowsley, in July, 1909, again at a com- 
mand performance for Queen Alexandra at 
Sandringham in July, 1911, and subsequently 
when the Coronation Ceremonies and the in- 
vestiture of the Prince of Wales were repro- 
duced at Balmoral Castle by command of King 
George V and Queen Mary. This royal ap- 
proval presumably influenced His Imperial 
Majesty the Emperor of Japan, who made his 
first indulgence in motion pictures a three-hour 
Kinemacolor show at the Mikado’s palace in 
Tokio the next year. A special showing was 
also given for his Holiness the Pope at the 


| Vatican, in August, 1913. 


The attainments of Kinemacolor in India 
gained notable attention. Sir John Hewitt, in 
charge for the British government at Delhi, 
was inclined to be a bit abrupt about the pic- 
ture making. He announced that he would 
devote thirty minutes to making the arrange- 
ments for the Kinemacolor operators. He got 
absorbed in the plans and spent two days. 

Rumors of hostile plots on the part of the 
black and white film competitors of Kinema- 
It was whispered that 
something would happen so that Kinemacolor 
would never reach London with its negatives. 
Whereupon a guard of British troops was sta- 
tioned about the Kinemacolor tents, where 
Urban and Joseph du Frane, his chief of the 
camera staff, developed and guarded the 
precious films. A great pit was excavated 
under Mr. Urban’s tent and there the negatives 
were buried in sand. The tent floor rug was 
spread over the spot and over it Urban’s bed 
stood. He slept with his treasure. 


ACK in London Urban made elaborate and 
pretentious arrangements for the presenta- 
‘tion of the Durbar pic ture. A vast stage set 
reproducing the Ta) Mahal was built at the 
Special musical scores were written for 


tion. The orchestra was augumented to forty- 
eight pieces. There was a chorus of twenty- 
four, a fife and drum corps of twenty, and three 
Scotch pipes. Electric lighting color effects 
were installed, all on a scale of magnificence 
and detailed elaboration that is commonly sup- 
posed to belong exclusively to the present era 
of Broadway presentation. 

Urban was laughed at a bit by his competi- 
tors with their black and white films, which had 
reached London in advance of Kinemacolor 
and had run their life in a few weeks. But he 
had plunged on Kinemacolor and went on to 
see it through. The opening at the Scala was 
a brilliant success and five road shows went 
out to play the back countries. In fifteen 
months the Durbar pictures grossed three- 
quarters of a million dollars. 

Urban was on the high tide of success. 

Royal favor beamed. Arrangements were 
made for a royal visit to the Scala to see the 
Durbar presentation. The date set was May 
II, 1912. 

The word was quietly passed to Mr. Urban 
that it would be well for him to acquire court 
robes, since knighthood awaited him. 

May 10 came and all was prepared for the 
presentation. Then, abruptly, Urban was 
stricken desperately ill in his office and went 
away to a hospital, on the verge of death. It 
was a tragedy strangely reminiscent of the un- 
fortunate death of Turner, the first of the color 
inventors, in Urban’s office some years before. 

The night that the royal party was seeing 
the Durbar in Kinemacolor Mr. Urban was 
coming out from under the ether. 

The party at the Scala included King George 
V, Queen Mary, Queen Alexandra, the Dow- 
ager Empress of Russia and some thirty other 
royal personages. 










Kinemacolor scored a triumph and an un- 
kind fate cost Urbana knighthood. It was one 
of the taps of fate. Many a chapter back in 
this story, the reader can recall that amusing 
day when the same Charles Urban, in a tall 
silk hat and frock coat broke into the office of 
Marshall Field and sold him a set of books. 
The American book agent had gone far on his 
way. 

The Kinemacolor process, as might be ex- 
pected, ran through the course of litigations 
and competing claims characteristic of well- 
near every invention. Kinemacolor had no 
more than well established its success when 
arose William Friese-Green, the perennial 
claimant to first honors in photographic inven- 
tion, with a suit against the patents under 
which Urban was operating. His attack was 
financed by S. F. Edge, a motor car man, with 
whom the photographer had been associated 
in experimental screen work. There is again a 
curious coincidence in this. Turner’s backer, 
when he started his color researches, had been 
a race horse breeder. Also it was a horseman 
who financed Muybridge in his pre-screen pic- 
ture work. There seems to have been some 
obscure affinity between the film and the race 
track. 

Edge called upon Urban prior to the filing 
of the patent suit. 

“He said he had expended 6,500 pounds,” 
remarked Mr. Urban, “in financing Friese- 
Green’s color work on which a patent had been 
obtained and said he would upset my patent 
unless I put up 8,000 pounds.” 

Urban answered by indicating the location 
of the door. 


HEN the suit was brought Urban won the 
verdict. On appeal on a pinpoint techni- 
cality, specifically the charge that the Kinema- 
color patent did not describe with sufficient ac- 
curacy the redness of the red and the greenness 
of the green used, the patent was upset. Urban 
took the case to the House of Lords, where the 
decision of the Court of Appeals was sustained. 
This threw the basic patented process of 
colo. nhotography open to the world, free to 
any one to operate. Despite this, many pat- 
ents have since been issued, both in Great 
Britain and the United States, with how much 
fundamental merit the reader may easily guess. 
Kinemacolor went on its commercial way 
with increasing profits. Baron Henri Roths- 
child bought original rights on the continent 
and sold them at a handsome Rothschild profit. 
Kinemacolor was a vital factor in motion 
pictures everywhere save the United States. 
In August, 1914, the World War began and 
the motion picture industry of Europe passed 
into virtual eclipse, Kinemacolor along with it. 
Presently, abandoning the European field, 
Urban removed to New York, lecating his 
Kineto Company of America at Sixth Avenue 
and Twenty-third Street in the Masonic Tem- 
ple building, just across the corner from the 
spot where the Armat Vitascope introduced the 
motion picture screen to the amusement world 
in 1896. 

The Kinemacolor library of negatives, with 
its remarkable collection of pictures of person- 
ages from Kaiser Wilhelm to the Gaekwar of 
Baroda in the days of their magnificence and 
splendor, is probably the world’s most valuable 
film from a historic point of view. It was 
destiny that Kinemacolor should record the 
last of the days of the monarchs, their trap- 
pings and panoplies and splendors, their great 
fleets and their gayly uniformed show troops 
and armies. The military world has become 
field grey and khaki since then, and the glory 
of the kings is gone. The one visual record of 
their past greatnesses is in Kinemacolor. 

The end is not yet for Kinemacolor and there 
are indications as this is written that perhaps 
it will come to the screen again under the new 
name of Kinekrom, and still under the control 
of Charles Urban. 

The story of color must include something 
of the annals of Prizma and similar processes, 
more familiar to the motion picture audiences 
of today than Kinemacolor. 
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PEARLS 


Now at a Price and Terms 
Within the Reach of Everyone 


We trust you. Scnd us no 
money. No red tape. Noth- 
ing to sign. No annoying 
questions. Long cx; erience 
has proven that the ‘class of 
ple who buy our goods are 
thoroughly honest. Just send 
us your nameand we will mail 
you a string uti- 
ful pearis. When they arrive 
A, postman a deposit of $2.75, plus a few cents 
. Wear them 15 days, test them, show 
our friends, compare them with much 
higher priced pearls. If you are not more than de- 
lighted return them to us and your deposit and 
postage will be immediately refunded without 
question. If you keep them send us $1.00 each 
month for five months—$7.75 in all. 
Gentiemen of discriminating tastes should be quite as much 
interested in our pearis asthe ladies. No more handsome, 
eqoeneemte and enduring ¢ = e oan be selected for mother, 


Made in the greatest peart "laboratories of France, Marie 








earis that wonderful iridescent beauty 
of real ris of the very highest grade. “indestructible— 
practically qa — perfectly and g 





they cannot be t m the genuine 4 the naked eye. 
Strung on double. silk cord, full 24 inches long, with patent 
sterling silver safety c esp. set with three handsome rhine- 
stones, they will delight the most exacting. Each set comes 
in a handsome velvet gift case 

Marie Antoinette Pearis will not crack, 
Our ten year ironclad guarantee sent wit! 
protects you. Price them at your jeweler’s. 
= from $15 to $20 for this identical len 
mmense buying wer, spot cash an 
make this ee 


goat or discolos. 
each set, 
He will eae 
nd dire and quality. 
direct importation, 
low price possible. 
oday. have other brands es . gths. 
ropes. Double and triple necklaces. All sold on the popular 
deferred payment pia. Our pamphletis free. We restring 
and rematch pearls 


UNIVERSAL JEWELRY CO. 
22 Quincy St., Pearl Dept.J, Chicago, Ill. 
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% To nourish the skin® 
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EL .IZABETH ARDEN recommends her 
VENETIAN ORANGE SKIN FOOD. 
The best tissue builder, excellent for a thin, 
lined or aging face. Important now in the 
daily treatment of the skin, to nourish tis- 
sues impoverished by sunburn and exposure. 
Erases fine dry crepey lines, keeps the skin 
firm and smooth. $1, $1.75, $2.75. 
Send for new edition “The Quest of the Beau- 
tiful.”” Write describing your skin and Eliza- 
beth Arden will send her personal advice for 
iis correct care. 
Elizabeth Arden has just produced her fa- 
mous Exercises for Health and Beauty in the 
form ofrecords. Send for booklet describing 
them. 


Elizabeth Arden 


681-M Fifth Ave., New York 
London, 25 Old Bond St. Paris, 2 rue de la Paix 
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AMON 


ANTWERP a 
CARAT 3 99. Wy 


Dazzling, brilliant, blue 
white, genuine diamonds, im- 
ported direct by us, are wi 

you in sizes from % Carat to 2 
Carats at $197.00 per Carat. They 
are guaranteed perfectly cut and 
will stand any test or comparison. 


» 30 DAYS FREE TRIAL 
Order the size diamond you want, and give fing 
one, We will send to your express 
office f ar row ar ins) nm before saving. f you 
return it within 30 days we will return your mon- 

ey--every cent. Guarantee Certificate Given. 
Write for Big Catalog—tt brings a large 
fovsiey store into r home and oqves en a 40 4 > ~geeeee 


i? gives you coed be information abo: \ 
ESTON 


BGUNERSSonS 18798 











































172 Nassau St., Dept. 1224, New York 
Beautifully Framed 


* STARS * Photos (Post Card Size) 


Your Choice of MOTION PICTURE STARS 


for only 35 cents, or select three (all 
different) for one dollar. Address:— 


APEX SUPPLY CO. Dept. 22 
420-423 Stimson Bidg., Los Angeles, Calif. 
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di 
Your Christmas a 


From an early chapter of the story of Bio- 
graph the name of William Van Doren Kelley 
may be recalled. Kelley, after leaving Bio- 
graph, went into the general field of invention 
and evolved a winking electric light for signs, 
which occupied his attention some years. In 
1912, after an absence of nearly a decade, he 
comes into motion picture affairs again. Kel- 
ley, working in his experimental shop back of 
a garage in Hoboken, N. J., had turned again 
to the motion picture. He had a notion that 
there would be a wider market and a safer 
commercial future for color pictures if the color 
could be actually put into the film instead of 
depending on the operator’s manipulation of a 
projection machine equipped with color filters. 
From this idea evolved a process, complicated 
and delicate, which promised success. 

One day, while pondering his problems, Kel- 
ley was strolling Broadway when he encoun- 
tered E. B. Koopman, the same Koopman who 
figured in that primeval period of the motion 
picture when the K. M. C. D. syndicate was 
organized to grow into Biograph. To Koop- 
man, Kelley unfolded his ideas. Once again 
Koopman was aflame with a promotional idea. 

Down in Wall Street, where he had gone to 
promote Biograph, Koopman found backers for 
the Kelley process and Prizma, Inc., was born. 
Approximately $600,000 went into the concern 
by the time its commercial history began with 
the showing of pictures of Kilauaue’s Lake of 
Fire, the old Hawaiian volcano classic, on the 
Rivoli theatre’s anniversary program, on 
Broadway in 1918. 

In 1921, Prizma’s most pretentious product 
came forth in J. Stuart Blackton’s “The Glor- 
ious Adventure,” with Lady Diana Manners 
in the leading réle, a success abroad and some- 


| thing less than that on the American market— 
| but that is another story. 


Bi final verdict on the Prizma process, and 
the many similar ones, including Techni- 


| color, Colorcraft and others, is yet to be re- 





turned. 

Natural color on the screen has many skep- 
tics, some who are aggressively opposed and-a 
majority who are indifferent, among the 
makers of motion pictures. 

The color-in-the-film processes of which 
Prizma was the first and perhaps the best 
example, were well calculated to command at- 
tention in the time when the cost of projection 
equipment was an important factor to the 
theatre. Kinemacolor with its special projec- 
tion equipment, found this an obstacle. But 
with today’s theatres costing from a quarter 
of a million up into multiples of millions, the 
special machines required for the original pro- 
jection process would be considered a casual 
and incidental investment. This fact may con- 
siderably influence the future history of color. 
And the history of color has just begun. 

Following the course of color has brought us 
far ahead of the main current of motion picture 
affairs. In the next chapter we shall pick up 
the main thread again, and uncover some for- 
gotten pages of the wars of the screen kings, 
involving the amazing dramatic sequel of ‘The 
Luck of the Lathams,” a story never told 
before. . 

| TO BE CONTINUED ] 


Camera Casualties 


‘THE gambling mania which seizes you at 
Monte Carlo is nothing compared to the 
photographic madness which o’erpowers you 
in Hollywood. If the movie camera doesn’t 
get you, the still camera will. Grant Carpenter, 
member of the Screen Writers’ Guild, is among 
the latest sufferers. When the proofs were 
presented he was visibly shaken: 

“That photographer not only got every 
wrinkle in my face, he even predicted a few,” 
he sobbed, and, with another glance at the 
rumpled vision: “My God, that face looks 
as though it had been slept in for a week.” 
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~Buy Diamonds Direct 


From Jason Weiler & Sons, Boston, Mass. 
America’s Leading Diamond Importers 
For over 47 years the house of Jason Weiler & 
Sons, of Boston, has been the leading diamond 
importing concern selling direct by mail to cus- 
tomers and dealers alike—all over the world—at 
importing prices. Here are several diamond 
offers—direct to you by mail—which clearly 
demonstrate our ition to name prices on dia- 
monds that should id surely interest any present 

or prospective diamond purchaser. 





1 carat, $145.00 


This one carat diamond is of 
good brilliancy. Moun’ in 
Ladies’ style 14K solid gold 
setting. Order this diamond, 
make any comparisons you 
wish—money refunded if this 
ring can be duplicated else- 
where for less than $200.00 


es ba direct $145. 00 








PRICES on OTHER 
DIAMOND RINGS 
carat - $31.00 
3,carat - 50.00 
\4Zcarat - 73.00 
%,carat - 108.00 
1%, carats - 217.00 
2 carats - 290.00 
3 carats - 435.00 





Prices vary according to 


Perfoctiy cut blue-white dia- style of mountings. See 


mond of excep ional brilliancy 


with four smaller perfectly | Ourfreecatalogillustrat- 
cut, blue-white diamonds on [fing all the latest style 
the sides. The ring is 18K Rings, Brooches, Pen- 


solid white gold, beautifully 
pierced and carved. 


if desired, rings will be 
sent to any bank = may 
name or any Express Co. 
with privilege o cunmnina. 
tion. Our diamond guar- 
antee for full value for 
all time goes with every 
purchase. 


WRITE TODAY 


dants, Earrings, etc. 





















FREE CATALOG 


‘““HOW TO BUY 
DIAMONDS” 


This book is beautifully 
illustrated. Tells how 
to judge, select and buy 
diamon Tells how 
they mine, cut and market 
diamonds. Thisbook, 
showing weights, sizes, 
ices and qualities ofa 
Britiion bag worth TY 
is 





= authority. 


JASON WeEmLER & Sons 


Dept. 40, Weiler Bldg., Boston, Mass. 


Cor. of Washington & Franklin Sts. 
Diamond Importers since 1876 
Foreign Agencies: Amsterdam, London and Paris 











Your Bust__ 
during the Day 


No longer need you have a large 
bust. You can easily make your 
figureslim, beautiful and attract- 
ive. Put on an Annette Bust Re- 
4 ducer when Fs) get up in the 
morning. efore retiring you 
will be amazed at the remark- 
able change. You can actually 
measure the difference. No 
in—no rubbing or massage. 
sed by society women and 
actresses everywhere. 


Send No Money sremsst or your i 


proqent of, of your Bust and 
af in Ld 

rapper one of these remarkable bust reducers: 

an only = plus a f. = postage. Or send 


send the reducer $3.60 and aoa Shi 


oney back if aa 
Write Now! ANNETTE, B-2 Evanston, il. 


LEARN TO WRITE MOVIES 


JOHN  ‘Gfie world famous scenaro writers and 
EMERSON directors tell you he tte 
how not to doi I it- —_ 
ANITA LOOS secaslehbienanbontes 
*HOW TOWRITE PHOTOPLAYS | Gach 


“BREAKING INTO THE MOVIES’ $1:50 
George W Jacobs & Co, 1628 Chestnut St Phila. 























The Charm of TrueCleanliness 


O woman who has enjoyed the delicious 

sense of cleanliness which comes from 
underarms free from hair, feels content to re 
turn to less dainty standards of grooming. 


Not only when dressing for sheer-sleeved or sleeve- 
less frocks and for swimming at ire, but for the joy 
of achieving true personal daintiness, X-Bazin — the 
safe French way to remove hair—is an absolute ne- 
cessity on every exquisite woman'’dressing table! 
Proved by over a century's use; utterly painless and 
safe. Sold with a ‘money-back’ guarantee at all 
drug and department stores. 50c and §1 in the United 
States. Elsewhere, 75< and $1.50. 
Manufactured by Hall & Ruckel, Inc, 
Makers of Sozodont 
Send 10c for sample and descriptive booklet 
GEO.BORGFELDT&CO.. Sole Distributors 
In the United States and Canada 

Dept. B, 16th Street and Irving Place, New York 


XBAZIN 


Dhe French way to remove hair 
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Decide which of these rings eee like best and send 
$2.00 to show your good fait We will send either 
the sparkling, blue white, perfectly cut, genuine 
diamond so itaire, set in a pular 18 Kt. solid 
white gold ring, or the seven iamond cluster ring, 

1% carat size, set in solid platinum, looking like a 
$600.00 solitaire. Give finger size. Were $75. Now $43. 


SATISFACTION GUARANTEED 


If you are not convinced, after 30 days’ trial, that it 
is worth $75.00, a3 we claim, just send it back and 
we will return your money. You save 50% of the 
regular price if you keep ring and pay $4.60 monthly. 


WRITE FOR CATALOG NO. 1223 


It brings a big jewelry store right into your home, 


DIAMOND 
S WA rH CO 


New v York 


CLEAR A HEADCOLD 
| quickly by placing in 
each nostril a little 
healing, antiseptic 


Tiientholalum 


Write for free samp 


Mentholatum Co., Buffalo, N. Y, Wichita, Kane.. 
PT ENR AEE YW A PASEO I NR, IMB 











63 Park Row= Dent. 1 223 
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Casts of Current Photoplays 


[ CONTINUED FROM PAGE 110 ] 


“THE DESTROYING ANGEL’—Asso- 
CIATED ExurpiroRs—From the novel by Louis 
Joseph Vance. The cast: Mary Miller of Fifth 
Avenue, New York, Sara Law, of the “Lip 
Stick Revue,” Leah Baird; Max Wiek, theatrical 
manager, Ford Sterling; Hugh Miller Whittaker, 
attorney, John Bowers; Curtis Drummond, his 
partner in the firm, Noah Beery; “Strangler” 
Olesen, Mitchell Lewis. Bathing Girls: Lotta 
Figure, Clarice Joel; Ethel Trimmer, Glad Sur- 
face; Mrs. Gerald Vanslack, Clara Norman. 


“SHATTERED REPUTATIONS”—LEE- 
BrRapForRD—The cast: Henry Wainwright, 
Johnnie Walker; Sis Hoskins, Jackie Saunders; 
Dave Hoskins, John Mordaunt; Joe Hoskins, 
Alfred Lewis; Charles Osborne, Fred Stone- 
house; Stephen Wainwright, Arthur Bowan; 
Fannie Wainwright, Helen Grant; Vasco De 
Gama Byles, Torrance Burton. 


“RUNNING WILD” — EDUCATIONAL — 
Director, Norman Taurog. Photography by 
Francis Corby and George Neehen. The cast: 
Lige Conley, Earl Montgomery, Cliff Bowes, 
Lillian Hackett, Jack Lloyd. 


“HIGH LIFE”—Epvucationat—Director, 
Hugh Fay. Photography by Irving Reis. The 
cast: Lige Conley, Lillian Hackett, Otto Freis, 
Jack Lloyd, Eva Thatcher. 


“TEA WITH A KICK’”’—AssociATED Ex- 
HIBITORS—Story by Hugo Halperin. Direc- 
tor, Eric C. Kenton. The cast: Bonnie Day, 
Doris May; Art Binger, Creighton Hale; Jim 
Day, Ralph Lewis; Aunt Pearl, Rosemary 
Theby; Napoleon Dobbings, Stuart Holmes; 
Irene, danseuse, Irene D’Annelle; Hesperis 
McGowan, Gale Henry; Mrs. Juniper, Dot 
Farley; Birdie Puddleford, Louise Fazenda; 
Kittie Wiggle, reformer, Dale Fuller; Editor 
Octavius Juniper, Edward Jobson; Mrs. Bump, 
reformer, Spike Rankin; Rev. Harry White, 
Harry Lorraine; Pietro, Sidney D’Albrook; 
King Kick, Tiny Ward; Convict Dooley, Earl 
Montgomery; Hazel, Hazel Keener; Gwen Van 
Peebles, Julanne Johnston; Na poleon, William 
De Vaull; Sain Spindle, Hank Mann; “Brainy” 
Jones, Zasu Pitts; Jiggs, the Taxi, Chester 
Conklin; Oscar Puddleford, Snitz Edwards; A 
Business Man, William Dyer; Kriss Kringle, 
Harry Todd; Convict Hooney, Billey Franey; 
Bellboy 13, Victor Potel. 


* A CHAPTER IN HER LIFE”’—UNIvER- 
SAL—From the novel by Clara Louise Burn- 
ham. Scenario by Lois Weber. Director, Lois 


Weber. Photography by Ben F. Kline. The 
cast: Mr. Everingham, Claude Gillingwater; 
Jewel, Jane Mercer; Eloise Everingham, 
Jacqueline Gadsden; Madge Everingham, 


Frances Raymond; Dr. Ballard, Robert Fra- 
zier; Mrs. Forbes, Eva Thatcher; Zeke Forbes, 
Ralph Yearsley; Nat Bonnell, Fred Thomson; 
Susan, Beth Rayon. 


“DOES IT PAY” —Fox—Story by Beatrice 
Dovskie. Director, Charles Horan. The cast: 
Doris Clark, Hope Hampton; John Weston, 
Robert T. Haines; Martha Weston, Florence 
Short; Jack Weston Walter, Petri; Alice Weston, 
Peggy Shaw; Senator Delafield, Charles Welles- 
ley; Marion, Mary Thurman; Attorney Alden, 
Claude Brooke; Harold Reed, Pierre Gendron; 
Francois Chavelle, Roland Bottomley; Mrs. 
Clark, Marie Shotwell; The Boy, Bunny 
Grauer. 


“THE UNTAMABLE” — UNIVERSAL — 
Story by Gelett Burgess. Scenario by Hugh 
Hoffman. Director, Herbert Blache. Photo- 
graphy by Howard Oswald. The cast: Edna 
Fielding, Joy Fielding, Gladys Walton; Chester 
Castle, Malcolm McGregor; Dr. Copin, John 
Sainpolis; Ah Moy, Etta Lee. 


“THE MIDNIGHT ALARM” — Vita- 
GRAPH—Scenario by C. Graham Baker. Direc- 
tor, David Smith. Photography by Steve 
Smith, Jr. The cast: Sparkle, Alice Calhoun; 
Capt. Harry Westmore, Percy Marmont; 
Chaser, Cullen Landis; Silas Carringford, 
Joseph Kilgour; Aggie, Maxine Elliot Hicks; 
Mr. Tilwell, George Pierce; Mrs. Tilwell, 
Kittie Bradbury; Springer, J. Gunnis Davis; 
Mrs. Thornton, Alice Calhoun; Susan, Jean 
Carpenter; Mrs. Berg, May Foster; Bill, Fred 
Behrle. 


“DAYTIME WIVES’—F. B. O.—Story 
by Lenore Coffee and John F. Goodrich. 
Adapted by Wyndham Gittens and Helmer 
Bergman. Director, Emile Chautard. Photo- 
graphy by Lucien Andriot. The cast: Ruth 
Holt, Derelys Perdue; Elwood Adams, Wynd- 
ham Standing; Francine Adams, Grace Dar- 
mond; A mos Martin, William Conklin; Ben Bran- 
soom, Edward Hearn; Betty Bransoom, Kath- 
arine Lewis; Larry Gilfeather, Kenneth Gibson; 
Celeste, Christina Montt; Jack Jagnar, Jack 
Carlyle; A Laborer, Craig Biddle, Jr. 


“THE SILENT PARTNER”—Para- 
mMouNT—From the story by Maximilian Foster. 
Scenario by Sada Cowan. Director, Charles 
Maigne. Photography by Walter Griffin. 
The cast: Lisa Coburn, Leatrice Joy; George 
Coburn, Owen Moore; Ralph Coombes, Robert 
Edeson; Harvey Dredge, Robert Schable; Cora 
Dredge, Patterson Dial; Jim Harker, E. H. 
Calvert; Gertie Page, Maude Wayne; Mrs. 
Nesbit, Bess Flowers; Mrs. Harker, Lura An- 
son; Owens, Bert Woodruff; Chas. Nesbit, 
Robert Grey. 


“BLINKY ”’—UNIveRsAL—Story by Gene 
Markey. Scenario by Edward Sedgwick. 
Director, Edward Sedgwick. Photography by 
Virgil Miller. The cast: Geoffrey Arbuthnot 
Islip (Blinky), Hoot Gibson; Mary Lou Kil- 
leen, Esther Ralston; Mrs. Islip, Mathilde 
Brundage; Col. “Raw Meat” Islip, DeWitt 
Jennings; Priscilla Islip, Elinor Field; Bertrand 
Van Dusen, Donald Hatswell; Major Killeen, 
Charles K. French; Husk Barton, John Judd; 
Lieutenant Rawkins, William E. Lawrence; 
The Adjutant, W. T. McCulley. 


“THREE AGES” — Metro — Story and 
titles by Jean Havez, Joe Mitchell, Clyde 
Bruckman. Director, Buster Keaton and 
Eddie Cline. Photography by William Mc- 
Gann and Elgin Lessly. The cast: Buster 
Keaton, Margaret Leahy, Wallace Beery, Joe 
Roberta, Lillian Lawrence, Horace “Cupid” 
Morgan. 


“THE EAGLE’S FEATHER’’—MEtrRo— 
Story by Katherine Newlin Burt. Adapted by 
Winifred Dunn. Director, Edward Sloman. 
Photography by George Rizard. The cast: 
Delila Jameison, Mary Alden; John Trent, 
James Kirkwood; Mrs. Trent, Rosemary 
Theby; Jeff Carey, Lester Cuneo; Martha, 
Elinor Fair; Van Brewen, George Seigman; 
Count de Longe, Crauford Kent; Parson 
Winger, John Elliott; The Irishman, Charles 
McHugh; The Swede, William Orlamond; 
Wing Ling, Jim Wang. 


“THE FRENCH DOLL”—MEtTRo—Based 
on French play, English adaptation by A. E. 
Thomas. Adapted by Frances Marion. Direc- 
tor, Robert Z. Leonard. Photography by 
OliverT. Marsh. Thecast: Georgine Mazulier, 
Mae Murray; Wellington Wick, Orville Cald- 
well; Pedro Carrova, Rod La Rocque; Madame 
M azulier, Rose Dion; Monsieur Mazulier, Paul 
Cazenueve; Joseph Dumas, Willard Louis; 
Snyder, Bernard Randell; Buller, Lucien Little- 
field. 
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“SALOMY JANE”—Paramount—Story 
by Bret Harte. Scenario by Waldemar Young. 
Director, George Melford. Photography by 
Bert Glennon. The cast: Salomy Jane, 
Jacqueline Logan; Yuba Bill, George Fawcett; 
The Man, Maurice Flynn; Gambler, William 
Davidson; Madison Clay, Charles Ogle; Col. 
Starbottle, William Quirk; Red Pete, Raymond 
Nye; Mrs. Pete, Louise Dresser; Larabee, James 
Neill; Rufe Waters, Tom Carrigan; Baldwin, 
Clarence Burton; Mary Ann, Barbara Brower; 
Steve Low, Milton Ross. 


“BILL”—Paramount—From “Crainque- 
bille” by Anatole France. Bill, Maurice de 
Feraudy. 


“SECOND HAND LOVE”—Fox—Story 
by Shannon Fife. Scenario by Charles Ken- 
yon. Director, William Wellman. The cast: 
Andy, Charles Jones; Angela, Ruth Dwyer; 
Dugg, Charles Coleman; Detective, Harvey 
Clark; Deacon, Frank Weed; Dugg’s Partner, 
James Quinn; Constable, Gus Leonard. 


“THE SIX-FIFTY”—UnIversat—Story 
by Kate McLaurin. Scenario by Harvey 
Gates and Lenore Coffey. Director, Nat Ross. 
The cast: Helen Taylor, Renee Adoree; Dan 
Taylor, Orville Caldwell; “Gramp,” Bert 
Woodruff; Christine Palmer, Gertrude Astor; 
Mark Rutherford, Niles Welch. 


“APRIL SHOWERS’”—PREFERRED PICc- 
TURES—Story and continuity by Hope Loring 
and Louis Duryea Lighton. Director, Tom 
Forman. Photography by Harry Perry. The 
cast: Danny O’ Rourke, Kenneth Harlan; Mag- 
gie Muldoon, Colleen Moore; Miriam Welton, 
Ruth Clifford; Shannon O'Rourke, Priscilla 
Bonner; Mother O’ Rourke, Myrtle Vane; Matt 
Gallagher, James Corrigan; “Flash” Irwin, 
Jack Byron; “Champ” Sullivan, Ralph Faulk- 
ner; Lieut. Muldoon, Tom McGuire; Ring 
Managers, “Kid”? McCoy, Danny Goodman. 


“RED LIGHTS” — Gotpwyn — Adapted 
from the stage play “The Rear Car” by 
Edward E. Rose. Adapted by Carey Wilson. 
Director, Clarence Badger. Photography by 
R. J. Bergquist. The cast: Ruth Carson, Marie 
Prevost; Sheridan Scott, Raymond Griffith; 
Blake, Johnnie Walker; Norah O'Neill, Alice 
Lake; Roxy, Dagmar Godowsky; Luke Carson, 
William Worthington; Kirk Allen, Frank 
Elliot; Alden Murray, Lionel Belmore; Ezra, 
Jean Hersholt; Porter, George Reed; Hench- 
man, Charles B. Murphy; Conductor, Charles 
H. West. 


“WHERE IS THIS WEST?”—UNIvERSAL 
—Story by George C. Hull. Scenario by Clyde 
De Vinne. Director, George E. Marshall. 
Photography by Clyde De Vinne and Ray 
Ramsey. The cast: John Harley, Jack Hoxie; 
Sallie Summers, Mary Philbin; Bimbo McGurk, 
Bob McKenzie; Buck Osborne, Sid Jordan; 
Wild Honey, Slim Cole; Lawyer Browns, 
Joseph Girard; Indian Servant, Bernard Seigel. 


“THE GUN FIGHTER”—Fox—Story by 
John Frederick. Director, Lynn Reynolds. 
Photography by Jeff Jennings. The cast: 
Billy Buell, William Farnum; Nellie Camp, 
Doris May; Joe Benchley, L. C. Shumway; Lew 
Camp, J. Maurice Foster; Marjorie Camp, Vir- 
ginia True Boardman; Alice Benchley, Irene 
Hunt; Jacob Benchley, Arthur Morrison; 
William Camp, Cecil Van Auken; Henry 
Benchley, Jerry Campbell. 


“THE LONE STAR RANGER’—Fox— 
From the novel by Zane Grey. Scenario by 
Lambert Hillyer. Director, Lambert Hillyer. 
The cast: Duane, Tom Mix; The Girl, Billie 
Dove; Lawson, L. C. Shumway; Poggin, Stan- 
ton Heck; Kane, Ed Peil; Laramie, Frank 
Glark; Mrs: Laramie, Minna Redman; Lara- 
mie’s son, Francis Carpenter; Longstreth, 
William Conklin; Captain McNaily, Tom 
Lingham. 
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Professional and Amateurs 
Praise Wurlitzer Instruments 


“I am proud to be the owner of one of 
your new cornets. The tone, tune and 
valve action are positively superior to 
any I have experienced in all my years 
of cornet playing.” 
arry L. 
(Soloist with Souse’s Band, Peocke’s 
Marine Band, Chicago Grand Opera) 


“If I could not get another like it, my 
urlitzer saxophone could not be 
bought from me for $200.00.” 
J. Russel David, 
Rockford, Ind 





“Without your credit system it would 

Raat Some i — Ln to own 
Arthur L. Samp. 

Madison, Wis, 















































URLITZER will send you any instru- 
ment for a week's trial in your own 
home. No obligation to buy—no ex- 

pense for the trial—you do not risk a penny 


Wurlitzer instruments are known the world 
over for artistic quality and excellence of 
workmanship. Used by the greatest musicians, 
bands and orchestras. The house of Wurlitzer 
has made the finest musical instruments for 
over 200 years. 


Easy Payments 


Payments are conveniently arranged in small 
monthly sums— a few cents a day will pay. All 
instruments to you at lowest factory prices. 
Special combination offers on complete musical 
outfits velvet lined case, all accessories, self- 
instructor, etc—everything you need at practi- 
cally the cost of the instrument alone. 


Send for New Catalog! 


The greatest musical catalog ever published! 
Over 3,000 articles—every known instrument 
described and illustrated —~ many of them shown 
in full colors. 





Wurlitzer has stores in over thirty cities, but 
no matter where you live, Wurlitzer is no 
farther than your nearest mail box. Send 
the coupon today! 


The Rudolph Wurlitzer Co., Dept.1728 | 


117 E. 4th St., Cincinnati —329 Se. Wabash Ave., Chicago 
120 W. 42nd St., New York—250 Stockton St.,San Francisco § 


Send me your new catalog with illustrations in i 
color and full descriptions of every known musical 

instrument, also details of the Wurlitzer Free Trial i 
Easy Payment Plan, No charge, no obligation, , 
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A New and Easier Way 
TO MARCEL YOUR HAIR AT HOME 


You can now wave beauty into your hair and 
have a becoming coiffure, with tne MAR- 
CELLETTE—a new, easy-to-use appliance, 
that will save you time as well as many expen- 
sive trips to the hairdresser. 


Every woman who sees this efficient little 





apparatus remarks on its convenience and 
simplicity. There is nothing to get out of 
erder. No knowledge of hairdressing is re- 
quired to pacts it. With it, you can curl 
your hair while you are dressing or complet- 
ing your facial toilette. There is no danger 
of your hair becoming burned or frizzy 
because the heat from the MARCELLETTE 
rods is transmitted indirectly. A MAR- 
CELLETTE Wave holds its beauty from 
three to ten days. 


MARCELLETTE is made in two models. 
The first one can be heated by gas or over any 
kind of oil or alcohol burner and is priced at 
$2.00. The second one, which sells for $4.00, 
is fitted with a wire and plug and can be heated 
in any home that is wired for electricity. 





The MARCELLETTE is always sold on a 
money-back guarantee to give you a beauti- 
ful marcel wave if directions are followed. 
Order direct from the makers, enclosing either 
$2.00 or $4.00, and we will send you one of 
these wonderful time and money-saving 
devices, with a booklet of simple directions 


MARCELLETTE MFG. CO. 
43 East 27th Street, NEW YORK, N. Y. 





The Jewelry Sensation 
of Fifth Avenue and Paris 


Sterling Silver Pietioum finish; 
size of illustration. t with blaze 
of Emerald and = gems. 
Sets off a pretty han 
ri Send No Money 
Give little finger size. Pay pos 
on arrival. Satisfaction ——s 
Write for PREE Catalog P. H 


LENALEY C0. 109 W. 48th St., N.Y. C- 

















Lack of High School training bars you from a 
successful business career his simplified and 
complete High School Course—specially prepared 
for ho e moons by leading ary ys all 
or Satrenes to college and the lead- 
if eetesstens. 
0 Other o matter what your business 
a 1 be, you can’t 
rses Aree training, Yet us give 
you the practical training you 
meed. Check and mail Coupon for Free 
Bulletin. 
American School 
Drexel Ave. and 58th St. 
ept. H-871, Chicago 
American School Brr'., {6271.4 sem st., chicezo 
Bend me full Sndesmation on ¢ on the subject checked and how 
you will help me win success, 
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“POTASH AND PERLMUTTER’”— 
First NATIONAL—By Montague Glass and 
Charles Klein. Scenario by Frances Marion. 
Director, Clarence Badger. The cast: Morris 
Perlmutter, Alexander Carr; Abe Potash, 
Barney Bernard; Rosie Potash, Vera Gordon; 
Head Model, Martha Mansfield; Boris Andrieff, 
Ben Lyon; Feldman, Edward Durand; Irma 
Potash, Hope Sutherland; Ruth Goldman, 
DeSacia Mooers; Office Boy, Jerry Devine; 
Pasinsky, Lee Kohlmar; Wide-a-wake Sales- 
man, Leo Donnelly. 


“THE ETERNAL STRUGGLE ”—MEtTrO 
—From the novel “The Law Bringers” by G. 
B. Lancaster. Adapted by Monte M. Katter- 
john. Director, Reginald Barker. Photo- 
graphy by Percy Hilburn. The cast: Andree 
Grange, Rendee Adoree; Sgt. Neil Tempest of 
R.N.W.M.P., Earle Williams; Camille Lenoir, 
Barbara La Marr; “Bucky” O’Hara of Royal 
Mounted, Pat O’Malley; Barode Ducane, Wal- 
lace Beery; Pierre Grange, Josef Swickard; 
“Oily” Kirby, Pat Harmon; Wo Ling, George 
Kuwa; Jean Cardeau, Ed. J. Brady; Olaf Olaf- 
son, Robert Anderson. 


“SIX DAYS”—Gotpwyn—Story by Elinor 
Glyn. Adapted by Ouida Bergere. Director, 
Charles Brabin. Photography by John Mes- 
call. The cast: Laline Kingston, Corinne 
Griffith; Dion Leslie, Frank Mayo; Olive Kings- 
ton, Myrtle Stedman; Lord Charles Chetwyn, 
Claude King; Clara Leslie (Gilda Lindo), 
Maude George; Pere Jerome, Spottiswoode 
Aitken; Richard Kingston, Charles Clary; The 
Hon. Emily Tarrant-Chetwyn, Evelyn Walsh 
Hall; Dion Leslie (as a child of six), Robert 
Devilbiss; The Chef, Paul Cazenova; Guide, 
Jack Herbert; Marie, the peasant woman, Mar- 


| garet McWade; The Aviator, William Haines. 


“THE FAIR CHEAT”—F. B. O.—Story 
by William B. Laub. Director, Burton King. 
Photography by Alfred Ortlieb. The cast: 
Morgan Van Dam, Edmund Breese; John 
Hamilton, Wilfred Lytell; Camilla, Dorothy 
Mackaill; Gloria Starke, Marie White; Rut- 
ledge Stone, William Robyne; Crittenden Scott 
Buckley, Harold Fashay; Cloman Ziegler, Brad- 
ley Barker; Sam Hiller, Jack Newton; “Bunk” 
Willis, Tom Blake. 


“THE POWER DIVINE”’—Story by L. V. 
Jefferson. Director, H. G. Moody. The cast: 
Bob Harvey, Jack Livingston; Sally Slocum, 
Mary Wynn; Luke Weston, Al Ferguson; Mrs. 
Slocum, Carolina Brunson; Doc. Singletree, 
Ralph Parker. 


“THE SOCIAL CODE”—MeEtro—From 
the story “‘To Whom It May Concern” by 
Rita Weiman. Scenario by Rex Taylor. Di- 
rector, Oscar Apfel. Photography by John 
Arnold. The cast: Babs Van Buren, Viola 
Dana; Dean Cardigan, Malcolm McGregor; 
Connie Grant, Edna Flugrath; Judge Evans 


Grant, Huntly Gordon; Colby Dickinson, Cyril | 


Chadwick; District Attorney, William Hum- 
phrey; Attorney for the Defense, John Sainpolis. 


“THE FIGHTING STRAIN”—STEINER; 
“HIS LAST RACE”—Pnuit GotpsTonE; “A 
KNOCK AT THE DOOR”—JounnIE WALK- 
ER. No casts available. 


“THE SECRETS OF LIFE”—PrincipaL 
PicrurEs—Studies in natural history. 


"THEY are telling a very amusing story about 
George Arliss. When he was ready to sail 
for Europe the other day a reporter, interview- 
ing him, said: 

“‘Now won’t you do something very English; 
we want to get a snapshot of you with the 
story.” 

“What do you want me to do,” replied Ar- 


-liss, “drop my h’s?” and the reporter after that 
~| comeback had nothing more to say. 
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Pistinctive 


Watches You Will 
Wear With Pride 





FREE TRIAL - SEND NO MONEY 
Take of the 
advantage umartuite cocertuatty 02 Guy trom 


t wholesa 
R years we have —) MANUFACTURING f 
FWAOLESALE DEALEHS only. How COO cae senate 









pe profits by purchasing di : 

Coste watches at bs & F girs irect from us, auaneninal ladies’ 
WHOLESA 

K white gold filled case guaran- 

filled clasps 


RICES at which we sell them to 
5.00" is a low retail pri 
genuine anc movement s 
- po 2 eaaamt, ac- 









for this b 
FTL hy ice for this beautiful rectangular 
ed for 25 years—' uch as 
be in ‘only very -_— watches; Enarerees eal s silk ribbon, 
time-piece. 





PRICE TO YOU SAME,AS TO my" 


$18 is is = value oe this Pa 
Swiss aw fin : An 
gold ay guaranteed 


25 years; 
* plete with, silk ribbon 
4 and gold filledclasps. 


FROM a TO YOU. All delivery charges prepaid by us. 
Send No Money — Pay the postman when he delivers the watch. 
You risk pm oy the ween for 5days. Your money back 
promptly, if not completely sa 
Wri te WOW te the * Direct Seles Dept.” 


EMPIRE WATCH MFG. CO. 





Broadway, New York, N. Y. 


—$1800— 
Fora Story 


Recently an American writer was paid $1800 for a 
single short story. By learning to tell the stories of 
her dreams this woman found her way to fortune. 
You can learn to write, too. A practical course of in- 
struction will train you in your own home. Endorsed: 
by eminent writers. 


Jack London Said: 


**Your course is excellently comprehensive and practical.’’ 
Personal instruction. Great opportunity te money. 


Write Today for Book! 


**The Art of Story p Lig yal and details of our Special Introduc- 
tory Offer. The offer is ited. No obligation. Write today. 
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Help Wanted 


—— require the services of an ambitious person to 

do some special advertising work right in your 
own locality. The work is pleasant and dignified. ~ 
Pay is exceptionally large. No previous experience 
is required, as all that is necessary is a willing- 
ness On your part to carry out our instructions. 
If you are at present employed, we can use your 
spare time in a way that will not interfere with 
your present employment—yet pay you well for 


2. 
ity you are making less than $150 a mon 


the 
offer I am going to make will appeal to you. Your 
spare time will pay Ny oy full time will 


bring you in a + inco’ 
Its costs nothing to in —> ey Write me today 
Bal and place bare you the fats ao That You 
mail and p ry ‘ore you 60 ou 
can decide f or yourself, ’ 


ALBERT rf MILLS, Gen, Mgr. Employm 
8885 
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We instruct you by our new simple Dieegey 
oe = pay you cash each week and guarantee 
stead y work. Write for full particulars and 


WEST-ANGUS SHOW CARD SERVICE LIMITED 
Capital $1,250,000.00 
65 —._ Building 


of Your FAT 


Free Trial Treatment 


Sent on request. Ask for my ‘‘pay-when- 
reduced” offer. I have successfully reduced 
thousands of persons, often at the rate of 
@ pound a day, without diet or exercise. 
Let me send you proof at my expense. 


DR. R. NEWMAN, Licensed Physician 
State of New York, 286 Fifth Ave., N. Y., Desk C-52 


I 
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Posed by Miss 
Ann Forrest, 
Famous Movie 
StarandArthur 
Murray, the 
Vanderbilts’ in- 

structor 


Why Good Dancers 
Are Popular 


HOUSANDS of men and women are compelled 

to pass up:many a good evening's fun just use 

they don’t know how to dance. Yet there is no 

need for anyone to be a wallflower. Arthur 
Murray, America’s foremost authority on social dancing, 
has perfected a method by which you can learn the steps 
of any of the latest dances in a few minutes. You don’t 
go to a dancing c you don’t need to take private lessons 
—you don’t n bore your friends by, getting them to teach you. 
Through Arthur Murray’s method of easily understood diagrams and 
simplified instructions you can quickly learn to become a perfect dancer 
right in the privacy of your cwn room without either music or partner. 
And just as quickly as you have mastered the steps you can dance per- 
fectly on any floor to any kind of music and keep step or follow correctly 
with the best dancer in your set. 


Five Dancing Lessons FREE 


Even if you don’t know one step from another, send for these five 
free lessons and let them prove that you can learn to dance at home in 
one evening through Arthur Murray’s new methods. More than 90,000 
persons have learned this way and there is no reason why you should 
not do as we 

The five free lessons are How To Gain Confidence, The Secret of Lead- 
ing, A Lesson in Fox Trot, the Correct Dancing Position, and How To 
le ns are sent free, but to pay for mailing, and wrapping 
just enclose 25 cents. Learn in private—surprise your friends—write 
today for the FREE LESSONS. 


ARTHUR MURRAY, Studio 875, 290 Broadway, New York City 
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Beautifully Curly, 
Wavy Hair Like 
“Nature’s Own” 


Try the new way — the 
Silmerine way—and you'll 
never again use the ruinous heated iron, 
The curliness will appear altogether natural, 

. . J . 
Liquid Silmerine 
is easily applied with brush. Is neither sticky 
nor greasy. Perfectly harmless. Serves also as 
a splendid dressing for the hair Directions 
with bottle. At drug and department stores $1. 
Parker-Belmont Powder Compact. $1.00 
Parker-Belmont Rose Compact .. . 1.00 


Parker-Belmont Beauty Cream . .. 1.00 
Powdered Barrifiower. (depilatory) . . 1.00 —~ 


PARKER BELMONT & CO., 2358 Clybourn Ave., Chicago 


* 











14 KT. GOLD 
FILLED 


\Ls 


ave one-half by ordering direct from us. Your choice 

of ei high-grade watch. Octagon or round 
14Kt. gold - 20 + yr.-case wit -yr. gold ~ 
bracelet. Full jewel. 7m wind and set. A and regu- 
lated. $13 value, our price ONLY $5.95, prepaid. Tonneau 
shape 14Kt. White, gold-filled. 25-yr.-case. Silk grosgrain 
ribbon. ees; filled clasp. , Beautiful phite dial. ‘Sa hire 
crown, iT gdjus > teed. 
Ealve- our special price ONLY 6.65, prepaid r 3 

no teed 


. Orde 
° arrival, Satisfaction guaran 
money iy refunded. 


SUPREME JEWELRY MFG. CO. 
Dept. 11675 454 Broadway, New York 
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Questions and Answers 


[ CONTINUED FROM PAGE 89 ] 


M.L., Arctic, R. I.—No, I am not wearing 
a moustache this summer. Priscilla Dean’s age 
is twenty-seven years. Agnes Ayres was the 
wife of Captain Frank P. Schueker. She was 
divorced July, 1921. Pauline Garon is twenty- 
three. I know I once told you nineteen. I had 
been misled—I mean misinformed. You want 
my photograph? Dear child, why not preserve 
your illusions? You may think I am a sweet 
little blonde with a sky-blue necktie. Think 
me thus, an’ it please you. 


B. R., NEwsuryport, Mass.—Back num- 
bers of PHotopLay MAGazInNeE can be secured 
by writing PHotoptay Publishing Company, 
750 North Michigan Avenue, Chicago, IIl. 
Enclose a quarter for each copy requested. 


Nancy Lez, St. Louis, Mo.—Kind you are, 
but wrong you are, Miss Nancy Lee. Tommy 
Meighan—everybody calls him Tommy sixty 
seconds after an introduction, even though he 
be of the imposing height of six feet-—was not 
born across the sea. He first blinked at the sun 
at Pittsburgh. Thither he went only recently 
to pay a visit to his aged father. His filial 
visits to the Smoky City are many. Nor are 
they fewer since, three years ago, his beloved 
mother died. 


Ruta, Des Mornes, Iowa.—Your wish 
came true, sweet Ruth. ‘“‘The waste basket 
was out visiting” when I read your letter. 
Don’t know how the smile-illuminated, dusky- 
skinned janitor has disposed of it. However, a 
letter so direct and honest as yours would find 
no place in it. Yes, I share your admiration of 
Richard Dix. You say he looks every inch the 
man. No man should want more genuine 
compliment from a sweet unknown. 


Boots R., Macon, Ga.—I shall tell Pauline 
Garon of your characterization of her as “that 
angel.” No doubt her vacation will be pleas- 
anter for your evidently sincere admiration. 


G. W., Inpranapo.is, Inp.—George Thirst- 
ing for Information. Yes, Helene Chadwick is 
the true name of your idol of the screen. 
She was born in Chadwick, N. Y., a town 
named in memory of her grandfather. Her 
husband is William Wellman, director of 
William Fox’s staff. Miss Chadwick’s most 
popular pictures are generally conceded to be 
“The Sin Flood,” “Gimme” and “Brothers 
Under the Skin.” 


G. K., New York City.—The gifted Tal- 
madge sisters have been pursuing their well- 
rewarded vacations. The Norma and Con- 
stance Talmadge Productions, at the United 
Studios, Hollywood, Calif. 


D. A., DEcATuR, Itt.—You are a charming 
skeptic, naughty D. A. Worldly Wise Answer 
Man (or Woman) you address me. What have 
I done to lead you to think that I may wear 
stays or dust my nose with powder, or that I 
might ever answer “yes” to the preacher’s 
question, “‘Do you take this man to be thy 
wedded husband?” Nevertheless, I answer 
your queries with the greatest amiability. 
Jacqueline Logan is not a relative of May 
McAvoy’s. Address Jacqueline Logan, Lasky 
Studio, 1520 Vine Street, Hollywood, Calif. 
Lila Lee, same address. Miss Logan was born 
in San Antonio, Texas, in 1903. Her hair is 
auburn, her eyes are the color of wood violets. 
She is five feet, five inches tall and weighs 
one hundred and twenty-two pounds. Miss 
Gloria Swanson’s age is about twenty-six. 


H. L. S., Prve Brurr, Arx.—Little Dick 
Headrick is, as you say, a lovable juvenile. 
Your motherly heart will be gladdened by the 
knowledge that he has been signed by John M. 
Stahl, for a réle that will give him much oppor- 





tunity. The play is “The Wanters.” 
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00% Market Price 
Hundreds Diamonds 


This 6-8—-3-32 Ct, diamond 
solitaire (absolutely gen- 
uine) of snappy, fiery bril- 
liancy at $38 is just one of 
hundreds of equally 
ing ers in recent 
in list. 
Never througifout three- 
quarters of a century have 
we been able to offer more 
startling values. 


Yet the reason should be 
clear. This 75-year-old firm 
throughits soundest of pol- 
icies has an ever growin 
business. This largest an 
oldest diamond banking 
institution of its kind in 
all the world has the high- 
est rating and over $1,000. - 
000.00 capital. We have 
made loans on diamonds 
jewels, etc., in excess of 
Sen se 
ree an eve 
t creasin: 
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Full Prices 


Costs Nothing to See 


At our risk we send youany 

ain on approval for 
ee free exami- 
nation. You'll be more 
than satisfied to buy whee 


dreds the 
loans unpaid must be sold 
—now. Diamonds, jewels 
other gems (also watches} 
of unusual qualities at un- 
usual startlingly low prices 


.. Still more 
= at $125 per 
and opward. 


FREE Now 


Edition limited, Don’t de- 
lay. Write at once for latest 
bargain bulletin—includes 
loans unpaid. Entirely dif- 
ferent listings -- unpaid 
loans and other special ad- 
vantage bargains in vast 
arra: ictured and de-« 
scri in full detail—ex- 
act carat weight, color 
quality,etc. Diamond bar- 
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- SLEEVELESS GOWNS AND 
SHEER FABRICS 


and present craze for dancing has 
made it necessary to remove su- 
perfloushairin orderto have free- 
dom of movement, unhampered 
grace and modest elegance. 


MODENE 


will instantly dissolve and re- 
move Hair on the Face, Neck, 
on or under the Arms without 
the .Jightest injury to the most 
deli .ate skin. For thirty yeare 
MC DENE hasstood the test and 
received the endorrem -nt of the de of people of 
refinement. MODENE for sale by all Druggis** or 
by mail, postpaid, $1.00. Every bottle guaranteea. 


MODENE MFG.CO., CINCINNATI, O. 

















Beauty Culture Course 


Secrets of beauty lors revealed. Thirty easy lessons 
in spare time. | E Eare while oulearn. . A 


to Earn $40 a t H relent 
pe Fy ey 








to $75 a Week 
manicure, waves, bleach etc. 
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) Mellin’ ~ 
Food 


Robert C. Davis, a. ] eC a) Ruth E. Harick, 
Keene, N. H. Mansfield, O. 





























Walter F. Juliff, Jr., Granbury, Tex. 


Ruel F. Small, Jr., Hanover, Pa. 








Use the wom 


Mellin’s Food Method 
of Milk Modtfication 


for Your Baby 





Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


















































LL JOHN PHILIP SOUSA SF 





























SOUSA TRIBUTE TO CONN SUPREMACY 


“We have always used Conn instruments in the Sousa 
band because we found them the best. I consider com- 
plete equipment of Conn instruments enhances the 
musical value of any band at least fifty per cent.” 

Joun Putte Sousa 
The great band leaders of the world, symphony or- 
chestra and grand opera conductors, as well as the 
masters of popular music, join Sousa in endorsing 
the supreme quality of Conn instruments. 


Exclusive and patented processes are the basis of 
Conn superiority. Chief of these is the hydraulic 
expansion of taper branches, which assures a perfectly 
graduated bore and a smooth-as-glass interior, a per- 
fect carriage for sound waves. These exclusive pro- 
ceses make Conn instruments— 


Easiest to Blow: each tone responds to the slight- 
est vibration of the lips. 


Perfect in Intonation: an absolutely even scale 
throughout all registers. 


Most Reliable Action: valve, slide or key as the 
case may be. 


Beautiful in Tone Quality: as well as artistic 
in design and finish ; perfect in balance. 


The Conn factory, largest of its kind in the world, is the 
only maker of the complete instrumentation of a band. 
With all their exclusive features and their unchallenged 
superiority, Conn instruments cost no more than others. 


FREE BOOK: Send postcard, mentioning instrument, 
for handsomely illustrated catalog and details of Free 
Trial, Easy Payment Plan. No obligation. 


C. G. CONN, LTD., 1128 Conn Building, Elkhart, Indiana 


Conn New York Co., 233-5-7 W. 47th St. 
Conn Detroit Co., 2221 Woodward Ave. 
Conn New Orleans Co., 317 Baronne St. 
Conn Cleveland Co., 1220 Huron Road 





Conn Chicago Co., 62 E. Van Buren St. 
Conn Seattle Co., 1609 Third Ave. 
Conn Portland Co., 129 Tenth St. 
Conn Atlanta Co., Auburn and Ivy Sts, 


LARGEST MANUFACTURERS 
OF HIGH GRADE BAND AND 
ORCHESTRA INSTRUMENTS 
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MUSICAL B U M P 








1—If your skin is too 
oily, use treatment No. 
1 given at the right. 


tated, use treatment No. 2 given at the right 


Thousands of girls have built up 


a fresh, clear skin— 


by using these special treatments 


Perhaps you feel that your skin is the 
kind that can never be really beau- 


tiful. 


You are wrong! Give your skin 
the special care it needs, and you can 
make it what you will ! 


Each day your skin is changing; 
old skin dies and new takes its place. 


By caring for this new skin in the 
right way, you can overcome defects 
that have troubled you for months, 
or even for years. 


A special treatment for each 
type of skin 
The right treatment for each different 
type of skin is given in the booklet, 
“A Skin You Love to Touch,” which 


is wrapped around every cake of 






























If your skin is sensitive and easily irri- 


WOODB U 


Woodbury’s Facial Soap. (Two of 


these treatments are reprinted below.) 


Get a cake of Woodbury’s Facial 
Soap today, and begin, now, to use 
the right treatment for your skin. 
Within a week or ten days you can 
bring about a marked improvement 
in your complexion. 


The same qualities that give 
Woodbury’s its beneficial effect in 
overcoming common skin troubles 
make it ideal for regular toilet use. 
A 25-cent cake lasts a month or six 
weeks. 


Three Woodbury skin preparations— 
guest size—for 10 cents 


For 10 cents we will send you a miniature 
set of the Woodbury skin preparations, 
containing samples of Woodbury’s Facial 
Soap, Facial Cream, and Facial Powder, 
together with the treatment booklet, “A 


Skin You Love to Touch.” 


Send for this set today. Address The Andrew 
Jergens Co., 511 Spring Grove Avenue, Cin- 
cinnati, Ohio. Jf you live in Canada, address 
The Andrew Jergens Co., Limited, 511 Sher- 
brooke St., Perth, Ont. English Agents: H. C. 
Quelch & Co., 4 Ludgate Square, London, E.C.4. 




































































































With the right care, you too, can have 
A Skin You Love to Touch.”’ 


Perhaps your skin belongs to 


one of these types—Are you 
giving it the right treatment ? 


1. For an oily skin— 


EVERY night before retiring, cleanse your 
skin by washing in your usual way with 
Woodbury’s Facial Soap and lukewarm 
water. Wipe off the surplus moisture, but 
leave the skin slightly damp. Now, with 
warm water work up a heavy lather of 
Woodbury’s Facial Soap in your hands. 
Apply it to your face and rub it into the 
pores thoroughly. Rinse with warm water, 
then with cold. If possible, rub your face 
for thirty seconds with a piece of ice. 


2. Fora sensitive skin— 
EACH night before retiring, dip a soft 


washcloth in warm water and hold it to 
your face. Now make a warm water lather 
of Woodbury’s Facial Soap and dip your 
cloth up and down in it until the cloth is 
“fluffy” with the soft white lather. Rub 
this lathered cloth gently over your skin 
until the pores are thoroughly cleansed. 
Rinse first with warm water, then with 
clear, cool water, and dry carefully. 


Get a cake of Woodbury’s Facial Soap today 
— begin your treatment tonight! Within 
a week or ten days your skin will show 
marked improvement. 








CIAL SOAP 


Copyright, 1923, by The Andrew Jergens Co. 











